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HI RS CH PUTS YOU N EMBROIDERY 


TURN YOUR EMBROIDERY HOBBY 
INTO A LUCRATIVE CAREER TODAY! 


Get the power of the TMEX-C1! 201. instead of one. You can sew | 2 different colors in one set-up at 
There's nothing like working from home and being your a speeds of up to |,200 stitches per minute. Consider the ability 


own boss. And the Tajima TMEX-C1 201! is the most pow- to sew on a huge | 4"x 20!/4" sewing field. 
erful tool you can use to Tajima machines have the 


























grow your own busi- capability of sewing your 
ness. By producing designs on finished 
the most beaut dresses, jackets, bags, 





ful and colorful caps and much more. 
designs on the When you think 
widest range about it, the 
of garments TMEX C1201 
and fin- delivers unprece- 
shed aid produc- Sew up to |2 colors, 
caps with tivity so you can ~=—s-:270° around a cap 
the least grow your 
business. 


Create your own beautiful _ possible 
designs with Pulse Software fime 
and effort, the TMEX-C1 201 can turn 
your craft into a career. For over 25 
years, lajima has made the best built 
embroidery machines in the world 
and has been the undisputed techno- 
ogy leader. And now we can put this 
power to work... for you. 
You can make money by selling 
embroidered products to associations 
you belong to, your local teams, sporting 
goods stores, and businesses. The oppor- 
tunities are endless. We not only supply 
you with the best machines and software, 
we give you the information you need to 
start and run a prof- 
itable embror- 


Hirsch International... 
Your Partner in Your 
Success. 

To help you turn your hobby into a 
business, youll need the support of 
the world’s largest Tajima distributor, 
Hirsch International. Our line of 
software, flexible financing, supplies, 

comprehensive training, seminars, a 
complete business start-up program, 
and over 30 years of business expertise 

are all designed to help you build your 
business... = 
and your craft. 
So give us 

a call today for 

your free guide 
to building an 
embroidery business. 
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Benefits of 


fw Fa) G features. 
, . . If you want to 


run a business, you 





“Hirsch made it easy for me to grow 





dahichah hi Made on a a successful embroidery business.” 
os € rignt machine. “ Tajima 12 Color - M. Coakley, President 
Imagine, twelve needles . embroidery machine Signature Designs 





The TMEX-C!201... Tajima quality packed 
with business enhancing features 


hirsch 
17°S¢ *Limited time offer. 


Only available on models shown. 


international Two advance payments required. 
Terms subject to customer credit approval. 


corp. are the property it wi, man 9 
1-800-394-HICO(4426)/www.hirschintl.com s06THD 
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17,280 Dinners 
6,764 Pounds of Laundry 
1,650 Miles of Vacuuming 

603 Business Dinners 
6,804 Hours of Baseball 
1,008 Back Rubs 
37 Hours in Labor 
4 Business Relocations 
882 Hours of Ironing 
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design 36 Draft Your Own 
Sarong Pants 


Combine the drape of a sarong skirt 
with the utility of pants 








7. 


Head to p. 70 to see the results of the third 
annual Threads Design Challenge. 


BY SARAH VEBLEN 


46 Whole-Cloth Quilting 
for Garments 


For maximum softness and wearability, 
it's best to quilt by hand 


BY MARY STORI 





For the 

best bets : 

in spring /0 Design Challenge 
ane Suma Starting with the same fabrics 
patterns, 


and premise, three designers arrive 


turn to ~ 
at very different garments 


Dp. 28. 
BY THE EDITORS 


details 51 The Great 
Elastic Waistband 


Sewing professionals and designers share their 
secrets for comfortable, fashionable waistbands 


BY LINDA LEE 


58 A Diaphanous 


Summer T-Shirt 


Sew a quick, sheer top that flatters, 
while holding up its end of your wardrobe 


BY DEBRA BLUM AND MOISES DIAZ 


techniques 40 Armani Jackets: 
The Inside Story 


The state of the art in interfacings, shoulders 
pads, and set-in sleeves 


i 





Look to p. 40 to find out how Armani constructs 


BY MARCY TILTON his jackets—and how you can, too. 


Beginning on p. 80, 
you ll learn how 
to braid a wardrobe 
of stylish belts. 





56 «The Hidden Ruler 
in Your Machine 


Say farewell to pins, chalk, and inaccuracy. 
Your machine's stitches measure and mark all at once. 


BY JOHN GIORDANO 


fit &fabric 61 Your Sloperasa 
Fitting Tool, Part Il 


How to use a basic fitting pattern 
to alter complex designs 


BY KAREN HOWLAND 





An elegant addition to your summer wardrobe 


66 “Unmuddling” Mudcloth starts with a T-shirt pattern. Turn to p. 58. 


Learn to work with this traditional African fabric 
for great-looking contemporary garments 







BY RONKE LUKE-BOONE 
departments 6 Letters 28 Pattern Review 

More Canadian sources, Best bets for 

pattern queries, moth spring/summer 

addendum 

| /6 Notes 
12 Questions Quilting, sewing-school 
Deciphering care labels franchise, community- 
service sewing a 

on cover: | 
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i Mix mudcloth 

| with other fabrics 
for great-looking 
contemporary 
garments. Details 
begin on p. 66. 


96 Back Cover 

24 Fitting French tea gown 
Rounded upper back 
and dowager’s curve 





We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Canadian sources 
I’m really glad that you're offering 
more Canadian sources in your ar- 
ticles, and I would like to add one 
to Claudia Utley’s list of mail- 
order sources for children’s fabrics 
in “Notes” (No. 81, pp. 72-74): 
Sugar ’n Spice, 24240 Warden Ave., 
RR #2, Keswick, ON, Canada L4P 
3E9; 905-476-7430. I’ve been im- 
pressed with the quality of their 
fabric and prompt, friendly service. 
—Janine Schueller, 
Slave Lake, Alberta, Canada 


Thanks for including more and 
more Canadian sources in your ar- 
ticles. The one area for which I 
haven’t seen Canadian sources is 
tailoring supplies. Can 
you help? 
—Sarah Hewitt, Kitimat, 
British Columbia, Canada 


Editor Chris Timmons 
replies: We know of one 
Canadian source for a 
wide variety of tailoring 
supplies: MacDonald 
Faber, 952 Queen St. W., 
Toronto, ON, M6J 1G8; 
416-534-3940. If Cana- 
dian readers have other 
favorite sources, please 
let us know. Also, if any- 
' one has a list of equiva- 
lent U.S./Canadian terms for fabric 
and notions (for example, in Cana- 
da muslin is referred to as calico), 
it would help us immensely in 
tracking down Canadian sources 
of specific supplies. 


Pattern requests 

We heard from lots of readers who 
enjoyed Sue Bennett’s article “Fit- 
ting the Figure After 55” (No. 82, 
pp. 54-59) and wanted pattern in- 


formation on the garments shown. 
Judith Rasband’s garments were all 
made from long out-of-print pat- 
terns. But demand for the pattern 
for her white ensemble was so great 
that she is currently producing one, 
which will be available soon. For 
more information, contact her 
at 801-224-1207 or on the Web 
(itsnet.com/  conselle). All of Shirley 
Smith’s garments except her coat 
were made from Vogue patterns, 
but only Vogue 9389 for her light 
blue dress is still available. Her coat 
is The Sewing Workshop 2010 
(800-466-1599). The address for 
Lois Ericson’s patterns mentioned 
in the article is PO Box 5222, Salem, 
OR 97304; designandsew.com. And 
Dort Johnson’s beige jacket was 
adapted from The Sewing Work- 
shop’s Hong Kong vest (available 
from the number above); her pink 
suit was made from an out-ol-print 
Vogue pattern, and the purple and 
black jackets are her own designs. 

While on the topic of patterns, 
we didn’t include an address for 
the Neue Mode patterns mentioned 
in Marcy Tilton’s article “The Ar- 
mani Effect” (No. 82, pp. 30-35): 
Contact the distributor, Sullivans 
USA, at 800-862-8586 or on the 
Web (sullivans.net/usa). And re- 
garding Mary Parker’s article “Ma- 
chine-Stitch Sashiko the Easy Way” 
(No. 82, pp. 64-69), contact PAW 
Prints Pattern Co. at 800-691-4293. 


“Pattern Review” schematics 
Thank you for including line draw- 
ings of all the patterns in Marcy 
Tilton’s “Pattern Review” in No. 80 
(pp. 22-28). Having a family, a ca- 
reer, and acommute to work, I have 
very little time to get to the store to 
look at the pattern books, even 
though I live in a metropolitan area. 
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Amer rican Stitches 
‘SEWING EXPOS 


FASHION SEWING, QUILTING 
& NEEDLE ARYS 


A 


¢,- 
a Mark 


Your 
. Calendars 
& Call 
Today! 






“The Very Best” 


Indianapolis, IN 
September 16th - 18th, 1999 


Novi, Michigan 
October 1st - 3rd, 1999 


Buffalo, New York 
October 14th - 16th, 1999 


Fort Washington, PA 
November 11th - 13th, 1999 


Exciting Seminars 
Shopping!!! 

Free Fashion Shows 
Fashion Sewing Contests 
Hands-on Classes 
National Needle Arts Exhibits 


Featuring International Sewing 
& Needle Arts Experts 


For Brochure Call 


1-800-594-9029 


www.americanstitches.com 
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MOVE INTO COMMERCIAL 
EMBROIDERY! 
1 ae E 
HOME EMBROIDERY 
“Cte pee ND CONFERENCE 
CG... ig Cotwention Center 
In Tandem with The Fort Worth 
a ieee Sept. 17-19, 1999. 
/—— # Develop a business plan 
resources in commercial 
embroidery 


) Sept. 16, 19 DD oy 
ee Imprinted Sportswear Show, 
CF Establish a network of 


Learn from those who have 
successfully "gone commercial" 


800-727-3014 
Fax: 972-906-6722 


—_ WWW.ETA.MFI.COM 


Ee CE-MAIL: ETA@MFI.COM 
WE For A COMPLETE BROCHURE 


CALL TODAY! 








Co-Sponsored by the | 
C¢. Embroidery Trade Association 
and Brother International 


EMBROIDERY 
irooR A EY 
ASSOCLATION 
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THAI COAT 
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"19.95 
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THE SEWING 
WORKSHOP 
COLLECTION 


1 
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FREE CATALOG! | 
800-466-1599 
415-221-7397 


sewingworkshop.com 
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CT TALS comms 


Seeing all these line drawings in 
the last review was a sheer delight. 
— Phyllis Correa, Sunnyvale, Calif. 


Keep it flat 
With regard to the first photo in 
Joanne Molesky’s “Basics” article 
on understitching in No. 82 (p. 20), 
the picture shows the seam straight 
and the facing ruffling, although 
the directions state to stitch “keep- 
ing the facing flat.” One thing I 
learned (the hard way) as a bud- 
ding seamstress in my teens was 
how to understitch. It’s important 
to keep the facing in the true curve 
of the garment’s edge smooth and 
flat, with all the seam allowances 
stitched to that curve. Sewing with 
the seam straightened out distorts 
the curve and keeps the facing from 
lying smoothly inside the garment. 
—Arlene Zajicek, Memphis, Tenn. 


Joanne Molesky replies: When I un- 
derstitch a regular facing, I do just 
as you've described. Unfortunately, 
the photo was set up incorrectly 
and contradicts what | said in the 
text. If you keep the entire facing 
(not necessarily the seam) flat on 
the sewing bed as you stitch, you'll 
follow the true curve of the gar- 
ment. If the seam allowance is 
clipped and notched properly, the 


facing will lie flat on the machine 
bed, and the outer edge should not 
ruffle. The garment side will ruffle 
as you understitch but will flatten 
out when the facing is turned to 
the wrong side. 


Will the real moth 

please flap forward 

The “Questions” column in issue 
No. 80 (p. 10) on “Getting rid of 
moths” featured illustrations of non- 
destructive species of native Amer- 
ican silkworms. The large, beautiful 
cecropia or polyphemus moths feed 
on forest trees and never on cloth- 
ing. If you're privileged to see one of 
these elusive creatures, please enjoy 
it, and let it live unharmed. 

The smaller illustrations seem to 
be of the Indian meal moth, com- 
monly found in homes but usually 
in foods, not clothing. The webbing 
clothes moth and the casemaking 
clothes moth are the ones that eat 
holes in fabric; they’re much small- 
er than those illustrated and a dull, 
muddy brown in color, with few or 
no markings. An accurate illustra- 
tion would help readers watch out 
for them in their homes and take 
appropriate action, without dam- 
aging harmless, beautiful creatures 
with whom we share this earth. 


—Eugenie Johnston, Cambridge, Mass. 





Editor Chris Timmons replies: Many 
thanks for your mothly expertise. 
Above is an enlarged illustration of 
the casemaking clothes moth (wing 
span % in.), whose cousin, the web- 
bing clothes moth, is similar in size 
and shape but lighter in color and 
without distinct markings. 


It’s raining responses 
The information in Rochelle Harp- 
er’s article “Let It Rain” in No. 81 
(pp. 36-41) is exactly what I’ve been 
waiting for, but you didn’t mention 
the pattern used for the red rain- 
coat in the table of contents. 
—Arlene Schaffer, Ripon, Calif. 


Add another mail-order source for 
outerwear fabrics and notions to 
“Let It Rain”: Frostline, 2525 River 
Road, Grand Junction, CO 81505; 
800-548-7872. Any fabric used in 
their kits and products can be or- 
dered by the yard. Send for a sample 
set of swatches (catalog no. 00158) 
for $2 (refundable). 

—Marianne Gordon, Thorp, Wash. 
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Drawing this page: Karen Meyer 


This article spoke to me loudly be- 
cause we have lots of very cold rain 
in Ottawa. When I read this article 
to my husband and got to the part 
about sealing the seam with seam 
sealer and preparing the seamline 
by cleaning it with rubbing alco- 
hol, he pointed out that drugstore 
rubbing alcohol has oily additives 
in it and would leave a residue, 
preventing the seam sealer from 
penetrating the seam’s holes. He 
said that either methyl-hydrate or 
isopropyl alcohol would be the cor- 
rect substance to use. 

—Margaret Pirnat, 


Nepean, Ontario, Canada 


On p. 36 your caption begins, 
“Make a $200 raincoat for $20.” I 
plan to make this coat but have al- 
ready spent $40 for the pattern and 
fabric. Add binding, interfacing, a 
button, and snaps, and it’s at least 
another $20. It’s still a long way 
from $200, but your figures are 
grossly misleading. 

—Norma Roth, Bothell, Wash. 


New! 
— 


* “2 ’ 


Rochelle Harper replies: For the red 
raincoat, I used Vogue 1476; the pat- 
tern references for the center and 
right drawings on p. 38 should be 
Vogue 2040 and Burda 2886, re- 
spectively. Regarding sealing the 
seams, youre right that drugstore 
rubbing alcohol may contain some 
oil, but the amountis negligible and 
usually won't affect the seam sealant. 
The manufacturers of various 
brands of seam sealers recommend 
ordinary rubbing alcohol to prepare 
the area or alternatively isopropyl al- 
cohol, which, like methyl-hydrate, 
contains no oil. The best results 
come from following the seam- 
sealant manufacturer’s instructions 
and making a test sample with your 
fabric. When applying the seam 
sealant on your prepared sample, 
you'll see the adhesive bonding to 
the fabric if the sealant is working. 

Concerning the cost of making 
the raincoat on p. 36, I didn’t figure 
in the cost of the pattern because I 
make so many coats and use my 
patterns over and over. I realize 


t= 


‘ oe a 


now that I should have included 
this cost, because it’s a significant 
expense for the first coat. | bought 
my fabric for $12 (I frequently find 
great deals on outerwear fabrics in 
upscale stores because people often 
don’t know much about these fab- 
rics or how to sew with them), my 
snaps for less than $6 because | 
didn’t use the whole bag, and rem- 
nant scraps of nylon for the bind- 
ing at 50 cents. 


Sleeve-cap query 
Every article in issue No. 81 was 
great, and | particularly liked 
“Sleeve-Cap Design for Hard-to- 
Ease Fabrics” by Jeffrey Mayer and 
Todd Conover (pp. 30-35). But it 
looks like something’s wrong with 
your top drawing on p. 32. 

—Susan Grabousky, Littleton, Mass. 


Editor Chris Timmons replies: Youre 
right; although the text instruc- 
tions are correct, the labels on the 
step | drawing are not. Atrightis 
the revised version. 


Tey 3 


Faster Seam Ripper j 


havel's new seam ripe 
serged stitches quickly and t 
® No Tugging # No Poking 


ask for it wherever notions are sold 


Sleeve-cap measurements 


One-piece sleeve 


~ “in. total ease — 
/ Vin. 


1 : ” ° 
1% In, \ % in. 
: ; A 


vs . \ 
Jin. % \ 

total 
ease 


These lines bisect 
each 4-in. ease increment. 


Large circle indicates 
center point. 





-havel’ s, incorporated 


(890) ) 638-4770 
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A division of Book-of-the-Month Club, Inc. 
y Rush me the 3 books I’ve indicated below and bill me just 
eS $1 each, plus shipping and handling. | agree to the terms 


described in this ad, and to buy just 2 more books within the next year. 












Luray 


| th * hicnche * 





INDICATE THE 3 BOOKS YOU WANT BY NUMBER: 9-38 


15. 2716 npc 64-8598 $29.95 90-3966 $24.95 55-0963 $2795, 
: Choose any 3 beautiful books 
About Crafter’s Choice shown here for just $1 each, plus 


shipping and handling. Buy only 2 more books within the next year. 


Take a 4th book now at 50% off the publisher’s 
price, plus shipping and handling, then buy just 1 more book in 








As a member, you'll receive the Crafter’s Choice Collection 17 times a year prime year mere Oe 

(about every 3 weeks). Each issue describes a Main Selection plus scores of other 

books at prices up to 20% lower than the publishers’, and up to 50% lower with Name 

special sales and offers in every catalog. And every purchase you make earns you 

valuable Bonus Points that you can redeem for FREE books. (You pay just Adaress ——— ——— Apt. 

shipping and handling.) 

If you want the Main Selection, do nothing; it will come to you automatically. If City 

you want another book, or no book at all, indicate your decision on the Reply — 

Card and return it by the specified date. A shipping and handling charge is State | Zip 

added to each shipment. If the Collection is delayed and you receive a Main —— —- Sar a 

Selection without having had 10 days to notify us, you may return it at no charge. My main interest is (check one box only) but [ How do you pay for your mail-order purchases! 
am free to choose from any category: LJ Cash O) Credit Card (J Check 


Your membership may be discontinued, by you or by the Club, at any time after 


C4 Sewing (1} CJ Quilting (2) (0 Cross-Stitch (3) [1 Money Order 
you have purchased your 2 additional books within the next year. : ‘ 


[J Naturecrafts (4) LJ Decorative Woodcrafts (5) ; 
[_] Needlecrafts/Stitchery (6) [J Knitting (7) cae popes Mate pu pure nase une 
unens) []None C11 to5 [46 or more 














GUARANTEE OF SATISFACTION: You may examine your introductory 
hooks for 10 days, (a ta you are not satisfied for any reason whatsoever, 
simply return the books and you will be under no further obligation. 





Have you purchased anything through 
direct mail? {| Yes [| No #077 


All orders subject to approval. SEND NO MONEY NOW! ©1999 BOMC 











Crafter’s Choice® is a registered trademark of Book-of-the-Month Beene 
Club, Inc., and includes Better Homes and Gardens Crafts Club, a ‘jomes 


registered trademark of Meredith Corporation. 





Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Deciphering care labels 
I find the new symbols on clothing 
care labels so confusing. Can you 
help me make sense of them? 

—Betty Jo Wilkins, Houston, Texas 


Diana Carswell replies: Lagree that 
deciphering the new care labels 
can sometimes feel like reading 
Morse code. But as a sewer, you 
havea distinct advantage over the 
majority of the population, because 
your work with fabrics makes you 
familiar with many of their prop- 
erties. | asked the Federal Trade 
Commission (FTC) for permission 
to share information from its help- 
ful chart called “Caring for Your 
Clothes,” shown on p. 14. Because 
this chart is no longer available 
from the FTC, I suggest that you 
photocopy this page, and hang itin 
your laundry area until the codes 
become second nature to you. Once 
you understand the basic infor- 
mation behind the symbols, care 
labels can save you time and 
money as well as prevent possible 
damage to treasured garments and 
other fabric items. 

In 1972, the FTC created the 
Care Label Rule, which requires 
garment manufacturers to provide 
a care label fastened to each gar- 
ment with at least one satisfactory 
method for cleaning. In addition, 
these labels must list any related 
warnings about that cleaning 
method. Care labels, however, are 
not required on clothing made of 
leather or suede. 

Since then, care labels have con- 
tinued to expand in detail, so much 
so that symbols have become nec- 
essary to help consumers under- 
stand their cleaning options. As of 
July 1, 1997, the FTC mandated 
that all manufacturers must include 


written explanations of these sym- 
bols on garments for the next 18 
months. Since that period has 
passed and many labels no longer 
include an explanation, it’s essen- 
tial that we become familiar with 
the symbols. 

Most care instructions fall within 
five categories: washing, bleach- 
ing, drying, ironing, and dry clean- 
ing. Each category shows the basic 
options for care, as well as one or 
more warning signs for treatments 
to avoid to prevent damage. 


Washing—Instructions include 
two basic criteria: whether the gar- 
ment can be washed by hand or 
by machine and whether the man- 
ufacturer recommends a normal 
or delicate cycle. A separate icon 
indicates items that should be 
hand-washed. 

Does “washable” also mean the 
garment can be dry-cleaned? Not 
necessarily. Only one method of 
safe care has to be listed on the 
label, regardless of how many oth- 
er safe methods exist. Also, the 
label doesn’t have to warn about 
unsafe cleaning methods. So, for 
example, clothing labeled “wash- 
able” may not dry-clean well. Aska 
reputable dry cleaner if you're not 
sure. Finally, this category includes 
symbols to guide you with the best 
temperature choice for the garment, 
as well as whether it can endure 
wringing or spinning. 


Bleaching—Triangular symbols 
show whether the garment can with- 
stand chlorine bleach on a regular 
basis or only nonchlorine bleach. If 
chlorine bleach would harm the 
garment, but regular use of non- 
chlorine bleach would not, the label 
shown will be “Only nonchlorine 


bleach (when needed).” If the gar- 
ment should not be exposed to 
bleach at all, the universal “X” 
appears through the symbol. 


Drying—The label shows whether 
the garment can be dried by 
machine and may suggest a heat 
setting. However, unless regular 
use of high temperature will harm 
the garment when machine-dried, 
no temperature setting need be 
indicated. Finally, special drying 
requirements such as “line-dry” or 
“lay flat” may also appear on the 
label. Again, a warning symbol 
will appear if the garment will be 
damaged by drying. 


Ironing—In this category, the most 
important criteria are the temper- 
ature and whether the use of steam 
is permitted. Make sure that the 
soleplate of your iron is clean to 
ensure proper heat penetration and 
to prevent any substance from 
transferring to your fabric. 


Dry cleaning—These circular sym- 
bols are possibly the most confus- 
ing of all. A “dry-clean only” label 
may suggest which type of solvent 
works best for a garment and may 
include special notes about mois- 
ture level. But if all commercially 
available solvents can be used, the 
label doesn’t have to mention a spe- 
cific solvent. If, however, one or 
more solvents would harm the gar- 
ment, a safe solvent option must 
be listed. 

A few final words of caution: Take 
extra care with any garment that in- 
cludes a specialty trim with 
metallics, sequins, beading, or 
pearls. Often, the safest cleaning 
solution is to remove the trim, and 
dry-clean the garment and trim 









Sree 
dutie Parkers 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!” We think you’ll agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, |120 pages + 40 cotton samples, $42.75. 
All About Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: Al\| 3 books + 3 sample sets, $107.50. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.25 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 




















Express, checks and money orders in U.S. funds. ALL ABOUT WOOL 
‘What a 
PHONE: 206-527-8778 wonderful book!’ 
FAX: 206-526-2871 — 1997 Small Press 
E-MAIL: RAINCITYPU@AOL.COM Book Awards 





Rain City Publishing, Dept. 102, RO. Box 15378, Seattle, WA 96115 





AOdODW 


Qo 


gy ANN PEARSON 


OA2zuvumMaAA PV 


S 
W 
| 
M 
S 
U 
| 
T 
S 


Suggested Retail $19.95 


Sew like a pro with 


Sttetch & Sew" 


Call for a $1.00 catalog or to order — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 


©1999 Siretch & Sew, Inc./All rights reserved 











| PANTS, ETC! Video and Book .. 


eo Style. Art. Perfection. 


No wonder it’s the iron professionals prefer. 


People who are serious about sewing are equally serious about their 








choice of iron. That's why they choose the Rowenta DG-050 Steam 
Generator. They know they can count on the DG-050 for up to 11/2 
hours of high-powered steam — even vertically — ready at the touch of 
a button. They appreciate how the separate water tank (which uses 
regular tap water) makes the iron itself so lightweight and comfortable. 
And they love how the durable stainless steel soleplate glides over 
fabrics with ease. Not to mention the convenient extra | 


long cords for extra large projects, and a host of 





other inimitable features. For them, there’s 


only one iron, and it’s an original. 


The Rowenta DG-050. 





INitonitoicutitiocw:. 
Professionals! 


- = Give Your Sewing Skills A Fresh Jump Start. 
‘) | Learn The Sewing System That Will Turn 
“~* | Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 
own home. Margaret's “system” has helped thousands to sew with skill 
and confidence. You Can Too! You! Il Love These Videos! 


a leading authority on Up coming .) emina i's. 


“Today’s Sewing” May 17-23, 1999 Pattern Drafting, Grants Pass, OR * 541-479-3906 
Founder, Islander School ot = July 12-17, 1999 State of the Art Sewing, Grants Pass, OR * 541-479-3906 


Pa As se" Oh July 26 - Aug.1, 1999 Pattern Drafting, Grants Pass, OR + 541-479-3906 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 


Margaret Islander, 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & II ——_--. 
SHIRTS, ETC!, PARTS | & II (set). $39, Special 
PRACTICE PACKET FOR IND. SHORTCUTS Value Pack: 


Buy all seven of 
PANTS ETC! Book only an 
GALAXY OF SEWING TECHNIQUES VOL... $32.95 | Margaret's Videos and 
GALAXY OF SEWING TECHNIQUES VOL.2.. . Bes hepelverd 
GALAXY OF SEWING TECHNIQUES VOL.3........0....c00.. 34.95 o/ ni; | 
GALAXY OF SEWING TECHNIQUES VOL.4.. $34.95 10% Discount! 


s EASY ORDER: 1-541-479-3906 | 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O, Box 66 ¢ Grants Pass, See 97528 
rity aA! Ts erow i if 





Shipping and Handling per order 
inside the contiguous U.S.. $6.00 « 
Alaska. Hawaii and Canada. $7.00 « 
Pants, Etc book ordered separately 
shipping and handling. $2.50, 





june/july 1999 13 


Questions... 





CARE LABEL GUIDE 


Bleach lron 





Wash Dry Dry-clean 
oR od ae Sa O° | fa et) 
Machine-wash, Hot water Any bleach Tumble-dry High heat Iron Dry-clean Reduce 
normal (50°C/120°F) (when needed) moisture 
Eee 
Permanent press/ Warm Only nonchlorine Tumble-dry, Medium High Any solvent Short cycle 
wrinkle resistant (40°C/105°F) bleach normal 
| (when needed) \ 
ee Oo | aoe 
ESA 
Gentle/delicate Cold/cool Permanent press/ Low Medium Any solvent —No steam- 
(30°C/85°F) BaaneeBleach wrinkle resistant except finishing 
| trichloroethylene 
Hand-wash Do not Gentle/ No heat/ air Low 
wash delicate Petroleum Low heat 
| solvent only 
Do not Line-dry/ Dry flat Do not iron . 
wring Do not 
dry-clean 





i 


- In the No steam 


hang to dry 
shade 





Note: As a minimum, laundering instructions include, in order, 
four symbols: washing, bleaching, drying, and ironing. Dry-cleaning 
instructions include one symbol. Additional symbols or words 

or both may be used to clarify the instructions. The water 
temperatures listed above are provided as a guideline. Actual 
water temperatures obtained in the home depend on the 

washing machine settings (hot, warm, cold), regional water 

supply temperatures, and water heater settings. 
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Do not 
tumble-dry 


Do not machine-dry 


Produced by the Federal Trade 
(used with Do Not Wash) 


Commission as part of Project CLEAN 





separately. You may want to take 


As a home sewer, you may want fast. Finally, be sure to use stain 


this into consideration when you to experiment cautiously beyond treatment products in a way that 


are estimating the wearing cost of _ the care label’s recommended lim- _ doesn’t conflict with the recom- 


mended method of care. 
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THREADS 


a special-occasion garment. 

If you purchase separates and the 
fabric is identical, a care label may 
only appear on one piece. This label 
governs the care of both pieces. 


its. For example, try performing a 
patch test on a hidden area of a 
“dry-clean only” garment to see 
how the fabric responds to water 
and determine whether it’s color- 


Diana L. Carswell, a fashion and beauty 
editor based in McLean, Va., writes 


frequently on sewing-related topics. 


Embroider 
exclusive designs like these 
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@Frederi¢k Warne & Co. Suzy Spatford 


Be the k eco 600f 


Get the Deco 600 for only $1299 — and receive a free gift pack worth $400! 





a Stic More 


To start your creating off right, and right away, we'll give you the Studio Bernina® Best of Bernina Collection 
design card — designs from Suzy’s Zoo’, Suzy’s Zoo” Babies, Precious Moments,’ Debbie Mumm} Mary Engelbreit? 
Martha Pullen; Beatrix Potter” and Lucy Rigg* All are available only from Bernina. You also get 20 cones of 
decorative thread, one king cone of bobbin thread, a can of 505 spray adhesive, a sampler pack of stabilizer, 

and Bernina’s Deco-Rations I and 11 books. So you won't have to buy anything extra to enjoy embroidery 
immediately. Don't wait. This offer is good through June 30, 1999. 

And you could be creating beautiful embroidery — today! 


That’s a $4.00 value, so it’s like paying only $899 for the Deco 600. 


It’s the best offer we’ve ever made. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


In the US, call 1-888-BERNINA or 
visit http://www. berninausa.com. | 7” aes” 
At participating dealers only. wr 








Share a tip, a 


useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Fabric-scrap 
greetings 
Wait! Don’t throw 
away those 
beautiful scraps— 
make them into instant greeting 
cards like those in the photos on 
this page. I make fabric pictures of 
flowers, landscapes, people with 
funny hats, animals, or abstract de- 
signs, all with odds and ends from 
my sewing room. You can too. 
Blank cards can be found at your 
local arts-and-crafts store (often in 
the rubber stamp section). Cut a 
piece of background fabric the size 
of the front of the card, or slightly 
smaller, then cut out other shapes to 
make your picture. Flower shapes 
are easy and fun-think daisies, 
tulips, sunflowers, 
pansies, or lilies. A 
bit of ribbon forms 
the stems. Zigzag the 
shapes to the back- 
ground by machine or 
hand, and embellish 
with buttons or trims. 
Or to add dimension, 
snip the shapes open 
from the back, stuff 
them with batting, and 
sew closed. When your composi- 
tion is finished, tack the back- 
ground to the card with a few hand 
stitches or glue. Greetings! 
—Sharon Broussard, 
Cleveland Heights, Ohio 


On a roll 

Buying loose yardage 
of ribbon, elastic, trim, 
or making loads of 
bias tape can mean 

snarled-up piles of 

the stuff 
sewing room. To 


in my 


tame this unruli- 








ness, I save the 

cardboard tubes 

from gift wrap, 

paper towels, and 

toilet paper, and 

wind my bias tape or ribbon 

around them. | secure the ends 

with tape or a pin, and write the 

yardage on the tube. I can see my 

neatly arranged rows of trim and 

amounts at a glance, and best of 
all—no crimps or wrinkles. 

—Lois Watts, Verdale, Wash. 


Turning a point with magic 
A very easy way to turn a sharp 
point is to push the fabric into 
place with tweezers. Here’s how: 
After carefully sewing a corner, piv- 
oting rather than stitching across it, 
I trim and then 
grade the seams, 
making three an- 
gled cuts at the 

corner to mini- 

mize bulk. 

I don’t try 
to press the 
seams wrong 
side out be- 

cause I have 

never found 
a satisfactory method of pressing 
the seam really flat. Instead, I use 
my finger to push the seams rough- 
ly where I want them. Then I use a 
standard pair of tweezers (not sur- 
gical or other sharply pointed 
tweezers—those with an angled tip 
are particular- 
ly good) to 
grasp the cor- 
ner point stitch 
and push in, 
teasing the cor- 
ner into place. 
Now for the 


magical — secret: 


Gently let the tweezers open, 
stretching open the seamlines at 
the corner, which allows you to 
push the corner out farther (push 
gently if your fabric is loosely wo- 
ven). Repeat this push/stretch se- 
quence until the corner is perfect; 
then press the seamlines and sharp 
new corner flat. 

—Karen A. Hurst, Altadena, Calif. 


Low-fat shoulder pads 

I like to make my own shoulder 
pads from scratch by layering and 
shaping several thicknesses of bat- 
ting, then stitching the layers to- 
gether before covering them. My 
favorite “shaper” is a 2-lb. yogurt 
container, but you can use any 
plastic tub whose curve and taper 
are similar to the top of your shoul- 
der. The advantage of using the 
container (instead of a tailor’s 
ham) is that I can hold it with my 
left hand while stitching with 
my right hand. 

I place the cut pieces of batting 
or fleece around the tub, as they 
would lie over my shoulder, and 
temporarily hold them in place 
with clothespins at the tub’s 
mouth. To work on the pad with 
my right hand, I hold it in place 
with the fingers of my left hand 
inside the container’s mouth with 
my thumb on the outside. This 
whole unit is light and small and 
doesn’t strain my hand during the 
time it takes to tack the layers to- 
gether. And presto! A perfectly 
shaped pad is ready to cover. 
—Elizabeth Mattfieid, Long Beach, Wash. 


The no-seam zip 

I have a neat way to install zippers 
in fabrics that don’t fray, like 
Polarfleece. The method allows you 
to place the zipper anywhere on 


r- JaGGY Top G Pants = 
ae LOOSE top with elastic back 

pants, side pocket opening 
For all figures 
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Catalogue $2 _ 
¢ Visit us at www. dosdetejas. com ° 
° or www.patternofthemonth.com ¢ 


Dos de Tejas Whe Pattern Co. | 
P.O. Box 1472TH 1-800-883-5278 


Sherman, TX, 75091 
















e Unique Styles 
e Easy to Sew 
e Multi-Size 
FOR FREE BROCHURE: 
1-800-284-3388 
Complete Catalog, $3 
67 Broadway, Dept. TH9, Asheville, NC 28801 


Visit our web site at wwwilarkbooks.com/folkwear 
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Apparel Pattern Making 
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Featuring 
Symmetry” 

Pattern Drafting Software 

| and 

| | Pattern Master’ 

Pattern Printing Software 


| (888) 929-9453 

, — | (615) 885-3777 
info@wildginger.com 

www.wildginger.com 


Digitizers and plotters available | 








EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs _| 
‘Threads - Scissors/Nippers + Backings + Denim Ties/Shirts - Needles | 


39T’s EMBROIDERY SUPPLY — 
¢ P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog askots@webtv.net 











www.5ts.com 





Cutting Lage 
(rafting 


Presenting a series of HANDY little books with 
up-to-date lists of stitching-related sites that offer 
the BEST free stuff for quilters, needlecrafters, and 

hobbyists! Learn how EASY it is to get on the 

Web and find stuff that interests you. 


| Free Stuff for 
putt Quilters 
on the Internet 


by Judy Heim and 
INTERNET 






Gloria Hansen 

Visit sites for: 

® Quilt patterns, tips, and 
Now-tos 

= i ¢ Online quilting discussions 

i | ‘ ¢ Quilt shops to visit when 

pe) | traveling 


¢ Advice on fabric, notions, 
sewing machines, and tools 


| ie ¢ How-tos for fabric dyeing, 

painting, and photo transfer 
$16.95, #10178, sc, 176 pp, 
index, b/w, 5.5" x 8.5" 


JUDY HEIM & GLORIA HANSEN 


Available May 1999 
Free Stuff for 
Stitchers 

on the Internet 

by Judy Heim and 

Gloria Hansen 

Visit sites for: 

* Patterns for knitting, 
machine knitting, crochet, 
embroidery, cross-stitch, 
neediepoint, and plastic 
canvas 

* How-tos for beading, rug 
making, spinning, weaving, 
knots, tassels, and bows 

e Advice on tatting and 
lacemaking 


$16.95, #10183, sc, 176 pp, 
index, b/w, 5.5" x 8.5" 





JUDY HEIM_ & GLORIA HANSEN 








) Available at quilt, fabric, 
\ a Be and book stores, or call... 
| 


SOT rouse 4-800-284-1114 


Internat’l 1-925-677-0377 FAX 1-925-677-0373 
Visit us on the internet at http://www.ctpub.com 
Call for a free catalog or write to C&T Publishing, 
1651 Challenge Drive, Concord, CA 94520, or e-mail us at: 
ctinfo@ctpub.com. Add $4.50 for shipping, $1 each additional book. 
California residents add 8.25% sales tax. 
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the garment, not just positioned 
under a seam, and the finish is 
secure, flat, and attractive. 

First lay the zipper face up under 
the fabric, exactly where you want 
it, and pin it perpendicular to its 
length to hold it in place. Then 
staystitch a uniform distance 
around the zipper teeth, removing 
pins as you approach them, pro- 


ducing a stitched rectangle or an 
open-ended rectangle in the case 
of a neckline. 

Carefully slit along the center of 
the zipper teeth, stopping % in. 
from the rectangle’s end(s). Clip 
the fabric diagonally at the ends 
of the long slit to meet the corners, 
which will look like the center 
drawing at left. Fold back the cut 
edges away from the zipper teeth, 
and hold them with a pin or awl 
while you staystitch them in place. 

Finally, satin-stitch around the 
zipper teeth to cover the staystitch- 
ing, using a wide, short stitch and 
an interesting thread, such as a top- 
stitching or a machine-embroidery 
thread. 

—Johanna St. Clair, Port Jefferson, N.Y. 


Sophisticated 
thread adapter 
Make an instant cone thread 
adapter for your regular sewing 
machine. To route your thread to 
feed smoothly from cone to ma- 
chine, tape the wand from a jar of 
kid’s soap bubbles to the thread 
spoolholder so that it projects hor- 
izontally to the back. Now put your 
thread cone behind your machine 
on a piece of foam to keep it stable, 
and guide the thread through the 
wand. The thread will feed snarl- 
free to the tension disc. 

—Patricia “J.C.” Ferrito, Angola, N.Y. 


Extend your 

thread storage 

If your thread stash is getting out of 

hand, try putting drinking straws 

over the dowels of a thread rack. 

This will enlarge your storage ca- 

pacity by two or three spools per 

dowel, and you'll have a great place 

to keep empty or full bobbins. 
—Marge Freeberg, Pittsburg, Kan. 





No-fear notching 
Here’s an easy way to avoid clip- 


ping into your stitching line when 
notching the curved seam al- 
lowances of medium to lightweight 
fabric. Simply fold the seam al- 
lowance perpendicular to the fabric 
edge, and cut it on an angle, as 
shown in the drawing above. Snip 
off the bulk with the scissors facing 
the edge, away from the stitching 
line. Not only is this safer for your 
seam, it’s faster. 

—Nora M. McMuldrock, 


Quesnel, British Columbia, Canada 


Troubled seams 
There’s more than one way to deal 
with the problem of stitches get- 
ting jammed at the beginning of a 
seam in delicate fabrics (see 
Threads No. 80, p. 12). My solu- 
tion borrows a quilting technique 
to ensure perfect results. When be- 
ginning and ending the seam, place 
a l- to 2-in. strip of scrap fabric 
under the presser foot and start 
stitching. When you come to the 
end of the scrap, abut the seam to 
be sewn and continue. Clip off the 
scrap; then use it again at the end 
of the seam. Leave it under the 
presser foot, ready to start the next 
line of stitches. This is similar to 
chain-piecing, when multiple 
seams are sewn without separat- 
ing them by lifting the presser foot 
and snipping the threads. It really 
works to start seams faultlessly. 
—Aileen Margulis, Jericho, N.Y. 


Drawings: Kathy Bray 
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We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 


Important tools to 
keep handy for 
ripping out stitches: 

a conventional seam 
ripper with a round or 
flat handle (1,3), a 
surgical seam ripper 
(4), curved manicure 
scissors (5), and flat- 
ended tweezers (2). 


il 
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RIPPING OUT 
STITCHES 


by Barbara Emodi 


Ripping out stitches is never fun, 
but it’s a necessary part of sewing. 
So here are some things you 
should know about the right tools 
and techniques for effectively rip- 
ping out straight, zigzag, blind- 
hem, stretch, and some serger 
stitches with a minimum of stress 
on your fabric and no trace of the 
unwanted stitches. 

The tools I keep close at hand 
are a conventional seam ripper, a 
surgical seam ripper, a pair of 
curved manicure scissors, flat- 
ended tweezers (see the photo at 
left), and some masking tape. A 
good conventional seam ripper 
should have a tiny, round, sharp 
point and a sharp inner curve (a 
safety ball is optional). A surgical 
seam ripper is indispensable for 
slicing through zigzag and serger 
stitches because its curved point is 
less likely than a conventional 
seam ripper to pierce the fabric. 
A pair of fine curved manicure scis- 
sors is useful for taking out com- 
plex reverse stitches. And use the 
tweezers and/or the masking tape 
to remove loose threads. 

After ripping out stitches, use an 
iron to press and steam the fabric 
carefully. This helps close needle 
holes and restore the grain of the 
fabric. Napped fabrics will benefit 
from a careful brushing as well 
as steaming. 


Straight and other 
machine stitches 

To rip straight stitches, first care- 
fully pick out the backstitching at 
both ends of the seam with a con- 


TO RIP OUT MACHINE STITCHES 


Straight stitches 

Use conventional seam ripper 

for straight stitches. Pick out 
backstitching at both ends of seam 
with ripper’s point. Working from 
fabric’s top side, slip seam ripper’s 
point under every fifth or sixth 
stitch and cut. Turn fabric over, and 
use ripper’s point to pick out 7 in. 
or so of bobbin thread. Lift bobbin 
thread, and pull away from fabric. 


Zigzag stitches 

Use a surgical seam ripper to 
easily rip out zigzag stitches. 
Working on fabric’s right side, 
slide ripper through zigzags, 
cutting stitches’ diagonal threads. 
Turn to wrong side, and lift bobbin 
thread away from fabric. 


Blind-hem stitches 

Use a combination of techniques 
for straight and zigzag stitches: 
Gently pull hem away from 
garment. Using point of either 
conventional or surgical seam 
ripper, carefully clip through large 
zigzag stitches holding hem in place. 
Remove straight stitches in hem 
allowance as for straight stitches. 


Reverse-action stretch stitches 
Clip open each stitch on fabric’s 
right side with very fine pair of nail 
scissors. Turn fabric over, and pull 
bobbin thread loose. 


ventional ripper’s sharp point. Then 
pick out the stitches, as in the top 
photo. Use masking tape to remove 
the thread ends by smoothing the 
tape’s sticky side over the seam, 
then lifting the tape to pull out the 
leftover thread bits. Or use the 








tweezers to pick out thread ends. 


Zigzag stitches are easily re- 
moved with a surgical seam rip- 
per. Again, start by removing the 
backstitching at both ends of the 
seam. Then rip as shown in the 
second photo above, and remove 


Photos: Sloan Howard 
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Ambiance Bemberg Lining $5.25/yd(Reg$6 s0) 
Hang Loose Polyester Lining $3.50/yd(reg$4 50) 
HTC Satin Weave $4.50/yd — Sofknit $2.90/yd 
Sulky Super Solvy $10.50/roll Soft n Sheer $7.20 
Foundation Piecing Paper $5.20 TiltAble $55.95 
The SnapSetter $6.50 
Havel Embroidery Scissors$19.95 Fasturn $21.95 | 
Universal Presser Foot Lifter $39.95 

Pearls N Piping Foot $17.95 Big Foot $18.95 
Schmetz Universal Point Needles too/pk $24.00 
Schmetz Machine Embroidery Needles $3.20 
Bonfit No Hands Elastic Wizard Foot $28.95 
YLI Monet Thread $4.50 YLI Heirloom $1.50 
Madeira #40 $2.15 | MadeiraPolyneon $1.65 
Sulky Ultra Twist $2.00 Sulky Poly Deco $2.00 
Ott-Lite Portable Lamp $57.95 Flex-Arm $74.95 | 
Ott-Lite Flex-Arm Plus/Floor Lamp $124.95 
Rowenta Superpress $209.00 — Puff Iron $49.95 
Martha Pullen Thread Stand$75.00 V-Foot$20.95 
Gotta Have It Bag $139.95 — Hoop-It-All $89.95 
Bonfit Patterner $41.95 Roxanne Thimble $28.00 
Strips Ahoy $34.95 Sew/Fit Cutting Table $39.95 
Bias Buddy $21.95 Black Tear Away Paper $6.95 
Personal Hooper $349.00 Filmoplast Stic $4.80 
Pfaff 7570 Blank Card $69.95 E-Z Winder$ 13.95 
Amazing Designs 10/20 Designs $21.00/$35.00 | 
Amazing Designs Cherished Teddies $89.95 
Smart Sizer$65.00 Upgrade Version $35.00 
Size Express $195.00 Smart Sizer Gold $98.00 
Fabric Saavy $17.95 Serger Secrets $20.95 
Sew Fast Faster Fastest $20.95 Jazz It Up' $19.95 
Alt About Wool $32.00 Linen and Cotton $15.95 
$2.00 catalog (refundable with order) 

SoftWear Productions Inc. 

5602 W 63rd St. 

Chicago IL 60638-5411] 


1-800-297-9670 


www.so ftwearproductions.coni 
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-Jazzing It Up In Ka 


1999 ASG National Convention 


@ Opening Night Reception ¢ Workshops @ Seminars 
@ Exhibit Hall Market Sewing Bus Tours « 
@ Educators’ Style Show « Member Fashion Show @ Style Challenge 
¢ Door Prizes Keynote Speakers @ Meals Included 
Day Fass or Best Deal Full Fackage 


For a free 16 page brochure call toll free 
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1+877+] CAN SEW 
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Mail-order 
ripping tools 
Clotilde 

B3000 

Louisiana, MO 63353 
800-772-2891 
clotilde.com 


Joanne’s Creative 
Notions Pius 

PO Box 44030 

370 Main Street N. 
Brampton, ON L6V 4H5 
Canada 

800-811-6611 
joannescreative 
notions.on.ca 


Nancy’s Notions 

PO Box 683 

Beaver Dam, W1 53916 
800-8 33-0690 


nancysnotions. com 


the thread ends with masking tape. 

Ripping machine blind hems re- 
quires a combination of the straight 
and zigzag techniques (see the 
third photo on p. 20). Reverse- 
action stretch stitches are not easy 
to remove because you need to cut 
each stitch. The repeat stitching 
pattern (for example, in triple 
straight stitches or mock overlock 
stitches) makes these seams very 
durable but resistant to quick rip- 
ping. Because these stitches are 
often used on knit fabrics, which 
can run if pierced, it’s important to 
unpick with care. 

Clip open each stitch on the right 
side of the fabric with a very fine 
pair of nail scissors, turn the fabric 
over, and pull the bobbin thread 


loose. Use masking tape or tweez- 
ers to remove the clipped threads. 


Ripping serger stitches 

To rip out serger stitches, you'll 
need tocombine the techniques for 
ripping straight and zigzag stitches. 
For a three- or four-thread overlock 
seam, work with a seam ripper on 
the top side of the fabric, and cut 
through every fifth or sixthneedle 
stitch, just as you would a conven- 
tional straight-stitched seam. Turn 
the fabric over, and gently pull the 
bottom needle threads away. The 
looper threads will come free at the 
same time. Use masking tape to re- 
move stray threads. Rip two- or 
three-thread flatlock or two-thread 
overlock stitches in the same way 


as for machine zigzagging. 

I don’t advise ripping out a rolled 
hem because the fabric edge is like- 
ly to fray. Given the tiny dimen- 
sions of the hem, it’s much easier 
and cleaner to just serge a new 
rolled edge, and trim off the old 
one in the process. 

Ripping out stitches is an in- 
evitable part of sewing, which will 
be much easier if you use these 
techniques. Remember that ripping 
out and correcting stitching mis- 
takes can make the difference be- 
tween a passable garment and a 
well-sewn one. 


Barbara Emodi sews and teaches in Hali- 
fax, Nova Scotia, Canada. Contact her via 


e-mail (barbara.emodi@ns.sympatico.ca). 
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FABULOUS FIT® SYSTEM 


THE INDUSTRIAL BASE & 
WOODEN BASE FORMS 
DUPLICATE EVERY BODY! 








ASSORTED SAMPLE SET is available 
for $40 plus shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


web site: www.thaisilks.com 
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Our Low Prices Will Surprise You 


Free Brochure Call Toll Free 
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Smart ways to sew 
with confidence. 





new... 


Fabric Savvy 

The Essential Guide for Every Sewer 

by Sandra Betzina 

Sandra Betzina, America’s most respected and best-loved sewing 
expert, has finally written the book that fabric lovers everywhere 
have been asking for. Fabric Savvy is a handy, spiralbound reference 
on virtually every fabric imaginable. Bring it to the fabric store for 
quick information on your favorite fabrics. 


ENCLOSED SPIRALBOUND, 208 PAGES, 155 COLOR PHOTOS, 98 DRAWINGS, 
ISBN: 1-56158-267-0, PROD # 070390, $24.95 


es Fine Embellishment Techniques 
ment?>ss3 Classic Details for Today's Clothing 
NIQUES ae by Jane Conlon 


You don’t have to be an expert to add 


FINE ; 
Embellish 





embellishment techniques from the 1920s, 30s 


and 40s to your wardrobe. Discover the 


SPECIAL OFFER: 
Buy 1 book at regular 
price, take 20% off the 


possibilities when you add threadwork, beading, 


trims, piping, and more to garments, 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, 





ISBN: 1-56158-231-X, PROD # 070365, $27.95 rest of your order. 
ce we =se > - Linen and Cotton 
Sewing Basics _—= ‘w, Classic Sewing Techniques for Great Results 
: ; isl *} a : 
Creating a Stylish Wardrobe with f ‘by ‘ by Susan Khalje 
step-by ree Techniques AY aa ad / With the help of this professional’s advice, your linen and 
by Patricia Moyes i me SEWING i ASICS | cotton garments will turn out like fine ready-to-wear. 


A great beginner's guide through the 


Instructs on sewing techniques, pattern selection, fabric 


entire sewing process from preparing the care, and more! 





fabric to mastering challenging sewing +: Jee SOFTCOVER. 144 PAGES 

CREATING & STYKISH WRADRORE - ~~ ; : 
techniques. Color photos and drawings Sa RENN eneS ee rananS lan CT Tnd 100 COLOR PHOTOS, 100 DRAWINGS, 
Parriciy Mayes — ‘Sy : ISBN: 1-56158-250-6, PROD # 070374, 
illustrate important steps in each process. ‘Sejere tt $21.95 
SOFTCOVER, 224 PAGES, 200 COLOR PHOTOS, Crake a. piety 
98 DRAWINGS, ISBN: 1-56158-266-2, PROD # 070391, ple 


vhechniques 
To order, please have your credit card ready 
and call 1-8BOO-888-8286é, operator W829. 
Or visit our web site at www.tauntonplus.com 


$24.95 


Taunton Books 


Taunton Direct, Inc., 63 S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 





Here’s the place to 
get some answers 





to your fitting 


questions. If you 


have a better 


solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 


if possible), 


comments, and 


solutions to: 


Threads Fitting, 


PO Box 5506, 
Newtown, CT 
06470-5506 


or via e-mail 


(th@taunton.com). 


REQUIRED 


MEASUREMENTS 


Use these positions for 
both rounded upper 
back and dowager’s 
curve. Position horizontal 


measurements to 
coincide with area of 
roundness; take as many 
measurements as needed 
in that area to plot the 
changes accurately. 
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CURVED BACK 
OR DOWAGER’S 
HUMP? 


Is acurved back the same thing as a 
dowager’s hump, or something com- 
pletely different? And how does one 
alter for it? 

—Betty Gring, Warrenton, Va. 


A rounded upper back is not the 
same as a dowager’s hump or 
curve, says fitting expert Judith 
Rasband, despite what you'll read 
in several current texts. The two 
are different figure variations with 
different fitting problems and dif- 
ferent, but related, solutions. These 
variations occur in closely related 
areas of the figure, so the mea- 
surements required to analyze them 
are similar, as you can see at left. 

Arounded upper back is charac- 
terized by a more-than-average out- 
ward curve across the entire up- 
per back, from armscye to armscye, 
as shown in the top right drawing. 
The distance between the neck and 
the mid-back increases by 2 to 4 in., 
and sometimes more. This may al- 
so include a width increase as the 
shoulders move forward. It may or 
may not occur in combination with 
the dowager’s curve. 

The fitting problems created by 
a rounded upper back are all the 
result of insufficient fabric length 
and/or width across the entire 
upper back area, causing gar- 
ments to pull up at the back waist- 
line and feel tight over the upper 
back. Tight diagonal wrinkles may 
form between the base of the neck 
and the armscye. Related to this, 
the neckline is generally pulled 
back and down, cutting into the 
neck in front. In a jacket or vest 


ROUNDED UPPER BACK 


Release seamline and dart in affected area 


With pattern laid over tissue, cut just inside seamline along 
neck, dart legs, and (if width also needs to increase) along 
armscye to level where roundness begins. Clip to but not 
through the released 





seamline where Raise neckline Seamline 
marked (leaving méasured »™ 
ahinge of paper) amount. >t ~~ “3 fy 
and down center wPdhicet Va ~~ 
of released dart to eh a Rounded 
allow seamline and | upper back 
dart to pivot. Back on figure 
Ae 
O Clip, leaving CB ss 


hinge of paper. > 





CB Ny Adding a shoulder dart 


lf your pattern has no shoulder dart, 
cut through the seam allowance at the 
center of the shoulder seam, and allow 
the cut to spread as you raise neckline. 
Insert dart in opening, pointing to area 
of greatest roundness and ending with 
1 in. of it. 





made of firm fabric, the back 
hemline will poke outward. 
Garments need more fabric 
length and curved shaping to ac- 
commodate the rounded upper 
back. When more than 3 in. extra 
is needed, a single altered seam 
may not be sufficient, and you 
may need a change in style to fa- 
cilitate the alteration. For exam- 
ple, a bodice with a shoulder yoke 
in back will provide two more 
seam allowances among which to 
distribute the needed length. Ad- 
ditional fullness in the way of soft 
gathers or controlled pleats can 
also be added to the yoke line for 


a more comfortable fit. 

To alter for added length and 
shaping in back, place the pattern 
on top of a large sheet of pattern tis- 
sue paper; then cut the neck and 
shoulder seam allowance free just 
inside the seamline for your pat- 
tern, as shown above. If you’ve mea- 
sured an increase in width across 
the back as well, continue to cut 
the seamline along the armscye, as 
far down as the increased width 
occurs. Altering in this way will 
not distort the pattern. Grainlines 
will not be changed, and seamlines 
will be altered as little as possible. 
Cutting through the middle of the 
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Now /HREADS READERS CAN TRY 13 DIFFERENT STABILIZERS AT A SPECIAL PRICE. 
Order now and you will receive one yard each of the following: tear-away (black & 
white), heavy tear-away, water soluble, lofty, adhesive-backed tear-away, cut-away 

(black & white), iron-on tear-away, fusible, polymesh, wash-away/tear-away and 

Stitch & Ditch All for $19.95 plus shipping, but hurry, offer ends 7/31/99. U.S. 
cutomers please add $4.00 S&H. Export customers, please call for shipping rates. 
Beacon Fabric & Notions is your sew terrific 
supplier for Activewear Fabrics, Upholstery 
Supplies, Outdoor and Marine Fabrics. 


Beacontabric& Notions 

6801 Gulfport Blvd. South, Suite 10 
South Pasadena, FL 33707 
800.713.8157 


www.beaconfabric.com | 


CALL FOR OUR FREE 
30-PAGE CATALOG 
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FREE CLASSES | 
I Sewing © Serging 
a Quilting © Crafts I 
| Needlework I 
i Heirloom | 
j Home Decorating | 
i Over 100 Vendor Booths | 
, Admission $15 Daily 
PRESENTED BY MARTHA PULLEN For information and class sched | 
: CONSUMER fee | 
1 June 17-19, 1999 esate A 
[Arlington Convention Center # Arlington, TX. esis. csi svoynreavs 
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Backings Racks Toppings 
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Swim Over to the Mainland 
For all your Machine Embroidery Needs! 


1-800-879-2970 or visit us at www.threadmart.com 


(Ea... Our Customer Service Says It All! visa, 
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Steamers 7 And A Whole Lot More Markers 
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It FACHION Ie Your PACCION 


IfYou Love 7Areade.. 


You'll Love These 


Fabric 
Ctoree! 


THE STITCHIN’ POST 
Little Rock, Arkansas 
(501) 227-O2¢¢ 


COUTURE FABRICS 
Scottsdale, Arizona 
(602) 949-¢23¢ 


JANE’S FABRIQUE 
LaJolla, California 
(San Diego area) 

(619) 459-5¢2¢ 


THE SEWING PLACE 
Caratoga, California 
(San Jose grea) 


(<O0) 587-3937 


D’LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 


(303) 3¢¢-5665 


FABRIC COLLECTIONS 
Winter Park, Florida 
(Orlando area) 

(407) 740-7737 


LONDA’S SEWING ETC. 


Champaign, Illinois 


(217) 352-237¢ 


FABRIC GALLERY 
Williamston, Michigan 
(Lansing area) 

(517) 655- A573 


CINNY’S FINE FABRICS 


Rochester, Minnesota’ 


(507) 2¢5-9134 / 


EUNICE FARMER 
FABRICS 
St. Louis, Missouri 


(814) 997-1531 
KAPLAN’S FABRICS 


Kansas City, Missouri 
(16) 531-4 ¢1¢ 


CEW NATURAL 
Canta Fe, New Mexico 
(SOS) 9¥2-"3¢9 


THREADS AT 
GINGERBREAD HILL 
Aurora, Ohio 

(Cleviand area) 

(330) 562-7100 


2? /th STREET FABRICS 
Eugene, Oregon 
(541) 945-7221 


JOSEPHINE’S 
DRY COODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S 
FABRICS, ETC. 
Beaumont, Texas 
(Houston area) 


(409) €3%-3965 
CCRIVENER’S INC. 


Gan Antonio, Texas 
(210) €24-2353 
FABRICS UNLIMITED 
Arlington, Virginia 


(Washington D.C, area) 
(702) 671-0324 


Cew 


Eachion! 


CALL or Travel Now! 


Stores listed are independent fashion fabric 
retailere united to promote fashion sewing, Please 
cuppor those who support your Fashion Passion! 


june/july 1999 
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(continued) 


DOWAGER’S CURVE 


Release seamline, and shift dart to neckline 


With pattern laid over tissue, 


cut just inside seamline along 
neck, across dart, and (if 


Raise 
neckline. 


OClip, leaving 
hinge of paper. 


width also needs to increase) 


along armscye to level where 
roundness begins. Clip to but 


not through the released 
seamline where marked 


(leaving a hinge of paper) to 
allow seamline and dart to 


pivot. At neckline, cut 
through seam and into 


Pivot 
point 





pattern, then across to point | =, 


of shoulder dart. Cut 


through center of shoulder 
dart; then pivot closed to 


open dart into neckline. 
Close seamline above 
removed-shoulder dart 
before shifting seamlines. 
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Dowager’s 
curve on figure 





shoulder dart—to but not through 
the tip—will allow the shoulder dart 
to widen as the seamline is raised, 
thereby increasing the curved shap- 
ing of the upper back. The dart will 
also lift into a position that better 
accommodates a higher, fuller 
shoulder blade. For an appropri- 
ate fit, the dart tip should extend to 
about | in. from the fullest curve of 
the shoulder blade. If a shoulder 
dart is not present, clip through 
the seam allowance in the middle 
of the shoulder seamline, creating 
a space that will allow a dart to be 
added, as shown in the bottom 
right drawing on p. 24. When 
you've shifted the seam and dart 
as needed, tape it to the paper un- 
derneath, and fill in the dart end. 
A rounded upper back generally 
produces predictable variations in 
the bodice front, specifically a shal- 
low and narrow chest. So ld sug- 
gest you measure the front as well, 
and alter it using the same tech- 


nique of pivoting 
the seamlines. 

In contrast, a dowa- 
ger’s curve develops 
high on the spine, 
involving the top 
three to five verte- 
brae at the base of 
the neck. The top of 
the spine at center 
back curves out- 
ward more than av- 
erage, as shown in 
the near left draw- 

ing. Fatty tissue 
deposits may occur 
in the same area. 
This figure varia- 
tion may become 
more pronounced 
with age and may 
be related to osteo- 
porosis. It may or may not occur 
in combination with a rounded 
upper back, a forward head and 
neck position, a high neck base in 
backand low in front, and possibly 
a shallow chest. 

The fitting problems this causes 
result from insufficient fabric 
length and inadequate shaping 
high in the center back area, caus- 
ing a horizontal wrinkle at the back 
armscye. As with a curved back, 
the waistline may pull up at center 
back as the back neckline rises. 
The shoulder seam may pull slight- 
ly to the back at the neckline, form- 
ing a circular wrinkle around the 
neckline in front, possibly cutting 
into the neck in front. The garment 
needs more length and dart shap- 
ing transferred to the neckline to 
better accommodate the dowager’s 
curve. Some additional width may 
be needed as well to allow for the 
size of the curve. 

To alter for added length, width, 


and a shifted dart, place the pattern 
on top of pattern tissue, and cut 
free the seam allowance at the 
neck, shoulder, and possibly some 
of the armscye, as described above 
for rounded upper back. Cut 
through the middle of the neck 
seam allowance, then down into 
the pattern, as shown in the far left 
drawing, so you can pivot the 
shoulder dart to the neck where 
it's needed. As you raise the seam 
allowance the measured amount 
at center back, allowing it to taper 
to nothing at the armscye, the new- 
ly positioned neckline dart will au- 
tomatically open to accommodate 
the greater curve in that position. If 
there’s no shoulder dart, the space 
created in the middle of the neck- 
line allows for a dart to be added. 
Tape the shifted seams and dart in 
their new position, and fill in the 
dart end. 

Clothing styles that require little 
or no alteration for the rounded 
upper back or dowager’s curve are 
ones that feature dropped neck- 
lines, an open neckline or collar in 
front, and a loose fit across the 
back. Camouflage the variations 
with textured fabrics and small- 
scale, allover patterned fabrics; col- 
lars that stand away from or fill in 
the neck area, such as a flat or par- 
tial roll collar, cowl, back-bowed, 
or ruffled collars; and layered neck- 
lines and collars. Scarves or shawls 
that cover or fill in the upper back 
also serve to camouflage. Design 
details at the waist or below can 
distract attention away from the up- 
per back area. Custom-made shoul- 
der pads can be shaped to straight- 
en the look of the neck and back. 


Judith Rasband writes and consults 


about fit and style in Provo, Utah. 


TAUNTON 


BOOKS | 





SEWING COMPANION LIBRARY 





Easy Guide to 
Sewing ‘lops 
& TShirts 





new. ZH 


Easy Guide to Sewing Tops 
& T-Shirts by Marcy Tilton 

The right top can move with ease from 
city chic to understated casual. This 
book shares advice on fitting and 
patternwork that helps create well- 
fitting, attractive tops. From making the 
basic T-shirt, to working with bias-cut 
fabrics, it’s all included here. Addresses 
fitting problems and customizing a 
pattern as well. 

Selecting the Pattern ¢ Hard vs. Easy Tops 
About the Pattern Companies ¢ Interfacing 
Guidelines ¢ Proofing the Pattern ¢ Pattern 


Drafting Basics ¢ Tissue Fitting ¢ Pattern 
Refinements ¢ and more 


PAPER, COLOR, 128 PAGES, 
ISBN: 1-56158-239-5, PROD # 070367, $19.95 


Other must-have titles in this series: 


@ Easy Guide to Sewing 


Jackets by Cecelia Podalak 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-087-2, PROD #070215, $17.95 


@ Easy Guide to Sewing 


Skirts by Marcy Tilton 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-088-0, PROD #070217, $17.95 


@ Easy Guide to Sewing 


Blouses by Connie Long 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-108-9, PROD #070224, $17.95 


@ Easy Guide to Serging 


Fine Fabrics by Kitty Benton 
PAPER, COLOR, 112 PAGES, — ‘ 
ISBN: 1-56158-090-2, PROD #070214, $17.95 





“EASY GUIDES” 


MAKE QUICK WORK OF 


SEWING CHALLENGES. 


SEWING COMPANION LEBRARY 


Easy Guide to 
Sewing Pants 





Easy Guide to 
Sewing Pants by Lyin MacIntyre 
From choosing the right pattern size 


and style to finishing off a perfect hem, 
readers will get clear instructions for 
tackling the challenging task of sewing 
pants. Includes how to take careful body 
measurements to ensure pants fit and 
are more flattering than anything off 
the rack. 


Choosing Your Pattern « Choosing Your Fabric ¢ 
Getting the Right Fit ¢ Refining the Fit « 
Constructing the Pants ¢ Stylizing Your Pattern « 
and more 


PAPER, COLOR, 160 PAGES, 
ISBN: 1-56158-233-6, PROD # 070361, $19.95 


SEWENG COMPANION LIBRARY 


Easy Guide to 
Sewing Linings 


M, 
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Easy Guide to 

Sewing Linings by Connie Long 

A lining makes a garment drape better, 
last longer, and slip on and of f with 
ease. Readers of all skill levels will 
discover the lining options available, and 
find out how to draft a lining pattern 
when one isn't included, sew both 
traditional and quick linings, line a 
sheer or lace garment and more. 


The Purpose of Lining a Garment ¢ Jacket 
Linings ¢ Coat Linings ¢ Vest Linings 

Skirt Linings ¢ Pants Linings ¢ Dress Linings ¢ 
Sheer and Lace Garment Linings * Sweater 
Linings ¢ Lining Vents 

PAPER, COLOR, 160 PAGES, 

ISBN; 1-56158-225-5, PROD #070360, $19.95 


To order by phone call 1-BOO-888-8286, operator 
W704, or order on the web at WWW.taunton.com 


f 


‘Taunton Books 


Taunton Direct, Inc., 63 S. Main Street, 
PO. Box 5507, Newtown, CT 06470-5507 





Trends 
Key pieces 


¢ Something sheer 

e Narrow pant, ankle- 
length or cropped 

* Cardigan jacket, 
sweater twin set 

¢ Feminine dress 

¢ Great white shirt 

¢ Tank top/shell 


Looks 

e Functional/utility chic: 
cargo pockets, exposed 
zippers, toggles 

° "60s influence: 
feathers, fringe, beads 

¢ T-shirt, pants, sandals 
¢ Vintage, real or not 

¢ Dresses: sheer, prints, 
linen, in white and colors 


Colors 

* Quiet colors: gray, 
white/ cream/ natural 
offset by black 

e All white 

¢ Blues, dark to light 
¢ Olive, acid green 

e Unexpected color 
combinations, like 
turquoise and avocado, 
acid green and purple 


Fabrics 

e Crystalline surfaces 
° Sheers 

* Leather and suede in 
pale tones 

* Linen, linen blends 

© Silk linen 

¢ Knits, matte jersey 

* High-tech, fabrics with 
a sportswear influence 
¢ Hemp and hemp 
blends 


Details 

* Geometry: 
asymmetrical necklines, 
origami effects (panels, 
cut, wrapped, pleated) 
¢ Scallops in hems, 
edges; stitched, laser-cut 
raw edges 

e Three-quarter 

length sleeves 

e Square necklines 
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BEST BETS 
FOR SPRING 
AND SUMMER 


by Marcy Tilton 


In the final spring/summer season 
of the 20th century, clothes are 
sleek and simple, with shapes and 
details that lend themselves to a 
customized fit and great fabrics. 
Comfort and a casual attitude are 
key in most of the season’s clothes, 
some of which are likely to become 
classics in the year 2000 and be- 
yond. Trendcasters point out that 
this current fashion season is head- 
ed in four directions: (1) Classic 
all-American sportswear with mod- 
el Lauren Hutton as the guiding 
muse. Think extraordinary white 
shirt, impeccably cut khakis, san- 
dals, great T-shirts. (2) Hippie-chic, 
inspired by Cher in the ’60s, with 
fringe, feathers, and hip huggers. 
(3) Urban sportswear incorporat- 
ing high-tech fabrics, lots of pock- 
ets, hoods, and zippers galore. 
Think practical, great-looking, 
casual clothes. (4) Zen-chic em- 
bodying clean, minimal design in 
sculptural shapes. Think white on 
white, worn in layers and with 
different textures. For details on 
the season’s key looks, colors, and 
fabrics, see “Trends” at left. 


Dresses 

Warm weather brings out the urge 
to sew summer dresses. Among 
this season’s offerings, McCall’s 
NY/NY 2134 isa pretty, one-piece, 
sleeveless or cap- sleeved dress that 
can be made knee- or ankle-length 
and which is shaped at the waist 
with a series of long, narrow darts. 
I love the cap-sleeve version of the 


evie 





pattern but would modify its boat 
neck, which I find too wide. Be 
sure to adjust the waist darts so 
that they’re correctly positioned to 
end at the bust and hipline. Also 
consider adjusting the ease to make 
the dress more loose-fitting, which 
is in keeping with the soft sheer 
fabrics the style demands. This 
dress would be great made up in 
two layers, with a sheer over an 
opaque—try using a print under a 
plain sheer or a stripe under a 
print. If you decide to make the 
dress in two layers, make each 
one separately, enlarging the 
sheer outer layer by 2 to 4 in. 
at the side seams (the two 
layers should fit together at 
neck and armhole). . 
Join the layers by 
binding the 
neck and 
armhole 
with double 
French bind- 
ing in the sheer 
fabric, and hem them 
separately, making the 
sheer layer slightly longer. 
Burda 2657 has a lovely 
bell-shaped, hip-minimiz- 
ing silhouette. With a 
square neck and vertical 
seaming, this appealing 
design will flatter a variety 
of figures and is a natural 
for surface design. It 
would be wonderful made 
up in linen, crepe, Ten- 
cel, lamb suede, or in a 
sheer fabric layered over 
an opaque one. 
Although the pattern’s 
construction is simple, 
it’s crucial to tissue-fit 
before you cut it out. 
Because the neck and 





























shoulders are quite wide, they may 
require adjusting, as may the 
length because the dress is quite 
long. If the neck is too wide for 
you, correct it by adding % in. (this 
is an average amount, which youl 
need to alter to fit your figure) to 
the top inner edge of the shoulder. 
Taper to zero at the bust point, and 
then remove the corresponding 
amount from the center panel. Ad- 
just the shoulder width by tapering 
in % in. (again, an average amount) 
from the shoulder to where the arm 
joins the body. If you're full-busted, 
consider adding a bust dart at 
the side of the shoulder panel. 
Fit the front panels to your fig- 
ure over the bust area. 
Simplicity is bringing out a col- 
lection called Retro, inspired by 
vintage garments. The ’30s- 
influenced bias cut of Sim- 
plicity 8643 could be inter- 
preted for day or evening and 
_ even for a prom or a wed- 
ding. This design will com- 
pliment a slender figure and 
give dimension to a small 
frame. The pattern is easy 
to alter because of the 


McCall’s 2134 





Can a new tool unlock 
the most creative regions 
of your imagination? You 
know the place. It’s where 
you file away your most 
ambitious ideas, the ones 
so spectacular, you only 

dream about attempting 
” them. Memorable gifts 

for the family! Designer 
clothes! Heirloom quality quilts! Award winning 
Needlework! Everyone of us has imagined fash- 
ioning such extraordinary creations, but how 


many have had , ao 


the tools to try? 


TrueColor™ Lamp 
Compact, Lightweight & Portable 
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SEW REMARKABLE! 


) OTTLITES®... Great Lighting Makes the Difference 


white — unlike any other | have ever seen. The 
next thing | noted was the way my OTT-LITE® 
showed colors. Instantly, | was able to see them 
perfectly — accurately — just like | could out- 
doors or by a window! What a treat... to see and 
match thread and fabric colors and patterns 
easily, without having to drag a half finished piece 
away from my work area! It is obvious that 
OTT-LITES® will give you hours of sewing pleasure. 


Ms. Paula J, a Seattle sewing professional 
who designs and sews fleece hats, vests and 
headbands, concurs. “/ love my OTT-LITE,” she 
says, “ft changed the way | work. Now | don't 

have to stop to check colors, and can accom- 
b a plish so much more, in less time.” 


Well, | am happy to tell you there is an amazing * e ™ 
. | What's more, OTT-LITE” TrueColor 
and affordable product used by the pros that eae 

es light is so pure, it lets you see even 

can inspire you to succeed. i 
the tiniest details easily - whether 
Created by Dr. John Ott, the man who perfected you're ripping out seams on dark 
time-lapsed photography with Walt Disney, fabrics at night, or beading 
OTT-LITE® TrueColor’™ lighting products do just M wearable art hand stitching 
that! Most who sew, quilt, or do needlework } quilts; or working on intricate 
have discovered that natural Me ‘aaadlewerk Ganvseces = 

TrueColor™ Flex-Arm Plus ‘ 


Sunlight is the purest, most 
perfect light for seeing colors and 
details. Dr. Ott’s lights actually replicate natural 
daylight indoors. 


Originally used by sunlight deprived individu- 
als during the jong winter months, Ott’s 
company, OTT-LITE® Technology, has formulat- 
ed a new line of TrueColor™™ lighting products 
Specifically designed for Arts, Crafts, and 
Sewing. And, the sewing, quilting and needle- 
work professionals who have used them, are 
cheering them... Loudly! 


What makes OTT-LITES® so remarkable? After 
flipping open the stylish TrueColor™” Lamp, 
(desktop model), {| immediately noticed the 
color of the light. It was beautiful and crisp — 


Extreme Versatility! Easily clamps onto most surfaces 
and converts to a freestanding table top tamp 


helping you turn your most 
imaginative ideas into fabu- 
lous creations. This is especially apparent with 
the new Floor Lamp, which has been designed 
for use at sewing tables, quilting frames, and 
easy chairs. And, virtually free of glare and heat, 
the light is soft and gentle on the eyes, another 
major difference from all other lights. In short, 
OTT-LITES® significantly reduced eyestrain, and 
| was able to work more comfortably and pro- 
ductively for many hours. 


According to Sarah B., a grandmother in 
Naples, Florida, “OTT-LITES are a pleasure. | 
noticed the difference as soon as | turned 
mine on. It didn’t irritate my eyes and | 
worked right through the eleven o’clock news. 


CLOTILDE 


Leading educator and president of sewing 
notions catalogue company 


“Finally, (with OTT-LITES®) | can sew on 
black fabric at night and see every stich 
without any irritating glare!” 


Tip: Think and pian before you cut a large or 
bold print fabric. You don’t want a big red 
rose ending up on the high point of your bust — 
or derriere. 





This year | actually finished my grandchil- 
dren's Christmas gifts early. It was easy.” 


OTT-LITES® are products that work better than 
advertised and will change the way you sew, 
quilt, or do needlework. They may even inspire 
you! OTT-LITE® Technology offers a complete 
line of TrueColor’” products, including desktop, 






clamp-on, and floor lamps, 
and TrueColor’™ fluorescent tubes 

and bulbs that screw right into stan- 
dard sockets. Prices start at just 
$39.95 and OTT-LITES® are worth 
every penny, (especially since they 
are energy efficient, too!). They 
make sewing, quilting, and all types 
of needlework Faster, Easier, More 
Accurate and More Enjoyable! So, 
go ahead, unleash your imagination 
and create your masterpiece. With 
OTT-LITES®, anything is possible! 


Contact OTT-LITE® Technology at 
1-800-842-8848. 
Fax 813-626-8790. 
1214 W. Cass Street, 
Tampa, FL 33606 


TrueColor™ Floor Lamp 
Specially designed for use at 
sewing stations, quilting frames 
and easy chairs & 
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Burda 2657 


e-9-7 


ri 
el al 


placement of design lines along the 
bust and midriff. The waistline 
must sit exactly at the waist, so 
tissue-fit carefully before cutting. 
My big concern with this pattern 
is that it recommends cutting the 
entire dress on the bias. Because a 
key principle of constructing bias 
garments is notto attach one major 
bias section to another bias sec- 
tion, I'd suggest cutting the front 
and back midriff sections on the 
straight grain rather than on the 
bias as the pattern suggests. 
And be sure to markand stitch 
the midriff point precisely. If 





you're new to working with 
bias, try this style in silk broad- 
















cloth. If youre experienced 
with bias, then rayon, 4-ply 
silk crepe, and silk char- 
meuse would all be beauti- 
ful for this dress. You 
might also want to try 
using a sheer fabric or 
georgette for the clever, 
After 
tissue-fitting the pattern, 


pleated sleeve. 


use 1'4-in. seam allowances 
on all vertical bias seams. 


Also use an invisible zipper 
at center back, or try the 


Vogue 2232 


30 THREADS 


Simplicity 8643 


Vogue 7089 


°30s method of using a 10-in, hand- 
picked lapped zipper at the side 
seam. (For detailed information 
on sewing on the bias, see Threads 
No. 76, pp. 34-39.) 

One final dress I want to men- 
tions is Vogue 7089, a design with 
clean, fluid lines and styling de- 
tails that will flatter most figures. 
Even though the actual pattern was 
not available for testing before this 
issue went to press, the sketches 
sent to me of this sleek design were 
so intriguing that I urge you to take 
a look at the pattern and test it for 
yourself in muslin before making it 
up. I liked everything about it, from 
the choices offered of sleeveless, 
halter, and cap-sleeve versions to 
the fold-over inset V-neckline in 
two of the versions, and the draped 
center panel in all three. 


Jackets and coats 

One of the season’s standout de- 
signs is Vogue 2232, a Geoffrey 
Beene jacket/coat, which is sure 
to become a collector’s pattern. 
This collarless cardigan style has 
a straight front, swing back, 
dropped angular backhem, anda 
triangular inset at the back neck. 
Use weighty linen, a stable double 
knit, silk linen, or silk matelassé; 
the long version would be smash- 
ing in sheer silk gazar. However, 
beware of gabardine, which shows 
imperfections and is crisper than 
is needed. 

Although noted as a pattern re- 
quiring average sewing skills, the 
methods in the instruction sheet 
are really for a fairly experienced 


Design & Sew’s 
Nomad 325 


sewer. | suggest eliminating the 
pocket flap called for in the pat- 
tern and using a patch or welt 
pocket instead (see “No Bulk En- 
velope Pockets” by Judy Barlup, 
Threads No. 75, pp. 64-67 for other 
options). Also allow *% to 4-in. seam 
allowance on any flat-felled seam. 

Two other jacket and coat pat- 
terns also stand out and offer 
great potential for using hand- 
woven or vintage fabrics, texture 
on texture, and surface design. 
Lois Ericson’s new Nomad 325 
pattern ($12 ppd., Design & Sew 
Patterns, PO Box 5222, Salem, OR 
97304; designandsew.com) is an 
adaptable jacket/coat with an all- 
in-one sleeve, kimono-inspired 
collar, and vertical seaming, which 
will flatter many figures and make 
altering easy. This jacket would 
be perfect to slip on over all the 
pieces in a travel wardrobe, and 
would be beautiful made up in 
fabric with body and drape, such 
as a lightweight wool, velvet, silk 
suiting, linen, or ethnic fabric. 
Avoid stiff fabrics. 

Because this is a very loose- 
fitting garment with lots of ease, 
be sure to tissue-fit or make a 
muslin before cutting, and consid- 
er cutting one to two sizes smaller 
than the measurements suggest. 
The style works well for broad 
shoulders and, with the following 
two adjustments, would also work 
for smaller frames (test the changes 
on the pattern tissue before cut- 
ting your fabric): Pleat out % to 1 in. 
across the front and back at the 
armhole, and/or narrow the entire 


Drawings: Lamont O'Neal; schematics: Kim Jaeckel 
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Pattern Review... 


Sewing Workshop’s 


Thai Coat Vogue 7022 and 7027 


center front and back pieces by % to 
1 in. Stabilize the front bias edges 
with staystitching and stay tape. 

The second new coat pattern of 
note is The Sewing Workshop’s 
Thai Coat ($21.50 ppd., The Sewing 
Workshop, 1250 S.W. Oakley Ave., 
Topeka, KS 66604; 800-466-1599; 
se wingworkshop.com), a calf-length 
duster with front overlay panels 
that’s sure to become a favorite for 
showcasing surface design, fabric 
collage, or interpreting with utter 
simplicity in linen or wool crepe. 
Pay attention to the pattern layout, 
because the center-back neck of the 
front panels is to be cut on the fold. 
Use pressing templates for the top- 
stitched hems as suggested in the 
instructions, and hand-baste or use 
double-sided adhesive fusing tape 
to prepare for topstitching. 


Ensembles and separates 

Vogue 2279 is a separates collection 
by designer Adri that could well be 
the backbone of your summer 
wardrobe: All the pieces can inter- 





mm change and layer over one another. 
| The short jacket with padded collar 
ae works over the dress, skirt, or pants, 
\ | and the longer shirt-jacket would be 
great in a sheer to layer over every- 
thing. Use cotton flannel to pad the 
short jacket’s collar for a soft effect. 
Vogue 2279 To wear the vest, which meets at 
center front, as a top, add an un- 
derlap. Or make it roomier than 
the pattern shows, and wear it over 
summer T-shirts and blouses. For 
the flared bias skirt, add a center- 
front and center-back seam so the 
bias grain is balanced, and use 


32 THREADS 


Vogue 7065 


14-in. seam allowances. Install 
an invisible zipper at center back, 
with a l-in. strip of SofKnit fused 
in the seams behind the zipper. 
Fashion-sewing maven Sandra 
Betzina recently teamed up with 
Vogue Patterns to create a collec- 
tion of patterns that reflects her ex- 
tensive research done on measure- 
ments of women over age 50 and 
uses sizing different from Vogue’s 
standard. Sandra’s patterns are 
sized A to J, with size A having a 
32-in. bust, 264in. waist, and 34%in. 
hips, andJ, a 55-in. bust, 50%-in. 
waist, and 57-in. hips. Arm and 
waist girth are increased to give 


a more accurate fit to mature 
figures, and the sleeve ease is de- | 


creased to produce a sleeve 
cap that looks like ready-to- © 
wear. The patterns feature | 
simple shapes and classic 
styling 
ready-to-wear fitting and 


and incorporate 
construction techniques. 
Sandra’s classic straight- | 
leg pant, Vogue 7027, has 
the option of a darted or 
elasticized back and in- | 
cludes both a dart and 
pleat in front. Her verti- 
cally seamed, collarless 
jacket, Vogue 7022, 
gives instructions for 
adjusting the neck 
and top for a large 
or small bust, and 
her long-line vest, 
Vogue 7065, has a 
flattering, shaped 


if 


cap sleeve. (* 


I especially like a 






















Vogue 2271 
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vf 
the elegant, easy two-piece dress 
offered by Sandra’s wrap top, Vogue 
7024, paired with her double- 
layered skirt, Vogue 7025. I’d make 
it in crepe-backed silk charmeuse 
and use the fabric’s matte side for 
the top and under skirt. ’d use 
its satin side for the skirt’s upper 
layer, double-turning the skirt hems 
% in. to the right side for a subtle 
contrast in texture. 

Vogue 2271, an Issey Miyake de- 
sign, is a shapely shirt/jacket with 
narrow pants. This top is perfect 
for figures with an A or B cup. It 
doesn’t work as well for those 
with a larger cup because of 
the ingeniously designed car- 
go pockets over the bust 
_ (they’re cut all in one 
_-with the shirt front). 
Use tailor’s tacks to 
the 
S 4 pockets’ position on 
\e | the fabric’s right side, 


ry and follow the direc- 


carefully mark 


tions exactly on the 
pockets and collar. You'll 


Vogue 7024 
and 7025 





Photos: Sloan Howard 
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Burda 2714 Burda 2659 


= 


be out of luck if you trim and clip 
the fabric incorrectly (a sample is 
a good idea). Use an 18-in. see- 
through ruler and Clo-Chalk (from 
= Clotilde; 800-772-2891) to mark 
—— 


rr. 








straight lines for the vertical 
»._ tucks and topstitching. 


ip The underarm gusset 
Tl 







is marvelous and 

_ simple, once you un- 
derstand how it works. 
But consider eliminating 
the lower welt pockets, 
_ whose horizontal line is dis- 
tracting given all the garment’s 
» vertical lines. I'd suggest 
' using a plain, soft, lightweight 
fabric like one of the new high- 
*  technylons or an iridescent linen. 


i 


+ _ This cutting-edge garment is not a 
pra! ie sew-and-go garment but is well 
| worth the time required. 

Burda Plus 2714 is a great T-shirt 
that’s a candidate for special care in 
sewing. Check the width of the 
neck, depth of the V, and position of 
the V-neck inset during tissue fit- 






ReVisions’ 


Peony 107 ting. For the inset itself, consider 


using a fabric lighter in weight than 
that of the body fabric, or use a 
, sheer, which will minimize bulk 
at the shoulder area where the inset 
is topstitched into place. Also con- 
sider using a very light interfacing, 
such as SofKnit. Fine-tune the 
shoulder width before you set in 
the sleeves, and try the following 
technique for setting in the sleeves 
in a knit garment: Work with the 
garment (not the sleeve) side up, 
pin the sleeve to the garment in 
three places—at the underarms and 
shoulder seam. By stitching with 


34 THREADS 


Burda 2687 





| (7 





the garment side up, the sleeve au- 
tomatically eases itself into the arm- 
hole. Press the seam flat; then use a 
tailor’s ham to press both seams to- 
ward the sleeve, which builds shape 
into the sleeve cap. Serge the sleeve 
seams together along the edge. 

Wear this T-shirt with Burda Plus 
2659, a cropped pant, which is to 
be made in a stretch woven. The 
pants’ narrow cut is very flatter- 
ing but relies on crossgrain stretch 
for comfort. 

Burda Plus 2687 is a slimming, 
flattering skirt that could be a year- 
round favorite. Make this design 
in a dark neutral linen lined with 
Ambiance rayon. Because the skirt 
is long, adjust it to your best long 
skirt length, which for most women 
is usually mid-calf (at the point 
where the leg just begins to nar- 
row). Add walking ease both in the 
front (plus 1 in.) because of the 
wrap, and in the back (plus % in.) 
because of the back slit. Adding 
walking ease, which is never cal- 
culated in commercial patterns, is 
a simple alteration that makes the 
wrap and slit hang straight. 

To add this ease, cut along the 
center front for the wrap and 
along the seamline/slit fold line 
for the back slit. Tape a piece of 
scrap tissue along one edge of 
each cut, adding the appropriate 
width at the hem and tapering to 
nothing at the waist end of the 
seam. This does not change the 
original grainline. 

Designer Diane Ericson’s new 
Peony #107 ($14 ppd., ReVisions, 
Box 7404, Carmel, CA 93921, 


Great Copy 1240 


Adaptation 


revisions-ericson.com) has three 
pieces—a top, vest, and wrap 
skirt—which would be great sewn 
in linen, Tencel, a stable knit, or 
rayon. Both the top and vest have 
princess seams extending from 
the shoulder, providing fitting and 
design possibilities (the instruc- 
tion sheet offers extensive design 
ideas that are sure to spark your 
creativity). I like Diane’s technique 
of lining and turning individual 
pattern pieces before sewing them 
together so that a contrast lining 
peeks out. Repeating lines on all 
garments are a natural for bind- 
ings and piping. 

Ruthann Spiegelhoff’s Great Copy 
Patterns (greatcopy.com) are trans- 
lated directly from ready-to-wear 
garments, giving you interesting cuts 
and styling. | saw an appealing 
adaptation of Great Copy 1240 that 
looks nothing like the design on 
the pattern envelope. This super 
little pieced cardigan (shown in 
schematic form above) features a 
shirttail front and a shorter straight- 
edge back, sewn in a combination of 
color-related stable tweed knits 
(combining related suede, fleece, or 
linen fabrics would also work well). 
The facings have been turned to the 
right side, exposing their serged 
edge, a touch that looks just right. 
(Great Copy 1240 and instructions 
for cardigan variation, $8 ppd., 
Laube’s Stretch & Sew, 521 W. 
98th St., Bloomington, MN 55420; 
612-869-7321.) Wear the cardigan 
as part of a twin set, or toss itover a 
little summer shift or pants. 

Among the season’s new pants, I 


La Fred’s 
Daphne Pant 


love the La Fred Daphne Pant 
($15, Fred Bloebaum, 420 Park 
Blvd., Suite 102, Oakland, CA 
94602; 510-893-6811), a darted, 
narrow-leg pant that’s slim-fitting 
without being tight. This is just the 
right pant to wear under many of 
the season’s tops and jackets and 
would work well made in linen, 
silk shantung, a beefy rayon, or 
wool crepe. The waistband has an 
elastic “interfacing” that adds com- 
fort without bulk, and instructions 
show how to shape the darts to 
your figure. Make an initial test 
pant before cutting out, be- 

cause there’s little room for 
error in this narrow pant, and 
use an invisible back zipper, 

which is essential for the ) 
slim fit. The pattern’s in- 
structions are full of con- 





Neue Mode 22494 
(skirt), 22504 (top) 
























Burda 2961 


struction and fitting techniques. | 
underline the front of the pant to 
the knee with Ambiance rayon lin- 
ing, which prevents wrinkling and 
is cool in warm weather. Burda 
296] is a three-piece pant ensemble 
with fitted long-line peplum jacket, 
a blouse that repeats the lines of 
the jacket, and slightly flared wrap 
pants. This design interprets the 
flavor of the 60s in a sophisticated, 
sleek manner. Even if you lived 
through that fashion period, 
this pattern will work for 
you. The seams in the jack- 
~_ et and blouse offer many 
opportunities for a perfect 
. fit but may also make 
: fitting a bit of a 
jigsaw puzzle. 
Because the 
side/back vents 
may flare if you 
have wide hips, con- 
sider closing the back vent 
to bring the side vents un- 
| der control. Supple fluid 
fabric is a must for this 
design—rayon or silk 
broadcloth for the jacket 
and slinky knit, georgette, 
or stretch lace for the 
blouse. Use a thin, light- 
| weight fabric for the pant 
facings. Because the jack- 
et already has a bit of a 
military look, you 
might want to consid- 
er eliminating its 
mandarin — collar 
and maybe even 
~ replacing its elab- 


orate braid-like 


closure/trim with simple self-fabric 
loop closures at center front. 
Straight from European ready-to- 
wear comes Neue Mode 22494 
(Sullivans USA; 800-862-8586; 
sullivans.net/usa), a simple double- 
layered skirt designed for a sheer 
fabric layered over an opaque one. 
(Although Neue Mode’s cut and fit 
is outstanding, keep in mind that 
their patterns do notincludeseam 
allowances.) Substitute a front or 
back slit on the straight underskirt 
because the pattern’s side slit looks 
off-kilter with the sheer flared over- 
skirt’s center-front slit. Construct 
the two skirts separately, stitching 
thetwo layers as one on the center- 
back seam, and use a center-back 
hand-picked or invisible zipper. 
Wear the skirt with Neue Mode 
22504, a twin set with a sleeveless 
tank and shirt/jacket with a collar. 
Make this set in a knit or woven, or 
combine the shirt’s body in one of 
these fabrics with a sheer sleeve. 
Marcy Tilton sews and tests patterns in 
Takilma, Ore., and thanks the following 
sewers for their expert help in testing 
patterns for this review: Susi Lilly-Blean, 
Palo Alto, Calif.; Jinny Casey, Prospect, 
Ky.; Ginger Cain Davis, Topeka, Kan.; 
Pat Dickinson, Escondido, Calif.; Cindy 
Eckhardt, San Jose, Calif.; Alice Kinsler, 
Carmel Valley, Calif; Judy Laube, Bloom- 
ington, Minn.; Dawn Mcintyre, Coos 
Bay, Ore; Meaghan Read, Westminster, 
Colo.; Carol Neumann, Plymouth, 
Minn.; Ann Nutting, San Francisco, 
Calif.; Celeste Percy, Eugene, Ore.; Sheri 
Rand, Eugene, Ore.; Sandy Scrivano, 


Carmichael, Calif. 
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re you a “pants person” 

who feels drawn to some- 

thing softer and more 

feminine? Or are you 

a “skirt person” who 

would love to find pants 
that weren't so trouserish? In ei- 
ther case, sarong pants might just 
be the answer. I developed simple 
sarong pants, similar to those at 
left, for a client who wanted the 
grace and drape of a sarong skirt 
without losing the functionality of 
pants and who likes making an in- 
teresting fashion statement with- 
out giving up comfort. 

Since that first pair, Pve made 
many for other clients and myself, 
and I continue to be impressed 
with the great results that can be 
achieved with a diversity of fab- 
rics. Sarong pants can be just as 
sporty and casual as a pair of week- 
end pants or can vie for the so- 
phistication and elegance of an 
evening skirt. And, because most 
women’s figures do well with a soft 
and drapey fabric on the bottom, 
sarong pants are appropriate for 
most figure types. 

All you need is a pants pattern, 
about a half-hour to draft the 
sarong overlay, an excursion to se- 
lect some smashing fabric, and a lit- 
tle time to sew a not very complex 
garment. Let’s go over each step in 
more detail. 


Start with a slacks pattern 

The best pants pattern to use for 
sarong pants will have a typical 
slacks fit—not as tight as a jean nor 
as full as a trouser. This provides 
the best of both worlds: a slim, 
straight silhouette, along with the 
soft drape of the overlay. You can 
use slightly tighter or looser pants 
if you prefer, but ’'d avoid ex- 
tremes, simply because you want 
the overlay to be the prominent 
design feature, not the fit of the 
pants. If the fit is good, it doesn’t 


matter where, or whether, the 
pants have darts. I usually finish 
the waist with an interior facing, as 
described on p. 39, rather than a 
waistband because I like the look 
of the finished garment and the 
no-waistband fit. If you prefer the 
secure feeling of a waistband, that 
will work, too. The ankle should be 
fairly slim—just wide enough to 
comfortably slip the pants on and 
off. The pants will have a center- 
back zipper closure; I use an in- 
visible zipper, inserted using the 
tips listed at right on p. 39. Finally, 
forget about pockets, no matter 
what style, at least in front; they 
just don’t work with the overlay. 
Some of the many patterns that 
fit this bill include Butterick 
4788, McCall’s 9233; Style 2860 
and 2802; and Vogue 9537 (some 
require moving the zipper from 
center front to center back). 


Drafting the overlay is easy 
The overlay is nothing more than a 
shaped flap with pleats caught in 
the right outseam starting at the 
waist and ending at or just above 
the pants hem. The overlay extends 
across most of the front waistline 
from the right side seam almost to 
the left side seam.You'll need sev- 
eral sheets of paper the length of 
your pants pattern to make the 
overlay pattern, as described in de- 
tail on p. 38. If you can’t find grid- 
ded drafting paper, use wrapping 
paper, shelf paper, or tissue paper. 

The amount of pleated fullness 
I've added to the overlay, the place- 
ment I’ve used for the pleats (both 
to the right of center front), and the 
shape I’ve chosen for the outer edge 
of the overlay are all options that 
will work well on most figures. All of 
these details can be changed to 
affect how the overlay looks on your 
figure. If you know that some other 
arrangement of pleats works well 
for your figure, you can design the 


waistline edge of the overlay to 
match your preference, or simply 
move the pleats ’'ve shown to other 
positions that will suit you better. Be 





sure to test the results in muslin. 








































Think “soft and sheer” 


A wide range of soft, drapey fab- 
rics will work well with this pat- 
tern, but part of the fun is experi- 
menting with the effects you can 
create by layering sheer fabrics, 
both on the pants legs and on 
the overlay. The sarong 

overlay can be extremely 

sheer and translucent be- 

cause opaque pants cover 

the body underneath. 

As you stand, and Ae 
especially as you 
move, the part of the 
overlay visible between 
your legs will only have 
light behind it, so 
you need to 
evaluate 
what the 
overlay fab- 
ric looks like 
over the pants 
fabric and also 
when light passes through it. A 
perfect color match between overlay 
and pants is not necessarily the best 
way to go. Sometimes a similar or 
contrasting under-color can 
temper or change the col- 
or of the sheer with beauti- 
ful effect. The possibilities are 
endless within these four per- 
mutations: a printed fabric over © 
a solid fabric, a print over a print,a 
solid over a print, and a solid over 
a solid. At right, you'll see a 
variety of sheers overlaid 
on different fabrics. 7 xp 
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TO DRAFT THE SARONG OVERLAY 


THREADS 





Step 1. Make pants-front base. 
Trace pants-front pattern (arranged 
as right leg), including everything 
except inseam. Then flip pattern 
over to left, exactly matching CFs 
at waist seam, making sure that left 
and right hips are at same level. 
Trace waist, darts (for position 
only), and upper portion of left 
side seam. Remove pants pattern, 
and draw in seamlines with 

colored marker. 


Step 2. Draw sarong overlay. Place 
another piece of drafting paper over 
base. Trace seamlines for full waist, 
darts, hemline, needed outseams, and 
CF. On waist seam, mark an A where 
you want overlay to extend past left 
dart(s). Twoinches or more beyond 
darts will work, depending on your waist 
size and dart placement. Mark hemline 
of right leg at outseam with a B. Draw 
curved outer edge of overlay by 
connecting point A to point B, using a 
fashion rule, hip curve, or French curve. 


Step 3. Position fullness on 
overlay. | usually add a fullness 
slash line in two places: one 
starting at right dart and ending 
about halfway down right 
outseam, and another starting 
114 to 274 in. from first toward 
center and ending about 
two-thirds down right outseam. 
Draw a curved line for each. 


soft, drapey fabrics for both the 
overlay and pants. Chiffons and 
georgettes are great choices for the 
overlay, and I sometimes use them 
for the pants as well, underlining 
them with a slightly sturdier fabric, 
such as a crepe, triple georgette, or 
charmeuse. I always avoid poly- 
ester chiffon, however, because it’s 
one of the hardest fabrics to han- 
dle. Rayons, blends, or even a soft 
lightweight wool or wool blend can 
also work beautifully. The overlay 
does not require a lot of fabric, so 


| Step 4. Cut out entire overlay. 
Then cut along fullness slash 
lines starting at waist and leaving 
hinges of paper at outseam. 


Step 5. Spread overlay to final shape. 
Place clean pattern paper over base. Trace 
seamline of right hip starting at waist, to 
fullest part of hip. From fullest part of hip, 
draw line straight down to hemline. Place 
cut-out overlay on top, matching waist and 
hem along new tracing of outseam, and 
secure these two points with push pin so 
that overlay can be swivelled. Now spread 
each fullness slash line so each opening is 
| | 2 to 2% in. wide and pin. (As you spread 
slash line, overlay outseam will swing inward.) 


Step 6. Finish overlay pattern. Trace all outer 
edges of overlay except outseam (use line from 
step 5) onto paper underneath, adding seam 
| allowances (s.a.s). At waist seam, mark CF. 
Label left side of each slash opening C and 
right side D. Cut out pattern leaving extra paper 
| } — — at waist for pleat development. Fold 
| _ points D to points C, crease folds, 
and pin pleats. With pleats pinned, 
\ // | true waist seam and s.a., and cut out 
| | pattern. Before unpinning, extend 
| J | points C and D to provide “fold” and 
_—— | “fold-to” lines. When folding fabric on 
/ overlay, allow fold line to extend beyond 
/ fold-to line to make up for unstitched 
/ dart(s) previously ignored in overlay. 


ke 








you can also consider scarf squares 
or border prints that are otherwise 
hard to successfully incorporate 
into a garment. 

In general, I recommend lining 
the pants, even if you’ve used two 
layers to get a nice sheer-plus- 
underlining effect; the lining will 
take the strain during wear, allow 
the pants to hang better, and re- 
duce wrinkling. The lining can al- 
so provide opacity ifneeded. Even 
partial linings can provide strength 
in just the area of the buttocks or 


the knees. Choose a lightweight 
lining fabric such as silk crepe de 
Chine or a soft China or spun silk. 


Practice on scraps 

Especially if you're using a sheer 
fabric, finishing the overlay’s long, 
bias, free edge without stretching it 
is usually the biggest challenge in 
constructing the pants. The overlay 
is inserted in the right outseam 
after the darts, inseams, crotch and 
zipper are complete and after the 
overlay edge is finished. I use a 


Drawings: Christine Erikson 


TO MAKE THE FACING PATTERN 


These steps will work well on any unpleated pants pattern with a waistline that falls at the body’s natural waist 
(not hip huggers or raised-waist pants). Eliminate the waistband if the pattern has one, and use the band/pants 


seamline as the waistline. 


Front or back 


Step 1. Fold and pin closed each 
dart on pants front and back 
pattern pieces in direction you'll 
press them. Place dart point on 
corner of table to allow pattern to 
lay flat after pinning darts. 


hand-rolled hem on the finest chif- 
fons because this is usually about 
as fast as taking the time to find 
the ideal machine settings for an 
ultrathin fabric. For medium-light 
fabrics, I often start by serging the 
edge with lightweight thread and a 
basic three-thread stitch. This pro- 
vides a clean, flat ridge that’s easy 
to fold under twice, press, and top- 
stitch. Machine-rolled hems, and 
narrow serged-edge finishes are 
also good options, if you can do 
them without stretching the edge. 

Don’t shy away from beautiful 
fabrics just because they’re sheer; 
they’re not that hard to handle as 
long as you have room to lay them 
out so that there’s no fabric dan- 
gling off your cutting table. After 
youve cut out the overlay, use the 
leftover scraps to test a few edge 
and seam finishes before you 
plunge in. Take time to carefully 
grain-straighten all fabric before 
cutting out your pattern (see 
Threads No. 60, pp. 26, 28 for more 
on grain straightening). Be sure to 
use high-quality thread and nee- 
dles, sharp scissors, and fine pins. 
I get good results with a 65/9 or 


Step 2. Pin pattern paper over 
dart/waist area, and mark facing 
depth (I use 3 to 5 in.) at several 
points. Measure from waistline, 
not the waist cutting line. Cut 
around pants pattern to form 
facing’s outer edges. 


70/10 needle with a slightly short- 
er than normal stitch length. Trust 
your skills, and always make a few 
test swatches. 


Underline multiple layers 
I often treat multiple layers as a sin- 
gle underlined layer. For instance, if 
the pants are chiffon over crepe, I'll 
start by machine-basting the two 
fabrics together along all sides ex- 
cept the inseam, then lay them flat 
to smooth out (and possibly steam 
away) wrinkles before completing 
the basting. If the two fabrics are 
very different in weight, drape, or 
elasticity, you might need to stretch 
one or the other slightly across the 
grain when basting them together 
for them to hang without one layer 
drooping. Baste one leg of the pants 
together, and let it hang for an hour 
or so to find out whether you'll 
need to stretch and restitch a sag- 
ging layer after releasing the inseam 
baste. Often, leaving the hemline 
unbasted provides just enough lee- 
way for the two fabrics to hang out 
and meld together. 

Once I’m satisfied with the lay- 
ering technique, | finish the raw 


Cut one on fold. 


Cut two. | 


Back CB 
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Step 3. Draw facing’s lower 
edges along depth marks with 
fashion curve; then true each 
side and center seam or fold 
line, and label patterns. 





edges. A zigzag stitch or hand over- 
casting is appropriate; however, I 
love the speed and cleanness of a 
serged edge finish. Because many 
lining fabrics are ravelly, be sure 
to finish these raw edges, too. 
Stabilizing and strengthening 
these lightweight, soft fabrics is 
necessary in places, particularly at 
the waist, where the facing must 
be interfaced and where all of the 
layers meet. To minimize bulk, in- 
terface the waist facing with a very 
lightweight fusible interfacing or 
silk organza. Trim and grade this 
seam allowance carefully to ensure 
as flat a fit as possible. I’ve also 
found that the zipper is applied 
more easily, lies better, and is 
stronger if the center-back seam al- 
lowances are stabilized with a light- 
weight fusible interfacing. 
Whether you choose to make a 
simple unlined pant with a chiffon 
overlay or go for multiple layers, 
these soft and scrumptious sarong 
pants will be a breezy alternative to 
your other pants. + 


Sarah Veblen is a custom designer in 
Sparks, Md., and a member of PACC. 


Facing and 
zipper tips 
¢ Use a fusible knit, silk 
organza, or silk taffeta 
interfacing for facing 
and zipper seam 
allowances, depending 
on the garment fabric. 
¢ Use an extra-long 
invisible zipper, usually 
22 in., cutting off the 
stiffened tape at the 
top after making the 
opening as long as you 
need. Leave about 
Z-in. excess beyond 
the waistline. 

¢ Interface the facings, 
and sew side seams; 
serge the lower edges, 
and then sew the 
facings on, stitching 
carefully over the 
zipper tape. 

¢ Check that the two 
sides of the zipper 
opening are level and 
even before trimming 
seam allowances. 

¢ Don’t overpress the 
front of the garment 
with the sarong overlay. 
e Turn in seam 
allowance, and pin 
each side of the facing 
along the zipper tape, 
pull the zipper tab to 
the top, and make 
sure the top edges of 
the facing are even. 
Adjust, if needed, and 
slipstitch the turned 
edge of the facing 
seam allowance to 


the zipper tape. 
—S.V. 
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rmani Jackets: 


The Inside Story 


The state of the art 


in interfacings, shoulders pads, and set-in sleeves 


ust as contemporary chefs 
are lightening up classic 
recipes, modern couture’s 
most celebrated tailor, Gior- 
gio Armani, is continually 
reinventing the traditional 
techniques of his craft. I’ve closely 
examined Armani jackets over the 
years, and I’ve discovered many 
techniques that we home sewers 
can adapt. In the last issue of 
Threads (No. 82, pp. 30-35), I ex- 
plored a few current Armani styles 
that could be emulated with com- 
mercial patterns. But virtually all of 
my favorite Armani-inspired con- 
struction techniques can be applied 
to any jacket pattern you think 
worthy of a technical upgrade. 

In this article, ll describe inter- 
facing approaches for the entire 
jacket and then go layer by layer 
through an Armani shoulder and 
sleeve structure. Combined with 
your usual techniques in the rest of 
the jacket, these methods repre- 
sent a good starting place for any 
modern tailoring project. Feel free 
to borrow, adapt, and rethink them 
in the best tradition of Armani and 
his countless imitators. And I en- 
courage you to take any opportu- 
nity that presents itself to examine 


by Marcy Tilton 


and appreciate a real Armani gar- 
ment. In an upcoming article, [1] fo- 
cus on design details and finish- 
ing techniques I’ve gleaned from 
studying recent Armani creations. 


Fusibles: what goes where 
A typical Armani jacket incorpo- 
rates several kinds of mostly fusible 
interfacing, along with cotton twill 
tape, bias and straight-grain strips 
of rayon lining fabric, and cotton 
broadcloth, that serve as reinforce- 
ments and stabilizers. Listed be- 
low are Armani’s usual placements 
for interfacings (see also the draw- 
ings on pp. 42-43) with sugges- 
tions for widely available varieties: 
The entire jacket front is fused, 
whether or not it has a collar. The 
interfacing extends into the seam 
allowances. My interfacing choices 
for the jacket front include Satin 
Weave, Textured Weft, Flex Weave, 
and SofKnit, all distributed by 
HTC. Satin Weave, which looks like 
the interfacing used in Armani 
jackets, is designed for lightly struc- 
tured tailored garments; it works 
well with crepes or spongy textures 
and adheres to gabardines without 
bubbling. Textured Weft is softand 
spongy with drape and give. It adds 


substance with drape and will not 
flatten fabrics with texture. Flex 
Weave, which also resembles the 
interfacing used by Armani, is soft, 
drapey, and flexible. SofKnit is a 
lightweight, all-bias fusible tricot. I 
used it on the jacket shown at right. 
I'll call this body-weight interfac- 
ing—whatever type you choose. 

As I'll describe below, I use an 
interfacing method on notched and 
shawl lapels that’s not derived from 
an Armani technique, but it works 
well to add (and keep) a bit of soft 
shaping to the roll of a lapel. Called 
a lapel wedge, it gently forces the 
lapel to roll back smoothly and 
curve inward at the lapel point. I 
trace the shape from the pattern 
in the lapel area, between the roll 
line and the seam allowances, 
as you can see in the drawing 
above. Use a lighter interfacing 
than your body-weight choice, such 
as So Sheer, Flex Weave, or Fusi- 
Knit, and cut the lengthwise grain 
along the roll line to stabilize it. 

If the side panel only extends to 
the side seam, interface the entire 
piece as you did the front. If the side 
panel eliminates a side seam and 
extends to the back, interface 4 to 
6 in. below the armscye with the 


Burnstein 


Model photo: Jack Deutsch; hair and makeup: Michelle 
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Sure. There’s not much diffé 
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key is knowing how to app! 





INTERFACING ARMANI-STYLE 


Here’s a typical jacket pattern, showing where an Armani Original jacket is generally interfaced. Details on suitable products for each area are 
eS 
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provided in the article text. 


Fusibles legend 
Body weight 


Body weight or lighter 
| Lighter than body weight 
| Very soft, lightweight 


Body weight or heavier 


THREADS 


Machine-stitch to shield. 


Bias lining strip 


Unattached 


Machine-stitch to seam 
allowance/sleeve header. 


Hymo shield 


Unattached 


} A 


Clip tape 
at roll line. 


%-in. cotton 
edge strip 


same interfacing used for the front. 

The facings and upper collar are 
fused with the same interfacing, 
which can be body weight or 
lighter. For instance, use Satin 
Weave for the garment front and 
SofKnitfor facings and upper collar. 

Armani uses a separate stand and 
collar for his under collars, as 
shown, and described in detail in 
Threads, No. 82, p. 33. Interface the 
under collar on the bias, with the 
stand on the straight grain. Use 
body-weight interfacing or heavier. 
For instance, if you interfaced the 
jacket front, facings, and upper col- 
lar with SofKnit, choose Satin 
Weave, Textured Weft or Flex Weave 
for the under collar and stand. 

On the back, Armani uses a light- 
weight pellon-like fusible to balance 
the weight of the front and camou- 
flage the shoulder pad. To get sim- 
ilar results, use a lightweight inter- 
facing that does not leave a ridge. 


Machine-baste He 
without stretching. — 


Fold line 





Pellon’s Sof-Shape works well here; 
it’s soft and blends with the fabric, 
adding no bulk. Cut the interfac- 
ing on the same grain as the jacket. 

Interface hems at front, back, side, 
back/side panel, and sleeves using 
a 2-in.-wide strip of light interfacing 
like Sof-Shape or SofKnit, cut on 
the crossgrain. Position the strips 
so 4 in. extends beyond the hem 
fold, forming a soft edge. 

One of the inner secrets of the 
fabulous look of an Armani sleeve 
is his brilliant take on a sleeve 
header. This shaped piece of light 
quilting fleece, shown in the top 
left photo on p. 44, fills in the seam 
allowance, supports the sleeve, and 
camouflages the shoulder pad. The 
header/support is cut 2% in. wide 
in the shape of the sleeve cap, fol- 
lowing the ease points shown in 
the drawing on the facing page and 
explained below. 

I'll also describe the front shield 


—<— 


a 


—— 
——— 
— 
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piece in detail below; like the sleeve 
header, it’s a nonfusible. I use a 
supple woven hymo or hair can- 
vas, which can be cut on the 
straight grain or on the bias if the 
hymo seems stiff, softening the ef- 
fect and allowing the shield to meld 
with the drape of the fabric. 


Fusing tips 

Preshrink the interfacing before 
fusing to prevent the front from 
shrinking by dipping it into hot 
tap water and hanging it to air-dry. 
You can also position the interfac- 
ing on the fashion fabric and steam 
it before fusing, holding the iron 
I to 2 in. above; the interfacing will 
visibly grow smaller. 

Armani uses many different in- 
terfacings on his garments, so you'll 
want to have a selection on hand to 
consider, too. After the jacket is 
cut, assemble your scraps to test 
which interfacing is best for your 


Drawings: Karen Meyer 


fabric. Using a press cloth, test each 
interfacing for temperature, steam, 
and timing. I also check the drape 
and whether the interfacing adds 
thickness or shows a ridge. 

Fuse carefully and completely. I 
get the best results using a press. 
With an iron, fuse from the cen- 
ter, fanning outward, overlapping 
the iron. Keep the iron moving 
using a lifting movement. 


The lapel wedge 

This technique originated with a 
Los Angeles tailor who specializes in 
making elegant custom suits for 
women, and it beautifully replicates 
the soft rolled lapel achieved by 
hours of hand pad stitching. Mark 
rows 4 in. apart and parallel to the 
roll line on the lapel interfacing, us- 
ing an air-erasable dressmaker’s pen 
or lightly with a soft lead pencil. 
Fuse one row at a time, starting at 
theroll line, pressing over the edge 
of a sleeve board to build in a curved 
shape, as shown at top right on 
p. +4. When finished, set the lapel 
roll witha blast of steamand let it air- 
dry. The straight-grain edge on the 
lapel wedge stabilizes the roll line. 


Stabilize the front edges 

To help create a flat, stable front 
edge, Armani jacket fronts usually 
have a 4-in. strip of lightweight, 
firmly woven, straight-grain cotton 
fabric (not tape) caught in the seam 
as the front edge is sewn. Machine- 
baste the strip so it’s centered over 
the seamline, stitching just to the 
outside of the seam, without 
stretching. Catch the strip in the 
seam as the facing is attached. On 
notched-collar jackets, apply the 
strip along the front edge, ending 
1 in. from the top corner (see the 
drawing on the facing page). Clip 
the strip at the roll line so that it 
can turn. On collarless jackets, 
staystitch the jacketneck edges first, 
and stabilize the back neck sepa- 


rately by basting %4-in. cotton twill 
tape in the seam. Tape the fronts 
from shoulder to hem, all before 
attaching the shield, but after fusing 
the lapel wedge, if there is one. 


Of sleeves and shoulders 

There are two trademarks of an 
Armani sleeve: first, no ease across 
the top of the sleeve for 2 in. 
either side of the shoulder seam 
(this is why I indicated specific 
ease points earlier on), and sec- 
ond, in this uneased area, the 
sleeve/body seam is pressed open. 
Together these innovations make 
a smooth, natural sleeve silhouette. 
Armani uses a #-in. seam allowance 
on his sleeves, and I heartily rec- 
ommend that you do the same. A 
narrower seam makes a big differ- 
ence when easing, and % in. is wide 
enough to support the sleeve cap. 

The first step is to tape the arm- 
hole in the seam allowance. Use 
cotton or cotton/linen tailor’s tape, 
‘4 in. wide. Press the tape in a curve 
to build in the shape of the arm- 
hole before stitching. Stitch the tape 
'4 in. from the edge, from the top 
ease point in front, under the arm- 
hole, to the top ease point in back. 
Pull slightly as you sew, as shown 
in the center left photo on p. 44, 
using a light touch. The purpose is 
to draw up the body of the garment 
very slightly so it hugs the figure. 

Stitch a 4-in. strip of cotton broad- 
cloth across the top of the sleeve in 
the same line of stitching as the 
tape, just covering the tape ends 
(see the bottom right photo on 
p. +4). This creates a light padding 
at the cap of the sleeve. 

Next ease-stitch the sleeve cap 
using three rows of machine 
basting, two close together inside 
the seamline and a third row a fat 
’% in. outside the seamline, between 
each pair of ease points. Pin in the 
sleeve, matching at the shoulder, 
ease points, and underarm. The 


TO EASE THE SLEEVE 
AND MAKE THE HEADER 


Align your two-piece sleeve pattern at the sleeve cap, 
and then mark as shown to establish ease points. Before 
separating, trace off the shape of the sleeve header 


to encompass the ease points. 


2 in. 
(Don’t ease.) 


Fleece 
sleeve 
header, 

2 in. wide. 


Ease here. 


Upper sleeve 


Legend 


Quilting fleece 


Under sleeve 


| | Same as hem fusible on jacket body 


outside basting line will give you 
much more control as you distrib- 
ute the ease. Wrap threads around 
the pin at one ease point at the start, 
and at the other point to secure. 
As you stitch the sleeve in place, 
be sure to stitch with the garment 
uppermost for approximately 4 in. 
across the top of the sleeve from 
front to back ease points. Then 
switch to stitching with the sleeve 
side up around the rest of the 
sleeve. This is an old tailor’s trick 
that helps ensure a perfectly straight 
stitch along the top of the armhole. 
Press next. This is the secret to 
getting your sleeve to sing. I’m sure 
that in the factory, there are special 
pressing devices to yield a flawless 
sleeve cap quickly and easily. At 
home, a ham, sleeve board, clapper, 
iron, perseverance, and ingenuity 
are essential tools. Start by pressing 
flat around the seam allowances, as 
it was sewn. With some fabrics, 
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Construction tips 


The sleeve header is 
made from ordinary 
polyester fleece (left). 
The pattern comes from 
tracing the cap of your 
sleeve pattern. Shape 
your lapels (right) with 
a clever pressing tech- 
nique: Let the lapel fall 
off the pressing surface, 
and fuse the interfacing 
to it in narrow sections 
as you move it back to 
the flat surface, forcing 
it to roll. 


For the most natural 
shoulder/sleeve silhouette, 
press the armhole seam 
allowances open about 4 in. 
at the shoulder seam. 


overlapping it on the %-in. tape at the ease points. 




























Support and shape the armhole with %-in. tape, stretched slightly as it’s applied, as shown 
at left. Add a strip of 4-in. cotton at the cap (black strip at right) to pad the shoulder seam 


Shape the shoulder with a 
free-floating canvas panel called 
a shield, made from traditional, 
nonfusible hair canvas or hymo, 
and secured only at the roll line 
with hand stitches, as shown, and 
machine-stitched at the armhole 
seam allowance when the sleeve 
header is attached. 


this sets the ease and not much 
more pressing is necessary. Clip 
the armhole at the top ease points, 
and press open this 4 in. at the top 
of the sleeve. Fuss as needed to get 
the sleeve to look flawless. 


Adding the shield 

and sleeve header 

Once you've set inthe sleeve, youre 
ready to apply Armani’s signature 
shoulder shaper, the shield. The 
shield shape is shown in the bottom 
photo at left. Armani uses a gener- 
ic woven hymo cut on the straight 
of grain. I prefer a super lightweight 
hair canvas cut on the bias. I insert 
the shield and the sleeve header— 
which fills in the sleeve cap—at the 
same time after the sleeve is sewn 
and pressed. 

The shield is cut following 
the jacket front pattern in the 
shoulder area, including seam al- 
lowances at the armhole and shoul- 
der edges. If your pattern has a dart 
in the upper front where the shield 
will go, make a duplicate pattern of 
the shield area, and pleat out the 
dart to make the shield pattern. 
Lay the shield pattern piece over 
the original front, and mark % in. 
from roll line or front edge. Trans- 
fer the grainline to a new piece, or 
adapt it to the bias if desired. 

The shield’s outer edge is attached 
to the front at the armhole seam 
allowance at the same time that the 
sleeve header is joined to the seam 
allowances on the sleeve side. At 
the shield’s front/roll-line edge, lap 
a l’4-in. strip of bias rayon lining 
and straight-stitch it to the shield at 
% in. Trim the hair canvas at % in., so 
only the lining layer is caught in 
the seam. Then stitch the other edge 
of the lining fabric to the roll line by 
hand, as shown in the photo at left. 
On collarless jackets, cut the lin- 
ing strip the same grain and shape 
as the front, and stitch as you sew 
the facing. Neither the shoulder 


David Page Coffin 


Photos this page 


Mimic an Armani shoulder pad by making your own 


| couldn’t find a commercial shoulder pad that mimicked the Armani original, so | made one. | used parts from commercially 


available pads, similar, I’m sure, to ones you can find at any good notions source (like the mail-order sources below). The resulting 


pad is softer and thinner than pad 1 and more substantial than pad 2. 


Starting materials 


Discarded 
a} 


Pad 1 
“Glory,” raglan type, from Britex 


Sleeve po rtion >» 


discarded 


Inner layer 
discarded 





Pa Section 


used 


Pad 2 
Set-in type, % in. thick, from Britex 


Pad 3 
Set-in type, % in. thick, from The Sewing Workshop 


| removed and discarded the two inner layers from pad 7 and the bottom layer 
and sleeve portion of pad 2, as shown. | used pad 3 as is. 


seam nor the lower edge on the 
shield is stitched; the shield floats, 
held in place only at the front edge 
and armhole. 

On the Armani jacket 1 examined, 
the shield and header were machine 
sewn to the armhole seam _al- 
lowances. I tried both hand-sewing 
and machine-stitching very careful- 
ly along the first stitching line, and 
I had better results with machine 
stitching. Stretch the fleece header 
and the shield slightly in the direc- 
tion it will lay, so the armhole cups 
and keeps its shape. Press again; 
this is the final sleeve pressing. 


Making your own 
shoulder pads 
The Armani shoulder pad is as dis- 
tinctive as the rest of his garments, 
and I’ve never seen anything ex- 
actly like it for sale to sewers. I com- 
bined several commercial shoulder 
pads as shown in the photos above 
to get the effect | wanted: an invisi- 
ble support for the sleeve that adds 
height and fills in the sleeve cap. 
Once it’s made, hand-stitch the 
crosswise seam of the pad to the 
armhole seam allowance for about 
4 in. at the top of the sleeve. The 
back edge of the pad is also stitched 





Finished pad 


Cross seam 


with a few machine stitches to the 
seam allowance on the facing after 
the lining is sewn. At the neck 
edge, the pad is joined to the seam 
allowance of the shoulder seam 
with a %-in. by 2-in. strip of lin- 
ing and a few machine stitches. 
This provides a bit of play while 
holding it securely, without inter- 
fering with the movement of the 
shield. Like most of Armani’s con- 
struction ideas, it’s ingenious and 
quite copy-able. ¢ 


Marcy Tilton wrote about Armani’s 
patternmaking in Threads No. 82. 


To create a pad 


From pad 1 


— Pad 3 

From pad 2 
“——— From pad 1 
After layering the pads, 
as shown, | trimmed the 
total pad length to fit my 
shoulders; the pad should be 
about % in. shorter than the 
shoulder seam when the 
pad’s cross seam is aligned 
with the armhole seam. Be 
sure each underlayer is 
graded so it’s % in. shorter 
than the layer above it. 
Using a doubled thread, 
stab-stitch through all pad 
layers, shaping the pad as 
you stitch across the pad in 
both directions. Don’t pull 
the stitches tight, keep the 
pad smooth, and finally, fold 
it in half when done. Then 
steam it to make it hold its 


shape. Install as described in 
the text below. 


—M.T. 
SHOULDER 
PAD SOURCES 
Britex 


146 Geary St. 
San Francisco, CA 94108 
415-392-2910 


The Sewing Workshop 
1250 Oakley 

Topeka, KS 66604 
800-466-1599 
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Texture is the story in a whole-cloth quilt or garment. You'll 
get maximum texture without sacrificing softness if you do all the 
quilting and padding such a project requires by hand (vest above, 
Four Corners’ 5000; 800-573-3687; detail on facing page). 


Whole- 


Cloth 


Quilting 
or 


Garments 


For maximum softness 
and wearability, 


it’s best to quilt by hand 


by Mary Stori 


Model photo: Jack Deutsch; hair and makeup: Sylvia Pichler 


Photos except where noted: Scott Phillips 


have long admired the quiet 

beauty of antique whole-cloth, 

solid-color quilts. Filled with 

intricate stitched detail and 

often featuring dramatic raised 

textures created by stuffing se- 
lected motifs with extra padding 
from behind—a technique com- 
monly known as trapunto—these 
quilts weretestaments to masterful 
handwork. In addition to many 
magnificent bed covers, textile mu- 
seums are full of breathtaking 
whole-cloth garments, so it 
was only natural for me to 
want to try my hand at tra- 
punto garments, too. 

Pll describe my entire 
process for making whole- 
cloth quilted garments, from 
choosing patterns and select- 
ing, transferring, and arrang- 
ing the designs, to quilting 
and stuffing the motifs, and 
then making the garment. 


Why do it by hand? 
Although you can certainly do 
impressive-looking work in 
this style entirely by machine, 
hand techniques have several 
distinct advantages, especially 
when the results are wear- 
ables. Any added stitching will al- 
ways add stiffness to fabric layers, 
but machine stitching is much stiffer 
than hand stitching. In particular, 
the dense areas of background quilt- 
ing that are characteristic of whole- 
cloth work and are essential to set 
off the raised trapunto areas will be 
quite rigid when machine stitched. 
Equally dense, hand-quilted layers 
will remain reasonably soft, retain- 
ing a satisfactory amount of drape 
(see the close-up examples above 
and on p. 49). 

As important as hand stitching, 


hand stuffing allows the most con- 
trol over the definition of the de- 
sign elements and makes it easy to 
avoid puckers even on elaborate 
compositions. In contrast, when 
you fill motifs by machine-stitch- 
ing around them, through a fabric 
layer and a thick batting layer at 
the same time, then trim away the 
batting where you don’t want it, 
youre much more likely to under- 
fill large motifs (reducing the de- 


sign’s effect) and overfill small ones 





(creating distortion). This is espe- 
cially true if your motifs are small- 
er overall than is typical of whole- 
cloth quilts because they’ve been 
scaled down to fit a garment. 


Choose simple patterns, 
solid fabrics 

Look for patterns that have sim- 
ple, yet slightly shaped pattern 
pieces without darts or princess 
seams that would cut across quilt- 
ed areas. A vest makes a good first 
project because you won't have 
many pieces to quilt. 


Solid fabric and matching thread 
will provide the best results. A 
print or even mottled, hand-dyed 
fabric will camouflage the stitches 
and textures, and a high-contrast 
thread will overpower the subtle 
designs. To stand up to the rigors 
of hand quilting, | recommend 
a good-quality, medium-weight, 
woven 100% cotton for your fash- 
ion fabric and a slightly lighter- 
weight 100% cotton, permanent- 
press muslin for the underlining. 

You'll probably need more 
fabric than the pattern sug- 
gests to allow the pieces to 
fit into a quilting hoop. I 
always buy an additional 
4 to 4 yd. If you want to be 
more precise, measure how 
the pattern pieces might fit 
on the stated yardage, and 
then add about 4 in. all 
around each major piece. Pre- 
wash and press all fabrics 
before proceeding. 

Look for cotton or cotton- 
wrapped hand-quilting thread 
to match the color of your 
fashion fabric. Low-contrast 
specialty threads such as ray- 
on or metallic can give won- 
derful results, but they may 
be frustrating to use because of 
their tendency to tangle, shred, 
and break. 

My batting choice is Thermore, a 
widely available product of Hobbs 
Bonded Fibers. This thin polyester 
batting is stable, won’t beard (work 
its way through the outer fabric), 
hand-quilts easily, drapes well, 
doesn’t need prewashing, and 
won't shrink with laundering. For 
padding the motifs, I use polyester 
fiberfill for the large areas, and for 
thin padded lines, a 3-ply polyester 
craft and rug yarn in a color that 
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PREPARING 
THE LAYERS 
FOR QUILTING 


Muslin backing 
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Batting Fabric 


Seamline 


Sandwich batting 
between muslin backing 
and garment fabric with 
traced design. Baste 
through all layers 

both horizontally 

and vertically around 
pattern seamline. 
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won't show through 
the top fabric, but 
almost any substan- 
tial yarn will do. 


You'll need 

two patterns 
Because I'll secure 
each piece in a hoop 
to do the quilting, | 
prefer to work with 
fabric sections that 
each contain a pat- 
tern outline, rather 
than the cut-out pat- 
tern pieces. Having 
this extra fabric elim- 
inates distortion in 
bias areas such as the 
neck and the shoul- 


Tips for trapunto: Plan 
each pattern piece’s 
design completely on 


paper before tracing 


it to a rectangle of 
garment fabric (at 
right). Be sure to 
mark the garment 
outline, not just the 
design elements. 
Don't worry; all 
those knots will be 
hidden by a full lining 
(at left, facing page). 
There's no need to hide 
knots or loose threads 
between the layers. 
Keep your quilting, 
whether it's stippling 


or outline quilting, 








ders, prevents frayed 
edges, and allows for 
shrinkage. 

Cut a square ora 
rectangular piece of 
your outer fabric for each pattern 
piece, allowing about 4 in. around 
the entire pattern and keeping the 
grain of the fabric aligned. Cut 
similar-size pieces from the muslin 
and batting. 

To allow for the inevitable shrink- 
age that quilting and padding will 
cause, cut out all major pattern 
pieces one size larger than you nor- 
mally wear, and then trace around 
each pattern piece onto paper, such 
as blank newsprint or brown kraft 
paper, using a black fine-line per- 
manent pen. Don’t cut this tracing 
out; it’s for composing your design. 

Now trace all the major pattern 
pieces in your correct size onto a 
see-through pattern-tracing mate- 
rial (I use Do Sew, available from 
Clotilde’s; 800-772-2891, but any 
transparent paper will work), cut 
out, and retain for use at a later 
time. Once all the stitching is com- 
pleted, you'll lay these tracings 
over each quilted piece to fine- 
tune the design’s final placement, 


accommodating any changes and 
guaranteeing correct garment size. 


Assemble your design 
elements 

The design, not the background 
quilting, should be the prominent 
feature of a whole-cloth garment. I 
don’t draw, but this doesn’t keep 
me from designing just the look I 
want. Clear, simple, and attractive 
outlines are available for tracing 
virtually everywhere—in quilt de- 
sign books; stencil patterns; clip-art 
collections; coloring, cooking, and 
gardening books; or by tracing 
real objects. I often simplify shapes 
by eliminating unnecessary lines 
to better accommodate the tra- 
punto and allow enough room be- 
tween motifs for the background 
quilting. Tracing paper and access 
to a photocopier when you need 
enlargements or reduction will 
make the process easy. | assemble 
a collection of traced elements in 
my chosen theme, cut them out, 


and then simply begin moving 
them around within my oversized 
paper pattern outline, taking care 
not to design in the seam al- 
lowance. | audition options until 
I'm satisfied. 

Designs that seem to flow effort- 
lessly into each other are usually 
more attractive than a few isolated 
motifs. Consider your body shape 
and size; if you are large, your gar- 
ment will accommodate larger-scale 
designs. Remember that channels 
such as stems and vines must be 
wide enough to accept one or two 
strands of yarn, so keep them 
about 4% in. wide. Consider, too, 
that the more padded motifs you 
have, the less background quilting 
youll need to do, and that’s the 
most time-consuming part. 

When youare satisfied with the 
design, permanently record its 
placement on your oversized pa- 
per pattern by redrawing lines or 
tracing around the paper templates 
with a black, fine-line permanent 





Drawing: Kathy Bray 


pen. Pin the paper to the wrong 
side of the appropriate outer-fabric 
rectangle; then, using alight box or 
window, retrace the final designs 
onto the right side with your fa- 
vorite removable marking tool. I 
mark with soap slivers, because 
soap marks always wash out, and it 
comes in many colors, even black 
(available from The Vermont Coun- 
try Store; 800-362-2400). Scents 
don’t seem to matter, but do avoid 
soaps containing oils or lotions. 
Remember to trace the outline of 
the garment shape, too, as you can 
see in the photo on the facing page. 


Stitching the design 

Create a fabric sandwich by secur- 
ing one muslin piece to a firm sur- 
face with masking tape at all four 
corners, without stretching it. | use 
my large cutting table, but a cut- 
ting mat would be a good move- 
able option. Cover the muslin with 
its piece of batting, followed by the 
appropriate fashion fabric section, 


marked side facing up. Beginning 
in the center, hand-baste vertically 
and horizontally across the whole 
surface, spacing your lines about 
2 to 3 in. apart. In case the marked 
lines get rubbed off, closely baste 
the outline of the garment stitching 
line (see the drawing on the fac- 
ing page). Repeat for each of the 
pattern pieces. Remove the tape 
from the muslin, and you're ready 
to start quilting. 

Using a quilting hoop, begin by 
outline-quilting the designs first. 
Next quilt the background area 
out to, but not into, the seam 
allowances (see the photo at left). 
My favorite background pattern— 
a nonpattern—is a meandering 
curved line, sometimes called stip- 
pling, shown in all my examples. I 
like the way it looks, and it does 
not require matching pattern lines 
at seams. To be authentic, each 
meandering line should be contin- 
uous. Mine aren’t all the time, but 
as you can seein the inset photo on 


p. 50, who'd ever notice? 
Stippling is done freehand, with- 
out marking the fabric. You'll un- 
doubtedly feel indecisive about 
which direction to go at first, but 
youll overcome that with time and 
practice. One key to successful stip- 
pling is changing directions often. 
Work the stitching around itself 
rather than in rows. A mistake most 
novices make on clothing is to quilt 
too densely; lines % to 4 in. apart 
will do fine. Quilt more closely, 
and you'll flatten the garment back- 
ground too much, reducing the tex- 
ture and over-stiffening the fabric. 
Whenever I quilt myself into a cor- 
ner, I use this invisible solution: 
Slip the needle between top and 
batting, slide to another area no 
more than about | in. away, come 
up, and begin again. Don’t cross 
inside any area to be trapuntoed; 
stuffing can cause the thread to 
break. Instead, allow the thread to 
cross over on the muslin side. The 
lining will eventually cover the ex- 


inside the pattern’s 
cutting line. Notice 
that unbroken threads 
cross over areas to be 
padded so the thread 
doesn’t break when the 
channels are corded. 
The larger motifs 


(leaves, near left) are 


cut open, lightly stuffed, 


and whipstitched closed; 
ine narrow channels 
and the grapes are filled 
with cord or yarn. If 
you look closely, you 
can see the entrance 
and exit points for both 


techniques. 
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Whole-cloth garments 
don’t need fancy 
closures or dramatic 
fabrics. Allover 
background quilting 
provides the necessary 
contrast to show off the 
padded design motifs 
(vest, McCall’s 7276). 
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posed thread. To end an area of 
stitching, tie off the thread on the 
muslin side, and begin a new one. 
The stipple-quilted background 
helps to prevent the tendency to 
overstuff the motifs and provides 
stability for that process, so always 
do it first. 


For texture, add trapunto 
and cording 

To add texture with trapunto, work 
from the back of your sandwiched 
layers. Remove the fabric sections 
from their hoops before stuffing. 
Behind each nonlinear element, use 
small, sharp embroidery scissors 
to cut a tiny slit in the muslin with- 
in the area to be stuffed. Do not cut 
into the batting or fashion fabric. In- 
sert a small amount of polyester 
fiberfill using a blunt tapestry nee- 
dle, crochet hook, stiletto, or a 
specialty stuffing tool. Continue un- 
til the motif is lightly but evenly 
filled, still soft enough to be pressed 


down flat with your fingers. It’s easy 
to overstuff, causing the back- 
ground around the design to distort 
and pucker. Use small bits of filling 
rather than large chunks. Whip- 
stitch the opening closed when you 
think the area is well-padded. 

To fill small and narrow areas 
such as stems, vines, cables, grapes, 
or channels, use lengths of cotton or 
synthetic yarn. Working from the 
back, carefully poke the tip of a 
blunt or slightly pointed tapestry, 
crewel, or darning needle thread- 
ed with one strand of yarn (through 
the muslin layer only) into the area 
to be filled. Leave at least a 2-in. tail 
at the beginning, and hold onto it 
with your thumb when you pull the 
yarn to prevent pulling the tail 
through. Don’t use a knot. Manip- 
ulate the needle through the design 
by gathering up the fabric as you go. 
Bring the needle out when a curve 
or corner makes it difficult to pro- 
ceed. Pull the yarn through the mo- 
tif, leaving a slight slack to ensure 
pucker-free lines. Reinsert the nee- 
dle into the same hole to contin- 
ue. When complete, trim the ends 
close to the fabric at the beginning 
and end. The yarn will probably 
disappear into the backing. 

Take the time to find a yarn ap- 
propriate to your specific project. 
Just as with stuffing, you need to 
avoid over- or underfilling, or you'll 
get the same problems: distortion 
or weak texture. It’s usually better 
to use multiple strands individu- 
ally inserted rather than to try to 
draw two or more strands through 
at once. Fill irregularly shaped 
areas and lines with small addi- 
tional lengths as needed. Flip your 
work over often as you fill to make 
sure the yarn is lying smoothly. 


Making garments 

If the unquilted areas around the 
pattern aren’t flat after you remove 
the hoop, flatten them by carefully 


steam-pressing without touching 
the trapunto areas. Place the sec- 
tion face up on a soft board, and 
use a towel or several layers of 
muslin as a press cloth. 

With the right side of a ready-to- 
cut fabric section facing up, posi- 
tion your see-through, correct-size 
pattern piece on top, and shift it 
around if you feel the design needs 
to be repositioned. When satisfied, 
re-mark the pattern cutting lines. If 
any hand-quilting stitches reach 
beyond the cutting line, machine 
stay-stitch around the garment 
shape (just outside the seam’s 
stitching line) to secure them. Cut 
out and assemble following your 
pattern directions. Don’t forget to 
grade the seams and press them 
open to reduce bulk. You can re- 
move the batting in the seam al- 
lowances, but this may not be nec- 
essary. If the pattern shape was 
repositioned when remarking, you 
may need to add additional stip- 
ple quilting near the seams. 


Thank goodness for linings 
There’s no need to clean up the 
backing of a whole-cloth garment; 
just add a lining. The lining serves 
to hide the point of entry for the 
trapunto and protects the threads 
on the inside of the garment. 
Sewing the vest/lining wrong 
sides together and turning it, rather 
than binding the edges, seems most 
appropriate for whole-cloth gar- 
ments. I think binding interrupts 
the flow of the design. For the same 
reason, fancy closures are best left 
for other projects: Simple snaps or 
a hook and eye will do the job. This 
garment shouldn't need additional 
dressing upto be smashing! 


Mary Stori is a nationally recognized 
quiltmaker and author of The Whole- 
cloth Garment Stori (AQS, 1998). For 
more about her designs, visit her Web 
site (http://quiltccom/marys). 
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SEWING PROS’ WAISTBAND TECHNIQUES 


Sandra Betzina’s 


topstitched casing 


Several rows of topstitching on this cased waistband 
prevents it from rolling, crushing, or curling. 
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1. Make simple casing % in. wider than Ban-rol elastic; 
then cut elastic your waist measurement minus 4 in. 
Feed elastic through casing with large safety pin. 





2. Butt ends of elastic together, centering join over 
piece of muslin or other thin, stable fabric. Zigzag 
ends together, and trim excess muslin. 





3. Sew several parallel rows of topstitching through 
casing and elastic, stretching elastic as you sew. You 
can add a tiny bow to mark CB, as in photo below. 





THREADS 


techniques I want to share are 
pretty enough to leave uncovered. 


The sewing professionals’ 
favorite techniques 

San Francisco sewing luminary 
Sandra Betzina uses Ban-rol XL-90 
super-stretch elastic almost exclu- 
sively in her elastic waistbands, 
choosing a width compatible with 
her fabric type. This mesh-like elas- 
tic, which comes % in. to 1% in. wide, 
is available in white only and is sold 
by the yard off the roll (see sources 
on p. 55). She cuts the elastic based 


Marcy Tilton’s 
separate waistband 





Marcy’s method uses a separate waistband that doesn’t add bulk but stretches 


easily over the hips. 


> 
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1. Cut fabric waistband length of your hip 

measurement plus 3% in. (2 in. plus two %-in. 

| seam allowances) and about three times wider 
than finished width of band. (Marcy uses 1%-in.-wide 
Polyester Braid elastic and cuts band 4/4 in. wide. 
Waistband can be trimmed after it’s stitched to 


pants.) Stitch ends of band RSs together, and trim seam to % in. Press seam 
open, and topstitch at center with wide zigzag stitch to hold seam flat and 
identify CB. Divide waistband into four equal parts and mark. 











on her waist measurement minus 
4 in. and feeds it through a casing 
using a safety pin (see the drawings 
above left), joining the elastic’s ends 
as shown. Next she uses a 75/11HS 
ballpoint needle to sew several par- 
allel rows of topstitching through 
the fabric casing and elastic. What 
looks like separate rows of elastic 
fed through several casings is actu- 
ally one complete band that does 
not roll, crush, or curl. 

The pull-on waistband that sewing 
expert Marcy Tilton, of Takilma, 
Ore., favors is twist-proof and can 


2. With RSs together, pin waistband to 


garment, matching markings to side 


seams, CF, and CB. Stitching on 
waistband side, stretch waistband to fit 
garment. Press seam toward band. 


3. Cut elastic 14 in. to 2% in. shorter 
than waist measurement, lap ends % in., 
and serpentine- or zigzag-stitch them 
together. Divide and mark elastic in 
quarters, and place on band side of seam 
allowance (s.a.) next to waistline 
stitching, matching quarter markings. 
Stitch elastic to s.a. with enlarged zigzag 
stitch, stretching as you stitch. 


4. Wrap band around elastic to garment’s 
WS. Waistband should extend beyond 
waistline stitching line at least % in. Trim 
excess, and finish raw edge. Place pins 

in well of seam on garment’s RS, and 
stitch in ditch. Pin often to avoid shifting. 
Topstitch several rows through waistband 
if desired, stretching as you sew. 


be used with knit ribbing, knits cut 
on the crossgrain, or lightweight 
wovens cut on the straight or cross 
grain. Instead of being a folded-over 
and stitched-down casing, this sep- 
arate waistband doesn’t add bulk at 
the waist, but slips easily over the 
hips (see the drawings above right). 

Marcy uses 1 %4-in-wide Stretch- 
rite Polyester Braid elastic or Ban-rol 
and cuts it 1% in. to 2% in. smaller 
than the waist measurement. Some- 
times she topstitches several rows 
through the waistband, stretching 
as she sews. Because topstitching 


Photos: Scott Phillips and Sloan Howard; drawings: Christine Erikson 


Lyla Messinger’s 
sew-through method 





Linda Lee’s 


simple casing 


Serge 1%-in. Sew-Through elastic to the fabric; then topstitch 


to hold in place. 


1. Join elastic’s two ends 
by butting them together ~ 
(see Sandra Betzina’s 
method) or overlapping 
(see Marcy Tilton’s 
method), divide into 
quarters, and mark. 
Serge elastic to casing’s 
WS, stretching it to fit 





Fabric, WS 


For an ultracomfortable elastic waistband, use a simple casing 


method with narrow %-in. Non-roll elastic and no topstitching. 


% in. 


and cutting off % in. of fabric as you serge. (If you don’t have 
a serger, wrap 74 in. of fabric over elastic, and zigzag in place.) 
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tends to stretch the elastic so the 
overall finished waist measurement 
is a little larger, plan ahead and fit 
the elastic more snugly, or about 
1% in. smaller than your waist. 
Sewing teacher and designer 
Lyla Messinger, of LJ Designs in 
Reno, Nev., uses another favorite 
sew-through method, which gives 
the stitched look found in popu- 
lar ready-to-wear. Lyla uses 1%-in. 
Sew-Through elastic from the gar- 
ment industry that “recovers” 
after it has been stitched through. 
She recommends cutting the elastic 
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1. Allow 1% in. of fabric for casing at top of garment. Finish raw 
edge by serging or zigzagging, and press to WS. Using an edgestitch 


presser foot, stitch close to top fold. This row of stitching lessens 


2. Fold elastic to WS 

of garment, encasing it 
between two layers of 
fabric. Pin often both 
vertically and horizontally. 


3. Start at bottom edge 

of elastic, and sew several 
rows of evenly spaced 
stitches, stretching elastic 

as you sew. It’s important 
to use 344mm or 4mm stitch 
length to allow for elastic 
recovery. Steam topstitching 
so that elastic will recover 
its original length. 


from 2 in. to 7 in. smaller than 
your waist measurement (4 in. is a 
good starting point), then attaching 
it to the garment as shown in the 
drawings above left. 

Nowadays, I don’t like to feel any- 
thing around my waist, so I use a 
simple casing method with no top- 
stitching and with narrow elastic. I 
cut 4-in-wide Stretchrite Non-roll 
elastic 5 in. smaller than my waist 
measurement and install it as 
shown in the drawings above right. 
Whether you like narrow or wider 
elastic, the no-roll variety, no mat- 


overall bulky look of an elastic waistband. Sew another row of 

stitching % in. away from first row, leaving opening at CB. 
tert od yl 9 am 2. Cut 4-in-wide Non-roll 

| elastic 5 in. smaller than waist 
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measurement, and use a Dritz 


| rere Grae 
eee Ezy-Pull bodkin to feed elastic 
yr \, through casing. Overlap or butt 
= (De) ~ ends together and stitch. Machine- 


stitch casing opening closed. 


3. Stitch in ditch at each 
seam, through all layers, 
to prevent elastic from 
twisting in casing. 
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ter what width, lives up to its name. 
And as far as I’m concerned, the 
bodkin is the only tool to use to 
feed the elastic through the casing 
(see the sources on p. 55). 


Designer waistbands 
It’s always fun to see what design- 
ers are doing to make their gar- 
ments a cut above average ready- 
to-wear. Even something as simple 
as an elastic waistband often gets 
special treatment in their hands. 
Noted Japanese fashion and tex- 
tile designer Junichi Arai developed 
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DESIGNER WAISTBANDS 
Junichi Arai’s 
three-casing waistband 


This waistband uses %4-in. Polyester Braid elastic in the top 
and bottom casings and leaves the middle one empty. 














1. Allow 1% in. at top of garment for casing, turn it to 
WS, and finish raw edge. Edgestitch top fold, and stitch 
three 7-in. casings, leaving openings at CB. 
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2. Insert elastic through top and bottom casings. Leave 
center casing empty. 
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Peter Cohen’s 
silk-charmeuse casing 


Use on pants or skirt in any fabric for a soft, beautiful casing next to the skin. 





1. For inside of casing, cut a 1%-in.-wide strip of silk charmeuse same 
circumference as top of garment plus casing’s two seam allowances (s.a.S). 
Sew short ends together, and press open. Fold under casing’s raw edges 
and garment’s top edge to WS % in. and press. 





2. Pin one folded edge of silk casing to finished edge of garment, covering %-in. 
s.a.s. Edgestitch close to top edge. Pin casing in place, and edgestitch next to its 
bottom edge, leaving opening for inserting elastic. 


3. Insert 1%-in. Ban-rol elastic, close 
opening, and stitch-in-ditch through 
side, front, and back seams to secure 
in place. 
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a waistband for his loose-fitting 
gardener-style pants that uses three 
casings, with the center one left 
empty (see the drawings above 
left). As a result, these pants are 
extremely comfortable because you 
don’t really notice the 4-in. Poly- 
ester Braid elastic used in the top 
and bottom rows around your 
waist. And the empty center cas- 
ing prevents the complete waist- 
band from rolling over. This is a 
waistband that just relaxes and fits 
whatever your waist shape is. 

Los Angeles designer Peter 


Cohen specializes in clean-lined 
gossamer-weight clothing often us- 
ing double-layer chiffon or silk. 
To add to the beauty of his details 
on pull-on pants and skirts, he 
generally uses buttery soft silk 
charmeuse as the casing material, 
constructing the waistband as in 
the drawings above right. As an 
interesting alternative to silk 
charmeuse, you can use silk satin 
ribbon for the casing. This ribbon 
is available in several widths and 
colors and is not as fussy to work 
with as the charmeuse because 


both edges are finished. Ban-rol 
elastic works well in this casing. 
From the design firm Anne Klein 
II comes a technique that combines 
4-in. Non-roll elastic with a draw- 
string for a waistband on a pair of 
pants that’s both comfortable and 
attractive. In this method, whose 
construction is shown at left on 
the facing page, a 2%4-in. turndown 
at the waist is divided into two #-in. 
casings. The top casing, left empty, 
forms a lettuce heading. The bot- 
tom casing is filled in back with 
elastic that extends 4 in. beyond 


Anne Klein Il’s elastic/ 


drawstring waistband 


This comfortable, attractive waistband features /%-in. Non-roll | 
elastic in the back-waist casing that’s attached to narrow fabric 


tubes to form a drawstring at the front. 
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1. Allow 2% in. at waist for folded-down casing, and divide it 

into two %-in. casings. Before stitching casings in place, sew two 
vertical buttonholes in bottom half of casing through pants only, 
24% in. on each side of CF. 





3. Leave top casing as is, 

without elastic, to form lettuce 
heading. Fill bottom casing with 

a piece of elastic that gathers | 
back, is anchored at each side | 
seam, and extends 4 in. into 

pants front. Make two 20-in.- 







pe 


long narrow fabric tubes, and 
sew one toeach end of elastic. 


Draw tube through each buttonhole, and knot 
atend. Then tie in loose bow or knot at CF. 


each side seam and attaches to fab- 
ric tubes that serve as drawstrings 
that tie at the front waist. 

The most exquisite elastic waist- 
band treatment I’ve ever seen comes 
from New York designer Andra 
Gabrielle, who specializes in deli- 
cate silk crepe and chiffon lingerie 
(see Threads No. 68, pp. 28-33). For 
her pajama bottoms, she stitches 
delicate silk ribbon over 4-in. Poly- 
ester Braid elastic in the casing, 
which produces a ruffled effect and 
keeps the elastic from twisting. The 
construction of this delicate waist- 








2. Pull buttonholes 

toward CF so they face 

one another and form %-in. 
tucks. Sew tucks in place by 
stitching again over casing 
stitching lines. 





Andra Gabrielle’s 


ruffled silk-ribbon waistband 


For an exquisite touch, center narrow silk ribbon 
in a matching color over the casing, and stitch it down 


with a decorative machine stitch. 
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1. Turn under upper edge of casing % in. and press. 
Then turn in again fat % in. to create simple casing 
for %4-in. Polyester Braid elastic. Stitch casing in 


place, leaving an opening, and thread elastic through 
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casing. Overlap and zigzag stitch ends of elastic 
together, and close casing. Sew another line of straight 
stitching down center of elastic through all layers, 
stretching as you sew. 
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2. Toadd ribbon embellishment, start at CB, and 


sew ribbon to RS of garment through center of 
casing, using serpentine or similar stitch. Sew a few 


band takes lots of practice to perfect 
even for expert sewers (see the 
drawings above right), but the re- 
sults are stunning. You can use var- 
ious widths of silk ribbon, but the 
7mm width is the easiest to work 
with when first trying this tech- 
nique. Adjust the width and length 
of the serpentine stitch on your 
sewing machine to correspond to 
the width of the ribbon, and keep 
the stitching from straying over the 
ribbon’s edges. 

Because elastic waistbands are 
great for comfort and you now have 


3. Turnend of ribbon | Y 
under about % in. and 
overlap to finish at CB. | 


stitches to start to tack ribbon in place. Then stretch 
elastic as you sew, but try not to hold ribbon too 
__ tautly, so resulting ruffle is nice and full. 





a number of techniques to choose 
from, why not try them all? You 
can’thave too many skirts or pants 
with waistbands that are both com- 
fortable and good-looking. + 
Linda Lee, a contributing editor to 
Threads, 
garments in Topeka, Kan. 


sews wadistbands on her 


Waistband 
supplies by mail 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
800-769-7778 
Polyester Braid, bodkins 


Clotilde 

B3000 

Louisiana, MO 63353 
800-772-2891 
clotilde.com 

Ban-Rol, bodkins, 
needles 


Joanne’s Creative 
Notions Plts 

PO Box 44030 

370 Main St. N. 
Brampton, ON L6V 4H5 
Canada 

800-811-6611 
jJoannescreative 
notions.on.ca 

Ban-Rol, Sew-Through 
elastic, bodkins, needles 


L} Designs 

PO Box 21116 

Reno, NV 89515-1116 
702-853-2207 
sewnet.com/Iidesigns 
Sew-Through elastic 


Nancy’s Notions 

333 Beichl Ave. 

PO Box 683 

Beaver Dam, WI 53916 
800-8 3 3-0690 
nancysnotions.com 
Ban-rol, Non-roil elastic, 
bodkins, needles 


Treenway Silks 

725 Caledonia Ave. 
Victoria, BC V8T 1E4 
Canada 
888-383-7455 

7mm silk ribbon 


Web of Thread 
1410 Broadway 
Paducah, KY 42001 
502-575-9700 
800-955-8185 
suncompsvc.com 
/Cgi-bin/entry.cgi 
7mm silk ribbon 
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Say farewell 

to pins, cnalk, 
and inaccuracy: 
elelamant-\ealiarons 
stitches measure 
and mark 

all at once 


by John Giordano 


in Your Machine 


here are lots of things 
about sewing that require 
repetition and careful mea- 
suring and marking. And 
although I love to sew, pre- 
cisely marking the position 
of 200 hanging loops for my bed- 
room curtains isn’t my idea of fun. 

So, I wondered, why can’t they 
invent a gizmo that quickly and 
accurately measures and marks 
the spaces for me? All the usual 
suspects—pins, chalk, markers 
with disappearing ink—were time- 
consuming and sloppy. Then a 
solution hit me like a bolt of cloth. 
I already have just such a gizmo, 
right in front of my nose: my 
sewing machine. 

I realized that I can do all kinds 
of measuring by sewing a thread 
“ruler” on the cloth, using the 
stitches themselves to mark even- 
ly spaced points, or increments. 
Once I use the ruler to complete 
my precision work, I can rip out 
the stitches or leave them as part of 
a decorative effect. 


Machine-ruler basics 

Any machine that sews evenly 
spaced stitches, from a fancy new 
computer model to a straight-stitch 
treadle machine, will do basic 
measuring. Choosing stitch length 


or a particular stitch type cus- 
tomizes the increments on your 
ruler. Use the edge of the presser 
foot (or other sewing guide) to de- 
termine where the edge of the ruler 
is sewn, and remember to sew ata 
moderate speed with normal ten- 
sion. With the proper handling 
technique, any fabric that can be 
stitched by machine, from stabi- 
lized chiffons to stiff broadcloths, 
will take a thread ruler. 


Straight-stitch rulers 

One of the first projects I tackled af- 
ter my discovery was trimming the 
edge of a fleece blanket with a 
hand-sewn blanket stitch, using a 
straight-stitch ruler to make it uni- 
form. The sample in linen at top left 
shows how | did it. 

First I aligned the blanket’s edge 
with the presser foot’s right side 
and set the needle in the far-left 
position. Using a4mm-long straight 
stitch, | sewed with a contrasting 
thread all around the blanket. It 
was a cinch to see where the ma- 
chine needle had penetrated the 
fabric and where I needed to insert 
my hand needle, in this case, every 
other hole. Once I finished, the large 
ruler stitches were easy to remove. 

You can use the same straight- 
stitch ruler to create sawtooth edg- 








Photo: Sloan Howard 


ings, as you can see in the next sam- 
ple to the right. Sew your ruler on 
the edge of a fold, and clip the fab- 
ric to the depth of the stitching line 
at equal intervals, counting stitches 
from one clip to the next (here, five 
stitches from clip to clip). With a 
large hand needle, turn the ends of 
the cut units to the inside or back, 
press or stitch to secure, and, voila, 
a neat, quick sawtooth border that 
looks like it took hours to make. 


Blind-hem-stitch rulers 

To make spacing and marking even 
easier, use blind-hem stitches. This 
utility stitch is composed of sev- 
eral straight stitches followed by 
half a zigzag—what I call a pyramid— 
sewn to the left of the straight 
stitches. These pyramids visually 
pop out and serve as the ruler’s 
quick reference points. 

I use a blind-hem ruler to place 
buttonholes accurately down a 
shirtfront (see the sample above 
right). I simply count every third 
(or fourth or fifth) pyramid and 
center its point in the presser foot’s 
opening to begin the buttonhole. 
My machine automatically repeats 
buttonholes, so I only need a start- 
ing point, but it’s easy to set this 
stitch to get an ending point as well. 
Here, each buttonhole begins and 
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ends at a pyramid point. If your 
machine has a memory function, 
this is a great place to use it: Enter 
the appropriate stitch formula 
(the ratio of straight stitches to one 
pyramid) into one of the memory 
banks, and recall it when neces- 
sary. How about marking for pleats 
or curtain loops (see the sample 
at right) using a blind-hem-stitch 
ruler’s pointers for guidance? 


Rulers for embellishment 
Now that you know you can make 
measurements with your machine, 
youll find all kinds of ways to ap- 
ply the principle. To evenly cover a 
section of cloth with seed beads, I 
just sew lines of giant zigzag stitch- 
es across the fabric and at each 
point sew the beads on by hand 
(see the sample below right). The 
ruler stitches are easily cut away 
with scissors or a seam ripper. 

In the time it takes to hoop fabric 
to machine-embroider yet another 
bunch of flowers, you can hand- 
embroider the edge (or center) of a 
pillow, tablecloth, or blouse with 
delightful results (see the sample 
below left). Just create a minigrid 
by machine-zigzagging using a 
wing needle and thread that match- 
es the background fabric, which 
will visually disappear, or con- 
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trasting thread that can be removed 
or left in place to add to the de- 
sign. Zigzag a line of stitches (in my 
sample, 3mm wide and 3mm long), 
pivot, and return, making sure the 
needle falls in the holes from the 
first row. Then hand-sew any num- 
ber of embroidery-stitch combina- 
tions using the ruler’s holes. 

If the embroidery threadisn’ttoo 
heavy or youdon’twant wing-needle 
holes, substitute a heavier-gauge 
standard needle, or use the holes 
for placing silk-ribbon embroidery 
(see the bottom right sample on the 
facing page). Imagine sewing two 
rows of stitches with pear] cotton, 
pulling on the ends, and creating 
an instant smocked effect (see the 
bottom sample atfar left). Once you 
give it a try for embellishment and 
other uses, I’m sure you'll think of 
many more possibilities. 

So thread up your sewing ma- 
chine with a color that strikes your 


fancy, and say good-bye to pins, 


chalk, rulers, and disappearing-ink 
marks that always vanish before 
they’re used. If you're like me, you 
won't miss them. + 


John Giordano devises clever solutions to 


sewing problems in St. Paul, Minn., and 
is the author of The Sewing Machine 
Guide (The Taunton Press, 1997). 





Breeze your way 
through a quick 
summer T-shirt that’s 
cool to wear. Cotton 
tulle helps it breathe, 
and beads and braid 
make it fun (original 
design, but you can use 
another one of our 
patterns, Debra Moises 
for McCall’s 2127, or 
any T-shirt pattern, 
reshaping its hem as 
shown on p. 60). If 
you make a silk tank 
top to wear under your 
T-shirt, shape the hem 
like the T-shirt’s, and 
cut it 2 to 3 in. shorter. 
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Model photo: Jack Deutsch; hair and makeup: Michelle Burnstein; photo this page: Scott Phillips; drawing: Christine Erikson 


A Diaphanous 
SUMMEL T-SHILE scnvoresrsson 


Sew a quick, sheer top that flatters, 


while holding up its end of your wardrobe 


hen summertime 
comes, a tired ward- 
robe needs a few 
quick, cool pieces 
that look great and 





encourage the other 
garments to work together. We be- 
gan making this easy, Moroccan- 
inspired T-shirt for evening, using 
sheer bronze nylon tulle trimmed 
with black rayon braid and beads. 
But we soon discovered that the 
T-shirt translates easily to daytime 
when sewn from denser-but-still- 
light cotton tulle, or cotton net. De- 
pending on which type of emer- 
gency rescue your wardrobe needs 
most, you can try either the day or 
evening version, or both. 

The shape couldn’t be simpler, 
so the sewn details make all the 
difference, with a fine finish of 
braid and delicate beading at all 


the edges. Adjust the length to suit 
your body, so it covers as much 
tummy and hip as you want. The 
top is at once cool, sheer, and ex- 
tremely flattering when worn over 
a tank, camisole, or other strappy 
top. The photo below shows sever- 
al other ideas for embellishment. 
For the moment, forget about 
elaborate shapes and complicated 
construction. This summer, spend 
your sewing time on the fun stuff, 
like the quick beaded trim that 
polishes our simple T-shirt. 


A unique fabric 

We think tulle is an underappreci- 
ated fabric. Delicate but stable, with 
cut edges that don’t ravel, tulle 
makes a perfect base layer for a 
variety of embellishment tech- 
niques. Soft, inexpensive nylon tulle 
is available in many fabric stores, 


although our favorite pale gold 
metallic tulle can be harder to find. 

If you haven’t seen cotton tulle 
in a while, you may be wondering 
what we're talking about. This sim- 
ple, elegant fabric was once used 
for many dressmaker details in Vic- 
torian garments and in millinery. 
Currently, cotton tulle has practi- 
cally disappeared from the sewing 
world, except in specialty areas, 
such as costuming and doll clothes, 
and as a base layer for lacemaking. 
But like all good things, it’s ready 
for a revival. 

You probably won't find cotton 
tulle at your local fabric store, and 
when you do find it, it’s expensive 
(though you'll only need a small 
amount because generally it’s 72 in. 
wide) and available only in white 
or natural. But that’s okay; natural 
is perfect for our summer T-shirt (if 





Vary a sheer T-shirt’s 
embellishment. From 
near left, before 
assembly, pin and stitch 
loops and swirls of 
4-in.-wide braid, 
matching cut ends at 
side seams; embroider 
loopy flowers in 
metallic thread; trim 
with rayon braid and 
beads; for a dressy 
T-shirt, use black thread 
to sew meandering 
lines of seed beads and 
Austrian crystals down 
the body of black 
nylon tulle (see McCall’s 
2127 for instructions 
on the second and 
fourth techniques). 
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Beads, braid, 
and tulle by mail 


Debra Moises 

244 W. 74th St. 

Suite 9A 

New York, NY 10023 
debramoises.com 
Write for information 
on ordering kit with 
materials needed 

to make top in cotton 
or nylon tulle 


General Bead 

317 National City Blvd. 
National City, CA 91950 
619-336-0100 
genbead.com 

All types of beads; 
catalog $4 


Ginsco Trims 

247 Wi. S6thSt, 

New York, NY 10018 
800-929-2529 
ginstrim.com 

Soft, flat, %s-in.-wide 
black rayon braid; 
catalog $6, refundable 
with order 


Lacis 

3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 

lacis.com 

72-in.-wide cotton tulle, 
18 holes/in.; catalog $5; 
Web site includes 
complete catalog 


Mini-Magic 

3910 Patricia Drive 
Columbus, OH 43220 
614-457-3687 
mini-magic.com 
72-in.-wide cotton tulle; 
catalog $3 


Sew Fancy 

RR #1 

Beeton, ON LOG 1A0 
Canada 

800-739-3629 
sewfancy.com 
42-in.-wide cotton tulle; 
catalog $5 
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you really want a color, tulle dyes 
beautifully). You can order cotton 
tulle and other supplies you'll need 
by mail (see sources at left). 


Choose a simple pattern 
For this type of sheer summer gar- 
ment, you want a loose, nonclingy 
fit in a flattering length. Pattern 
books offer many workable T-shirt 
choices, like our design, McCall’s 
2127, Vogue 2261, and Kwik-Sew 
2718 or 2695 (most T-shirt pat- 
terns are designed for knits, and 
tulle isn’t as stretchy as a knit, so be 
sure you have plenty of ease). This 
T-shirt looks great made up as a 
loose swing top with a softly 
curved hem. Or if you'd like to re- 
shape the hem in an inverted V, as 
on the top on p. 58, see the dia- 
gram at right. For this top, we also 
created deep side vents beginning 
2 in. below the armhole and added 
a keyhole opening at the back. We 
closed it with a loop and a small 
button (or bead), which allows for 
a more fitted neckline, while still 
sliding easily over the head. 

So what do you wear under a 
sheer T-shirt? We usually show this 
top over a wide, swingy tank with 
skinny straps, made from bias-cut 
silk charmeuse, but a beautiful 
camisole also looks wonderful. 


Tiny, tiny seams 

It just doesn’t work to sew a sheer 
garment with clunky seams. And 
because tulle doesn'travel, it’s very 
easy to create incredibly tiny seams 
that look great from the right and 
wrong sides. Cut %-in.-wide seam al- 
lowances and sew a normal seam, 
right sides together. Finger-press 
the seam to one side, and topstitch 
as closely as possible to the first 
line of stitching (at the shoulder, 
we left the allowance untrimmed 
to strengthen the seam). Then trim 
the seam allowance close to the sec- 
ond stitching. To hem the neckline, 


SHAPE AN INVERTED-V HEM 


It’s easy to reshape 
aregular T-shirt 
pattern’s hemline 

to create a flattering 
inverted V at CF and 
CB. Determine the 
length of the center 
and longest points 

at the sides before 


you cut 30 in. long 


Cut and trim 

a scoop neck 

or a jewel neck 
or trim both, 

as in the garment 
on p. 58. 


sleeve, and body, staystitch '4 in. 
from the cut edge, and then turn the 
fabric under % in. Sew again as close 
as possible to the staystitching. 
Trim as for the seams. 

On the creamy cotton tulle, we 
like the look of stitching seams and 
hems in black cotton thread. If you 
decide to do the same, make sure 
the stitching looks good. 


Ready, set, embellish 

Once the top is assembled and 
hemmed, you're ready to add the 
details that make it great. Because 
natural and black are a perfect 
summer combo, we trimmed our 
T-shirt with %s-in.-wide black rayon 
braid around all edges except the 
neck and added a simple row of 
black beads just inside the braid. 
We trimmed the jewel neck edge 
with a single line of beads, then 
outlined a wide scoop neck below 
it with braid and a row of beads on 
either side. At the armhole, we laid 
braid over the seamline and sewed 
a row of beads on each side. 

First sew the braid % in. from fin- 
ished edges, using a single line of 
stitching and mitering the corners 
neatly at each V. Finish the braid’s 





3-in. keyhole opening 


19-in. side vent 


cut ends as neatly as possible in 
unobtrusive places by lapping 
them, turning under the top end, 
then stitching. A bit of Fray Check 
on each end helps reduce raveling. 

The beadwork is fun and easy. 
Our lines of beading alternate seed 
beads, either plain or faceted ones 
called charlottes, with short 4-in. 
bugle beads in black, sewn with 
running stitches about % in. apart. 
The black cotton thread used for 
sewing becomes a design element 
as it dives in and out of the tulle and 
through the beads. Sew a line 
of beads about ’ in. from the line of 
braid, hiding your knots under the 
braid (or the seam at the shoulder). 

This embellishment idea is just 
one of many possibilities. Our pat- 
tern describes other options using 
embroidery, tiny rhinestones, 
beads, and braid. I’m sure you'll 
think of ideas of your own. The 
important thing about this T-shirt 
is to sew it quickly and wear it. We 
hope it makes getting dressed this 
summer more fun. + 


Debra Blum and Moises Diaz make 
up the New York City design team 
Debra Moises. 


Photo: Scott Phillips 
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Fitting Tool, part 1 


How to use a basic fitting pattern 


to alter complex designs 


by Karen Howland 


In Threads No. 79 (pp. 48-52), I described a process I use to alter commercial patterns. 
A basic fitting pattern, or sloper, is used as the reference for the body shape I’m fitting. 


The examples in that article, which is posted on our Web site (threadsmagazine.com), 
were confined to patterns that weren't much different in outline from slopers, similar 


to the examples above. This time, I'll discuss patterns that have seams in places different 


from the sloper. [Il start with a brief recap of the process and then switch to step-by- 


step diagrams that show my approach when altering patterns with princess seams, side 


panels, and below-the-waist sections. This way, you can actually see the sloper in action. 


sloper is asimple flat pat- 
tern for a garment that 
fits as closely as is com- 
fortably possible, made 
from careful measure- 





ments of a real body. An- 
other way to view a sloper is that 
i’s all your measurements (in- 
cluding minimal wearing ease) laid 
out in one easy-to-see, two-dimen- 
sional outline. I think of a sloper as 
a flat dress form; you can lay your 
pattern on it to see how the pat- 


tern will fit just by comparing the 
two outlines. Designers use slopers 
as starting points for garment de- 
sign, adding fullness (called fashion 
or design ease) by changing the 
outline of the sloper. A fashion pat- 
tern derived from a sloper will al- 
ways be bigger than the sloper (un- 
less, perhaps, it’s for stretch fabrics), 
so the garment will fit over the 
body represented by the sloper. 
Also, bodice slopers for women 
typically have all the shaping re- 


quired for the bust (called dart con- 
trol) gathered into a single dart, 
which is almost always divided and 
redistributed by the designer when 
making a fashion pattern. 

The first thing I do when altering 
a fashion pattern is to ask, “How is 
this pattern outline different from 
the starting sloper?” This question 
is about styling; the pattern out- 
line is different from the sloper be- 
cause the designer added fashion 
ease to the basic fitting shape. I try 





ALTERING A PATTERN WITH PRINCESS SEAMS 


This pattern (Butterick 4503) has a shawl collar, cut-on sleeves, and princess seams front and back. Seam allowances have been removed in all 
drawings, which is how the author prefers to work at full size. The alteration process is the same for front and back. (For more detail on this process, 
see Threads No. 79, pp. 48-52 or our Web site.) 


1. Mark seamlines 

on commercial pattern, 
or trace pattern on 
seamlines. 

2. Trace sloper onto 
separate tissue. 

3. Align front/back 
side panels with main 
front/back pieces at 
armholes, keeping 
grainlines roughly 
parallel. Fold sleeve 
underarms out of way. 
4. Position sloper tissue 
over pattern with 
centers aligned; then 
slide sloper up or down 
until shoulders match at 
neckline. Start with back, 
then front. 

5. Pivot and distribute 
sloper dart control as 
necessary to make side 
seams parallel, and align 
dart placement. 


Comments at right reflect 
author’s assessment and 
planned correction of 
commercial pattern as 
compared to her sloper. 
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Compare sloper to pattern 


Back 


1. Prefer sloper 
neckline. 


2. Waistline is too 
high on pattern. 


3. Waist dart is 
okay. 


4. Design ease is 
too little at side. 


5. Armscye is too 
high on pattern. 


6. Shoulder dart is 
pivoted to armscye 
(looks like that’s 

what designer did). 


7. Shoulder is too 
sloped on pattern. 


Butterick 4503 


to picture the shape and position of 
the starting sloper outline within 
the fashion outline, using obvious 
positioning clues like the center 
front or back, and the neckline and 
shoulder line. After ve shifted the 
dart control on this imaginary slop- 
er to match the arrangement on 
the fashion pattern (more on this 
later), the amount of difference at 
each edge is usually quite easy to 
determine. It’s based on how much 
total ease the pattern has, whether 
it calls for shoulder pads, and 
where the garment has obvious full- 





ness or is supposed to fit closely. All 


of this can be determined from the 
pattern envelope charts or pictures. 


Matching my sloper 

to the pattern’s sloper 

Next I ask, “How is my sloper dif- 
ferent from the sloper the designer 
used?” This question is about fit; 
my sloper is different because it 
fits a different body. For example, 
a pattern calls for 2 in. of ease at the 
waist at each side seam (8 in. total), 
but when I lay my sloper on the 
pattern with the center fronts 


Front 


1. Pivot sloper 
dart at neckline to 
match dart control 
in shoulder seam. 
After pivoting, 
shoulder is too 
sloped on pattern. 


2. Armscye is too 
high on pattern. 


3. Side seams 
aren't parallel, 
need to pivot dart 
control. After 
pivoting, design 
ease too little at 
side. 


4, Waistline is too 
high on pattern. 


5. Bust point is too 
far from princess 
seam. 


aligned, I only see a l-in. gap be- 
tween the sloper outline and the 
pattern stitching line. This tells me 
that my sloper is bigger than the 
original sloper and by how much. 

Next I reshape my sloper to fit 
the outline of the sloper I imagine 
the designer used by tucking it ver- 
tically or horizontally where Pm 
bigger, and slashing it vertically or 
horizontally where I’m smaller. 
(This step initially confuses some 
people because it seems I’m alter- 
ing my sloper and not the pattern, 
but hang in there, and you'll see 


Drawings: Karen Meyer 


Correct sloper 


This process is same for front and back: adjust horizontals first, 
then verticals by tucking or spreading your sloper to fit pattern 
outline with your preferred amount of wearing and design ease 
at each seam. Fold over a thin ruler to help start tucks. Use 
repositionable glue stick to bond sloper tissue to pattern after 
matching. In this case, author has adjusted horizontals only; she 





can see that pattern needs to provide more ease at side seams 
and will spread pattern to provide it in following step. 


1. Make slanting tuck to correct shoulder line. 
2. Make uniform tuck above bust to raise armhole. 


3. Make uniform slash or tuck above waist to match waistlines. 





Waistline 


why.) Again, my clues are obvious 
alignment points including waist- 
line, center front/back, and neck- 
line. Once my sloper is adjusted 
to fit the imaginary outline of the 
starting sloper, I temporarily tape 
the pattern to the sloper; then (and 
here’s where the magic happens) I 
cut the pattern underneath each 
tuck in my sloper, so I can return it 
to its original shape, taking the old 
pattern outline with it. Presto! The 
pattern is altered to fit me because 
the distance at each point between 
the fashion pattern and the original 


Horizontal adjustments, 
back and front 





n — Waistline 


sloper has been preserved. By 
changing the shape of the original 
sloper, the garment should now fit 
me the way the designer intended 
it to fit his or her fitting model. Of 
course, you can also use the same 
process to provide more or less 
ease or more dart control than the 
designer intended. 


Patternmaking in reverse 

What I’ve just described is really 
patternmaking in reverse: A pat- 
ternmaker starts with a sloper and 
makes a pattern. I start with a pat- 







Add dart. 


Lengthen 
sleeve. 


Raise top edge 
of side panel. 


. 2 Slash. 


| = Waistline —— 


Slash. 


Return sloper to original shape 


Bond pattern tissue firmly to sloper tissue on both sides of 
all tucks and slashes; then cut across entire pattern directly 
behind each fold or wedge on sloper. (Fold pattern tissue 
underneath sloper slashes.) Arrange corrected pattern on 
large sheet of poster board to true and trace. 

In this case, because princess seam crosses a pattern slash 
on front, author raised top edge of side panel to meet 
shifted seam. This increased underarm seam length, so 
sleeve underarm must be lengthened to match. Author also 
redrew princess seams to bring them closer to bust point, 
without changing dart widths. To match shoulder seams 
after spreading back, author added a back shoulder dart, 
because rounded back was reason for increased back width. 


tern, identify the sloper, then alter 
the pattern to match my sloper. 

Here are the specific steps I use: 

1. Position the sloper on the pat- 
tern, aligning it vertically at center 
front, center back, or using the 
grainlines, and horizontally at the 
neckline/shoulders. 

2. Keeping the pattern and the 
sloper flat, shift the sloper darts to 
the same seams as the pattern darts 
or unstitched ease. 

3. Tuck or spread the sloper to 
fit the pattern with the desired 
amount of design ease, first hori- 
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ALTERING A PATTERN WITH A SIDE PANEL 


This generic jacket pattern has one side panel and no darts. Front dart control has been distributed (as is typical of jacket patterns) to roll line (where it 
will be eased out), armhole (where it will be unstitched), and to side/body seams. Author arranged pattern pieces so that grainlines were parallel and 
seams aligned where possible. After overlaying her slopers at necklines and CF/CB and adjusting sloper’s dart control, here are her assessments: 


Pivoted 


Compare sloper to pattern @ egat 





Back/side panel Oo: 

1. Prefer sloper neckline. == 
we dart 

2. Waistline is too high > | 

on pattern. 


3. Waist dart will be okay 
compared to side panel/ 
back seam after design ease 
added at side. 


4. Design ease is too little #3 
for jacket at side. = te 
Waistlines 
5. Armscye is too high 

on pattern. 


6. Shoulder dart is not 
pivoted to armscye (usually 


Front/ side panel 


1. Shoulder is too sloped 
on pattern. 


2. Armscye is too high 
on pattern. 


3. Side seams aren’t parallel; 
need to pivot dart control. After 
pivoting, as shown, design ease 
too little at side, and excess 

dart control revealed at armhole. 
This will appear as a wrinkle in 
garment if not corrected, as 
shown in bottom left drawings 
on facing page. 


4. Waistline is too high 
on pattern. 


isn’t on fitted jackets). 


7. Shoulder is too sloped 
on pattern. 


Correct sloper 
As in previous example, author has adjusted horizontals only; 


she can see that pattern needs to provide more ease at side 
seams and at armholes, and will simply spread pattern 

to provide it in following steps. 

1. Make slanting tuck to correct shoulder line. 


2. Make uniform tuck above bust to raise armhole. 


3. Make uniform slash or tuck above waist to raise waistlines. 







Generic side-panel jacket 


zontally, and then vertically. Except 
at the shoulders, horizontal tucks 
or spreads must be even across the 
pattern. Vertical or diagonal tucks 
or spreads can taper. Keep the cor- 
responding sloper and pattern 
grainlines parallel. Tape or glue the 
pattern to the sloper (lo-tack glue 
stick works well for this); cut the 
pattern beneath each sloper tuck. 

4. Return the sloper to original 
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back 


Waistline 


outline, taking the pattern with it; 
true outline of the shifted pattern. 


When seams don’t match 

It’s easiest, of course, to see the re- 
lationship between sloper and pat- 
tern when the outline of the pat- 
tern isn’t much different from the 
sloper’s, with its one-piece, darted 
front and back. But the relation- 
ship remains the same when the 


Pattern 
front 


Sloper 
front 


pattern has more pieces, with 
seams that cut across the sloper 
outline. In these cases, the design- 
er has simply divided the sloper to 
move the seams to new locations. In 
the drawings on pp. 62-65, you can 
see how I'd use the same basic steps 
to alter patterns with princess 
seams and side panels. You'll see 
how comparing sloper to pattern 
can reveal exactly where excess ease 


Return sloper to original shape 


In this case, after correcting horizontals, author vertically slashed and spread front 
and back pieces to create more design ease at sides. 


Slash. 





al 
ead 


Pattern | es 


Pa 


back ~— 
Slash. 


Sloper 
back 








Adding a seam to increase dart control 


Because author wanted to reduce wrinkle that would be produced by so much 
unstitched dart control at armhole, she decided to add a princess seam to front. 





71. Draw seamline from armhole to hem, 
passing within 1% in. of bust point. 


will show up in your completed gar- 
ment and how you can fix it. Final- 
ly, in the drawings at right, we'll 
look at an example of this sloper-to- 
pattern logic at its simplest: Using 
it to alter hip measurements. 

As the drawings progress, along 
with your familiarity and under- 
standing of what the sloper/ 
pattern comparison reveals, notice 
that you can usually streamline 


2. Cut front pattern 
piece apart along new 
seamline after making 
cross-seam marks in 
bust area to ensure 
alignment. 


3. Slash to bust point 
between cross-seam 
marks and through 
armhole dart control; 
then pivot out amount 
of armhole dart control, 
opening a small dart at 
bust level, which can 

be eased out when 
seam is sewn. 


parts of the process. For example, 
I often don’t bother to tuck or 
spread my sloper vertically if I can 
clearly see how I want to shift the 
pattern’s side seam in relation to it. 
[ just cut the pattern and shift it, us- 
ing the unaltered sloper as a guide. 

In an upcoming article, I'll dis- 
cuss how to use your sloper to alter 
patterns that differ radically from 
the basic sloper outline. It will be 


Slash. 


Pattern 
front 


Sloper 
front 


SIMPLE 
ADJUSTMENTS 
BELOW WAIST 


To adjust hips on blouses and jackets, 
often all you need is a rectangle drawn 
from your skirt sloper as shown 
below. When drawing rectangle, add 
any additional wearing or design ease 
you want as rectangle width. Lay 
tracing of rectangle on flat surface; 
then position all below-waist pattern 
pieces over rectangle with CF and CB 
aligned on opposite edges of rectangle. 
If there’s a side panel, balance it 
between front and back. Draw in new 
seams, either increasing or decreasing 
hip circumference to match rectangle 
width, blending seams into adjusted 
pattern above waist. 







Rectangle 
| 


Skirt Skirt 
sloper, sloper, 
back front 


another excellent exercise in visu- 


alizing flat patterns in relation to 
the figure, without having to create 
them first—plus, the alterations 
really work. + 
Karen Howland’s book Cut to the Fit 
(Kensinger Press, 1997) presents an 
easy method for drafting slopers from 
measurements. It’s available from her at 
1316 W. Pine St., Chillicothe, IL 61523. 
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“Unmuddling” 


Mudcloth 


Learn to work with this 
traditional African fabric 
tor great-looking contemporary 
garments 


by Ronke Luke-Boone 


fell in love with traditional 

mudcloth the first time I sawit 

in the early 90s. I was struck 

by the fabric’s wonderful tex- 

ture and its distinctive graph- 

ic motifs and began sewing 
lots of handbags and pillows with 
it. But in the last few years, I de- 
cided that I wanted to go beyond 
the popular ethnic look and create 
clothing I could incorporate into 
my modern wardrobe, like the gar- 
ments shown in the photos at right 
and on p. 69, and explore com- 
bining mudcloth with other fab- 
rics like linen, wool, cotton, and 
even chiffon. 

Mudcloth has its peculiar quirks, 
but ve developed techniques for 
dealing with them when planning, 
cutting, and sewing designs. I'll 
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share these with you, but first I 
want to clarify just what mudcloth 
is and how to go about buying it. 


What is mudcloth? 


Real mudcloth is woven from 
hand-spun cotton yarn into nar- 
row strips by artisans in Mali in 
West Africa. The strips are whip- 
stitched together to make larger 
pieces of fabric. The distinctive 
graphic designs are outlined on 
the cloth by hand, and the back- 
ground is painted with dye made 
from bark and leaves that have 
been fermented in mud. Irregular- 
ities are characteristic of this fabric 
and help to make it unique, but 
they can also be a source of frus- 
tration when sewing with mud- 
cloth. So there are things to look 


Mudcloth’s unique 
graphic designs 
combine well with 
other fabrics. Pairing it 
with a stable fabric, like 
linen, wool, or cotton, 
counteracts mudcloth’s 
tendency to stretch 
(dress, RLBoone Design 
D1000; 703-448-3884). 





out for when buying mudcloth 
to use for garments. 

Unlike commercially woven mud- 
cloth, whose motifs are printed or 
sometimes woven in (but which 
this article won’t cover), handmade 
mudcloth is not sold by the yard, 
but rather in lengths or pieces that 
vary in size. Smaller pieces run 
about 1 yd. long with seven to nine 
narrow strips sewn together. Larg- 


via Pichler 


Model photos: Peter Sakas; hair and makeup; Sy! 


att Pralligs 





- & 


The most common background colors of mudcloth 
are black, mustard, rust, and off-white (above), all of 
which can fade some during cleaning. Check each 
piece for rippling that occurs if strips have been 
stretched when stitched together (above right). 

If you intend to separate the strips, check design 
motifs to see whether they cover stitching and will 
be split when strips are separated (at right). 





To keep bulk to a minimum, choose simple patterns without 
darts, eliminate facings, and bind edges to finish them, as on this 
vest (RLBoone Design V1000). 


er pieces can run up to 2 yds. long 
with 12 or 15 strips sewn together. 
Prices vary but average about $45 
per piece. Because of size irregu- 
larities, estimating yardage can be 
difficult. To be sure a piece is large 
enough for your project, take your 
pattern with you when you shop, 
and actually lay it out on the fabric. 
If you don’t have a particular style 
in mind, buy extra fabric. 

If you need more than one piece 
of mudcloth for a garment, be sure 
the colors and design motifs of the 
pieces work well together. This is 
easy with common motifs, such as 
stripes and dots, but not always 
possible when the patterns are 
unique. Study the fabric carefully to 
find its repeat, and make sure you 
have enough cloth to match or re- 
peat a design if necessary. Also the 
motifs may not be positioned in a 
consistent repeat or may not re- 
peat at all. And because the cloth is 
dye-painted after the woven strips 
are stitched together, designs some- 
times straddle two or more strips 
and will be split when you sepa- 
rate the strips (see the bottom right 





photo above). If this is a problem, 


instead of separating the strips, 
you can reinforce the whipstitching 
and use the composite fabric as a 
whole piece of cloth. But more 
about reinforcing later. 

Check mudcloth pieces for rip- 
pling or stretching, especially along 
the edges. Rippling occurs when 
individual strips are eased to fit to- 
gether, producing a final fabric 
that’s wavy rather than flat. The 
waves can be barely visible or very 
pronounced (see the top right 
photo above). If a piece is badly 
stretched out of shape, it can’t be 
straightened and may be difficult to 
use for large sections of a garment. 
For this reason, spread out the 
mudcloth and examine it to see 
whether it forms a straight-sided 
rectangle and lies flat. 

Finally, look at the color, partic- 
ularly the black. When black mud- 
cloth fades (see “Preshrink before 
youcut’ on p. 68), ittends to turn 
brown-black. So start with mud- 
cloth that’s a true black, not 
brown-black, and hope that any 
future fading won’t be severe. To 
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date, my clothing has held up well, 
and I like the effects of fading. 


Choose patterns 
without bulk 
Mudcloth is suited for structured 
and softly structured clothing, 
especially coats, jackets, and vests. 
Of course, you'll want to select or 
design patterns that reflect your 
style, but for the best results, you 
also need to consider mudcloth’s 
unique characteristics when choos- 
ing patterns. I like the traditional 
silhouette of clothing from my 
native West Africa, and mudcloth 
works great for these styles, but I 
also like contemporary Western 
garments with clean lines. Mud- 
cloth works nicely for these styles 
as well, especially when it’s used 
more sparingly to highlight the 
distinctive graphics of the fabric. To 
create these modern silhouettes, | 
often use mudcloth in combina- 
tion with other fabrics. For some 
pattern suggestions and design 
ideas, look at the drawings on 
p. 5 of the table of contents. 
When choosing patterns, here 
are some things to keep in mind so 
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If you use an entire piece of mudcloth, 


reinforce the whipstitching before cutting 


the pattern. One method is to use a 
decorative machine stitch. 





that you can avoid tricky sewing 
situations: Because of mudcloth’s 
weight and inherent bulk, I try to 
avoid patterns with darts. But when 
they can’t be avoided, slash stitched 
darts, and press them open. Also, 
avoid bulky facings on garments, 
and use bindings to finish outer 
edges, as in the vest in the bottom 
photo on p. 67. Or cut facings from 
a lighter-weight fabric that match- 
es the mudcloth in color and tex- 
ture. Because of mudcloth’s bulk, 
its also best to avoid styles with 
gathers and too much fullness. 


Pairing mudcloth 

with other fabrics 

Mudcloth’s weave is similar to linen, 
hemp, and heavy-weight cottons, 
so these fabrics are logical choices 
for pairing with mudcloth. I have 
designed some of my own patterns 
that insert mudcloth into garments 
(see the photos at left on the facing 
page). You can also use mudcloth in 
areas of a garment like collars, 
yokes, and decorative bands. Play 
with your pattern and the mudcloth 
while designing so you can place 
the mudcloth effectively, as I’m do- 


your pattern piece to see how they'll fit and 
how motifs will work together. 





To help decide where to incorporate mud- 


cloth strips in your garment, place them on 


MUDCLOTE 
BY MAIL 


One-of-kind pieces 
cannot be swatched, but 
you can specify color. If 
you're not happy with 
the fabric, all these 
sources accept returns. 


G Street Fabrics 
Mail Order Service 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 


Homeland Fabric 
and Fashion 

122 W. 27th St. 

8th Floor 

New York, NY 10001 
800-237-4226 


Manding Imports 
PO Box 7643 
Atlanta, GA 30357 
770-760-8718 


St. Theresa 

Textile Trove 

1329 Main St. 
Cincinnati, OH 45210 
800-236-2450 


International Fabric 
Collection 

3445 W. Lake Road 
Erie, PA 16505 
800-462-3891 
intfab.com 


ing in the center photo below. Avoid 
placing the mudcloth in areas with 
darts or details that will result in 
bulky seams. 

Because mudcloth’s texture can 
vary from somewhat fine to rugged, 
depending on the yarn used to 
weave the piece, I find it interesting 
to juxtapose fabrics with differing 
weaves, pairing the coarse mud- 
cloth, for example, with a fine linen 
or cotton, or for an unusual effect, 
with chiffon or satin. The key to 
combining mudcloth with these 
softer fabrics is to use it in the areas 
that require more structure, such as 
the bodice or midriff, then interface 
the structured area to maintain its 
body (see the photo at right on the 
facing page). 

Because of mudcloth’s tendency 
to fade, always choose coordinating 
fabrics that are similar in color. I 
never combine black mudcloth 
with light-colored fabric, like white 
or cream, because of concerns 
about bleeding. 


Preshrink before you cut 
I always preshrink before cutting 
my pattern, using whatever method 





To prevent stretching when joining two 


pieces of mudcloth, fuse a strip of interfacing 
to one section, and keep interfacing on top 


as you sew to prevent creeping. 


Flay 
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Photo at right: Scott Phillips 





Pll use to clean the garment. The 
International Fabricare Institute 
in Maryland (301-622-1900) rec- 
ommends dry-cleaning mud- 
cloth, but Pve both washed and 
dry-cleaned it and have been 
equally satisfied with the 
results. Test and compare 
samples to see which clean- 
ing method you prefer. 
Washing leaves mudcloth 
with a soft feel that I find 
delightful, but it also caus- 
es fading (as does dry-clean- 
ing, though to a lesser de- 
gree). Because the fabric’s not 
colorfast, be sure to wash 
mudcloth separately. 

To wash the fabric, place it 
in a lingerie bag to reduce abra- 
sion, set the machine for a gen- 
tle cycle with cold water, and 
use mild laundry soap. Leave the 
fabric in the lingerie bag, anddry it 
in the dryer until it’s slightly damp 
to the touch. Then lay the fabric 
flat to finish drying, or skip the 
dryer and just lay it flat to dry. 

Next reinforce the cotton-yarn 
whipstitching that holds the nar- 
row strips of mudcloth together 
(unless you intend to separate 
the strips). I like to overstitch 
with strong polyester or cotton- 
wrapped polyester thread, either 
by hand or by machine. I often use 
my machine’s decorative stitches 
for thistaskand sometimes use con- 
trasting thread (see the far left pho- 
to on the facing page). You can also 
connect the strips along the original 
stitching, wrong sides together, by 
serging the edges together. 


Sewing tactics 

Mudcloth has a tendency to stretch 
when sewn, so use a walking foot 
or dual-feed foot to prevent one 


Linear silhouettes 

are good choices for 
mudcloth garments. 
The author’s designs 
(top photo, RLBoone 
Design 1001; center, no 
pattern available) are 
Western adaptations of 
West African garments. 
The jacket is adapted 
from Butterick 4642. 


layer from creeping ahead of 
the other. If you don’t have a 
walking foot or you still have dif- 
ficulty keeping layers even, try one 
of the following techniques: 

Use the mudcloth with another 
more stable fabric, such as linen, 
heavy cotton, or wool, as I have 
done in my designs. Pin the two 
layers together; then stitch with the 
more stable fabric on top so the 
feed dogs help ease the mudcloth to 
match the top layer. To sew two 
pieces of mudcloth together, 
stabilize the seamline on one of 
the layers with interfacing or 
seam binding. For the interfacing 
method, cut a strip of fusible inter- 
facing slightly wider than the seam 
allowance. Fuse it in place on the 

wrong side of one section 

so it just covers the stitching 

line. Then sew the sections 

together with the interfacing 

strip directly under the press- 

er foot, as shown in the photo 

at right on the facing page. If 

you use seam binding, center 

and baste it along the stitching 

line of one section; then sew the 

layers together with the seam- 
binding side up. 

If you've inadvertently cut out a 
section of your garment from a 
piece of mudcloth that’s stretched 
and distorted, ease that piece into 
the seam by stitching a row of long 
ease stitches by machine or hand 
along the seamline and pulling 
them up slightly to ease the edge in- 
to the corresponding section. Only 
use this tactic for small amounts 
of excess fabric, otherwise, your 
garment will not hang properly. 

To finish seams, I recommend 
serging or pinking. I also use Fray 
Check when I want very narrow 
seam allowances. And to interface 





Used sparingly, mudcloth can 
even pair with chiffon, as in 
the interfaced bodice of the 
design above (adapted from an 
out-of-print pattern). 


collars, facings, or any part of a 
garment that needs added struc- 
ture, | use Armo Weft fusible in- 
terfacing. In some cases, I'll fuse 
an entire bodice section or vest to 
give added body. 

Always press as you sew with a 
steam iron on the cotton setting. 
When sewing mudcloth to another 
fabric, use that fabric’s recom- 
mended heat setting. 

I line most garments so that the 
seams are all covered, using various 
lining fabrics, depending on the 
garment. I prefer a slippery rayon 
lining for dresses and lightweight 
cotton for vests. 

Having unveiled the mysteries of 
sewing with mudcloth, I hope you'll 
be inspired to buy a small piece or 
two to work into your next garment. 
I think you'll find that this won- 
derful fabric will add an interest- 
ing twist to your wardrobe. + 


Ronke Luke-Boone designs in McLean, 
Va., and teaches at G-Street Fabrics in 
Rockville, Md. Call her at 703-448-3884 
for more information on her patterns. 
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New York City’s magnificent 
Chrysler Building (right), 
designed by William Van Alen 
and built between 1928-1930, 
was the tallest building in the 
world upon its completion, 

a distinction shortly usurped 
by the Empire State Building. 
(Above, its silver spire reflects 
the golden sunset.) 
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DB i 
STARTING WITH THE SAME 
FABRICS AND PREMISE, 


ver wonder how designers 
arrive at the decisions they 
make? Why they decide to 
eliminate a collar, for ex- 
ample, or bind an edge 
with a contrast fabric, or 
choose blue fabric over green? 
Looking behind the curtain of the 
creative process is endlessly fasci- 
nating—not to mention instructive— 
and with readers’ positive response 
to the last two Threads Design Chal- 
lenges (No. 71, pp. 67-71 and No. 
77, pp. 71-75), we decided to issue 
the challenge again. This year, we 
chose a new trio of designers, 
shown on the facing page, and as 
before, gave them each an identical 
palette of fabrics, shown above, 
and a fictional plot and rules. Not 
surprisingly, the results they pro- 


duced were totally different from 
one another and characteristic of 
their distinct approaches to fash- 
ion, design, and sewing. In the 
pages that follow, we'll share both 
the garments they created as well as 
excerpts from their journals, which 
traced their creative processes. 


Threads Design Challenge 

The landmark Chrysler Building 
in New York City, shown at left, is 
marking the 70th anniversary of 
its construction. “You’ve been se- 
lected,” we told the designers, “to 
be part of the festivities celebrat- 
ing this major event. You'll partic- 
ipate first in a presentation on a 
sidewalk stage with New York City 
Mayor Rudolph Giuliani and other 
dignitaries and then move up to 





Photos of Chrysler Building: Library of Congress/Corts, Angelo Hornak/ Corbis; Richard Hamulten Seuth/Corbis 


above: Sloan Howard; photo at right: Christine Timmons 


Protos 





Challenge III 


THREE DESIGNERS ARRIVE AT VERY DIFFERENT 


the building’s top floor for a snazzy 
cocktail reception. The press will 
photograph you at both events, and 
your business outfit for the side- 
walk festivities must transform to 
give you a different, dressier look 
for the reception.” 

It’s not really a challenge if things 
are too easy, SO we gave the de- 
signers the following rules: 
¢ Call for a hat: Your business out- 
fit mustinclude a proper (well, more 
or less proper) hat and handbag. 
¢ Nimble moves: During the eleva- 
tor ride to the building’s 71st floor 
(about | minute and 45 seconds), 
you'll transform your business out- 
fit for evening, using only what 
you're wearing or carrying in your 
handbag (no suitcases, no clothes 
on hangers, no assistants). Your 


GARMENTS 


garments must be self-storing. 

¢ In search of embellishment: You 
must incorporate at least one em- 
bellishment technique, such as 
embroidery, beading, or applique. 
¢ Limited lengths of fabric: You can 
have a maximum of 4% yds. of 
either celery linen or pumpkin 
4-ply silk crepe; up to 3 yds. each of 
teal dupioni and either the pump- 
kin silk or celery linen that you 
didn’t choose as your main fabric; 
and up to 2 yds. each of hound- 
stooth silk, white 
patterned silk, and silk/metallic 


diamond- 


crinkle cloth. Any fabric selected 
must be visible in the garment. 
¢ Bonus bucks: Youll get $35 to 
buy trim, extra fabric, ice cream, or 
whatever you want. 

—The Editors 





Designers Shirley Botsford, Marcy Tilton, and Susan Khalje 
(from left) accepted the ’98-’99 Threads Design Challenge to 
create garments inspired by the Art Deco architecture of New 
York City’s Chrysler Building for its 7Oth-anniversary festivities. 
Using the same “rules” and fabric palette (from left above, 
crinkle metallic/silk, silk dupioni, houndstooth silk, linen, sueded 
rayon, silk crepe, and silk jacquard), the designers unveiled their 
creations at last fall’s Original Sewing & Craft Expo in Baltimore. 
See the next Design Challenge results firsthand at the 1999 show 
(for show details, call 800-699-6309). 
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For sewing expert MARCY TILTON ’ 


good design is instantly recognizable as complete—neither underdone nor overworked. 


arcy’s first journal entry: “I 


















have no idea what to do, 
but here are some thoughts: Keep 
it simple; use patterns, shapes, 
and techniques I know well; and 
fly with them.” 
One important first step: Look- 
ing through books with gar- 
ments from the late 1920s to 
get a feel for the era. She fell in 
love with a suit by French cou- 
turier Madeleine Vionnet, who 
is known for her bias cuts, and 
decided she could get the same 
“droopy-chic” feeling with an 
old jacket pattern she'd made 
often by Japanese designer 
Issey Miyake. 
A creative breakthrough: 
After trying on the Miyake 
jacket inside out and realizing 
its facing/yoke and V-inset 
could be nicely embellished, 
she decided to simply re- 
verse the jacket for cocktails. 


Marcy started with jacket and skirt 
patterns she’d made often, fine- 
tuning pattern tweaks with two 
muslins of her business outfit 
(above) in other fabrics (jacket 
and skirt, out-of-print Vogue 
1328 and 1693; blouse adapted 
from Stretch & Sew 1602). She embellished 
the jacket’s back-neck insert with stitched and 
stenciled decoration inspired by the Chrysler 
Building (near right). Her jacket reversed for 
cocktails and featured scalloped and beaded trim 
of the silk/metallic fabric down the 

front edges (far right). 
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Working out the pattern: To fine- 
tune planned pattern details, she 
made two muslins of the business 
outfit in other fabrics, which be- 
came the basis of her fall wardrobe. 
Her worry: Running out of fabric. 
Business embellishments: “For the 
jacket’s business side, I stenciled 
two possible inserts for the back 
V and decided to add stitching to 
enliven the one I chose. Then I re- 
alized I could cut the extra piece 
into two small triangles to cover 
the bottom edge of each side seam.” 
Dressing up: “The silver pleated 
gauze worked perfectly on the cock- 
tail jacket’s front band. After three 
tries, the folded fabric secured with 
a bead looks like the Chrysler Build- 
ing roof. And to weight down the 
back facing, I'll make tassels that 
hook onto buttons at each corner.” 
Reminder: “Keep it simple!” 

The $35 went for: Dye, vintage 


trim, and vintage Chrysler Building 


buttons for the jacket’s back yoke 
(see the top right photo on p. 75). 
Her specialty: Sleek garments made 
with beautiful fabrics, a finely tuned 
cut, and intriguing, understated 
embellishment. To read more about 
Marcy’s work, see Threads No. 82 
(pp. 30-35) and No. 83 (pp. 40-45). 
Her last journal entry: “I loved this 
Design Challenge even when | 
thought I hated it.” 

Her design advice: Keep it simple, 
and let the fabric tell you what it 
wants to do as you work with it. 
Pay attention to what’s not working; 
then let go of that idea or tech- 
nique, and move on. Remember, 
too, that the design process is fun 
and flows when it’s working well, 
SO pay attention to what’s wrong 
when it doesn’t flow easily. And 
recognize when it’s time to stop. 


Marcy Tilton sews, designs, and writes 
in Takilma, Ore. 







Photos these two pages: Scott Phillips 


For quiltmaker extraordinaire SHIRLEY BOTSFORD, 


hirley’s first step: 

She started sketch- 

ing even before the fabric 

arrived. “I focused on the 

quick-change aspect of 
the challenge, which ap- 
pealed to my sense of in- 
































ventiveness. Snaps, always 
a favorite of mine, imme- 
diately came to mind, and 
1 saw this challenge as an 
opportunity to celebrate 
the snap.” 
Inspirations from the 
Navy: “When discussing my 
planned approach with my 
mother, she remembered 
from her days as a Navy 
Wave, a hat with a snap-off 
beanie. In minutes, we were 
in the 100° attic searching 
through boxes for one marked 
‘Navy uniforms.’ 

“With the hat in hand, I de- 
signed my entire garment in 


Shirley took inspiration for her ensemble 
from her mother’s Navy Wave hat with a 
snap-off brim. Her business suit (above) 
featured a stylish princess-line jacket, blouse, 
skirt, and hat with a few surprises to come 
(jacket, skirt, and blouse, original patterns 
but similar to any basic shell, A-line skirt, 
and princess-seam jacket; hat, her own 
design). For cocktails, she reversed her 
jacket and snapped offits sleeves, revealing 
playful, snap-embellished armscyes and a 
center-back appliqué inspired by the 
Chrysler Building's tower (right). 


minutes: a hat with a removable 
brim, a jacket with snap-off sleeves, 
an appliquéd blouse, and a sim- 
ple skirt as a sensible backdrop 
for the chaos.” 

When the fabric arrived: “The sil- 
ver metallic, my favorite, was, alas, 
extra narrow, and a bit of re- 
designing was called for. With that 
done and the fabric cut out, | real- 
ized I was now backed into a cor- 
ner and had to make things work. 
Good design, I told myself, is just 
good problem solving. Plus, all the 
discarded design ideas will be the 
seeds of my next project.” 

She worried about: Getting every- 
thing finished on time. 

She relied upon: “The genteel art 
of compromise to get the original 
intended effect without watering 
down the design too much. Be- 
cause | often try to do too much in 
the first place, filtering out the 
clutter in the embellishment stage 


good design is really just good problem solving. 


always tends to create a slightly 
different, but still a refreshingly 
spontaneous, result.” 

The $35 went for: Black stirrup 
pants for her cocktail outfit. 

Her specialty: Elaborately pieced 
and embellished quilts and quilted 
clothing, whose designs often call 
upon Shirley’s instinct for complex 
engineering. For more information 
on her work, see Threads No. 80, 
pp. 36-40. 

Her design advice: Follow your in- 
stincts, because your first idea is 
usually your best. Surround your- 
self with the fabrics you're using. 
Pin up swatches and sketches, and 
review them every morning for a 
week before committing to any- 
thing. Make a few muslin tests to 
try out new concepts. 

Shirley Botsford quilts, designs, writes, 
and teaches from her home in 
Bedford, N.Y. 
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For bridal couturier and dressmaker SUSAN KHALJE, 


thinking about design automatically triggers thoughts of engineering. 





hls first step: Before choos- The jacket puzzled her: “Jackets 


ing the fabrics, she sketched a __ of the era were long, slouchy, and 
lot and carefully considered the  cardigan-like, but how to make a 
pros and cons of each fabric and __ linen jacket transformable and self- 
combination. 

She knew what she didn’t want: 


“| didn’t want to look like I was 


storing at the same time?” 

She ruled out: Making the lower 
two-thirds of the jacket a detach- 
wearing a scaled-down version able rectangle that could fold for 
of the Chrysler Building, nor storage. Set-in sleeves, which would 
like I was wearing a vintage _ be bulky if the jacket reversed. 
garment.” She settled on: A reversible bolero 
And what she did want: 


“A long, more or less straight 


with dolman sleeves, with the linen 
side reversing to the dressier metal- 
dress that suggested flapper lic side. “I cut the metallic fabric 
style. Because I had picked into four pieces, one for each sec- 
the linen as my base fabric, _ tion of the jacket, which determined 


pleats seemed like a good _ its length.” 





idea. And rather than having She worried about: How to stabi- 


an uninterrupted torso, I _ lize the metallic fabric, which she 
decided on princess seams, _ planned to stretch almost flat to 
without much shaping but get the most width possible but 
maybe with subtle top- which she knew from experience 
stitching to make the  wouldstill tend to stretch. 


seam allowances behave.” _-Her solution: Quilt the metallic 





Susan settled on a long- 
line, princess-seam dress 
with a pleated hem and 
reversible bolero jacket, 
wearing the bolero on its linen side for her business 
ensemble (dress and jacket, above, adapted from 
Vogue 9849 and 2355; hat, DL Designs 127 from 
Amazon Drygoods; 800-798-7979). The purse (her 
own design) was based on the shape of the lapis and 
onyx button used for its closure. Reversing her bolero 
for cocktails revealed the jacket’s dressy silk/metallic 
side (right), which she stabilized by quilting the stretchy 
fabric to a cotton underlining. 
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fabric to a lightweight cotton un- 
derlining (see the top left photo on 
the facing page). 

The $35 went for: Fancy buttons to 
trim her jacket sleeves and close 
her purse. 

Her specialty: Custom bridal cou- 
ture and dressmaking featuring 
fine fabrics and craftsmanship. For 
more information on her work, see 
Threads No. 65 (pp. 32-37) and 
No. 73 (pp. 46-49). 

Her design advice: Don’t overwork 
a design. The simpler the garment, 
the better background it is for fine 
construction. And since there’s 
nothing really new under the sun, 
allow yourself to be inspired. Your 
design doesn't have to be entirely 
original. Draw upon what you like. 
All designers do. 





Susan Khalje sews, designs, teaches, 


and writes in Glenarm, Md. 








DESIGNER DETAILS 



















ingenuity at work: To stabilize the stretchy metallic/silk fabric for the 
dressy side of her bolero jacket, Susan Khalje quilted it to a lightweight 
cotton underlining, echoing the white silk border’s diamond pattern 
with her stitching (1). Her fabric- 
flower-trimmed flapper hat 

(2) recalls the era of the Chrysler 
Building’s completion. Because 
linen pleats beautifully, Susan 
banded the bottom of her dress 
(3) with a pleated panel to 
accentuate the garment’s long 
lines. For her cocktail jacket, 
Marcy Tilton took ei 
inspiration from the Resa 4 ‘ NDAD STI 


Chrysler Building’s spire 





and trimmed the front 






panels with a silk/metallic 






flange, folded back into 
scallops and beaded (4). 
She weighted this jacket’s 
back yoke with vintage 









Chrysler Building buttons =f 






and metallic-thread tassels 
(5). Her hat began life as 
a piece of netting, which 











she dye-painted, then “crumpled into a hat shape” (6). She likewise 
dyed the fabric for her evening purse, whose shape she designed to 







repeat the spire’s triangular windows (7). The spire also served as 






Shirley Botsford’s inspiration for the appliqué at her blouse’s neck and 






For more on the 


on the purse flap (8). The brim of her business hat snaps off (9), and DESIGN CHALLENGE, 
the hat reverses for cocktails. On her cocktail vest (10), Shirley elevated see our Web siti 

the snap to pure decoration, adding nonfunctional black snaps between (threadsmagazine.com 
the silver snaps that had held the jacket’s detachable sleeves. = 











Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 





Quilting out of the 
past, and into the 
future: Selections from 
the DAR Museum 
Collection of historical 
textile patterns (top 
photo) and Heim and 
Hansen’s Free Stuff 
for Quilters on the 
Internet (above). 
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QUILTING PAST, 
PRESENT, AND 
FUTURE 


Adding to the variety of antique 
and vintage prints available to 
historically minded quilters and 
costumers, The Daughters of the 
American Revolution (DAR) Muse- 
um in Washington, D.C., and man- 
P&B Textiles’ in 
Burlingame, Calif., have teamed up 


ufacturer 


to produce a 28-piece group of cot- 
tons based on examples from the 
museum’s permanent collection. 
The DAR collection includes large- 
scale florals from 18th-century 
woodblock-printed dress fragments 
and smaller-scale designs drawn 
from an 1830s quilt made from 
roller-printed chintz. The patterns 
come in a variety of coordinating 
colorways (see examples above), in- 
cluding the fabrics’ original col- 
orations, and can be seen on the 
P&B Textiles Web site (pbtex.com). 
The 44-in. to 45-in. fabrics’ retail 
price will be $6-7. For more in- 
formation on the collection, call 
PGB Textiles at 800-852-2327. 
For more information on DAR 


ANSEN Museum exhibits, visit their 


Web site at dar.org/museum, 
or call 202-879-3241. 


I don’t know anyone who doesn’t 
love free stuff, and if you've thought 
about finding your way onto the 
information superhighway, free 
stuff is one of the best reasons to do 
so. One useful and easy-to-follow 
road map is the aptly named Free 
Stuff for Quilters on the Internet 
(C&T Publishing, 1998; 800-284- 
1114; ctpub.com, $16.95) by Judy 
Heim and Gloria Hansen (authors 
of The Quilter’s Computer Compan- 


ion). They answer the most basic 


beginner’s questions as well as 
guide quilters throughout the 
Web’s maze of discussion groups, 
instructional Web sites, and free 
pattern sources. Well-organized 
and liberally illustrated with im- 
ages of actual Web pages, Free Stuff 
is also generously sprinkled with 
icons indicating important, hard- 
earned wisdom the authors wish 
they'd known before starting their 
Internet adventures. 


SEWING-SCHOOL 
FRANCHISE 


The Home Sewing Association 
(HSA) recently announced it will 
not renew the lease for its pilot 
Suddenly You’re Sewing school in 
Naperville, Ill, but instead will be 
offering interested individuals the 
opportunity to open their own 
sewing schools under a franchise 
arrangement with HSA. Investment 
in the one- and two-room sewing 
schools covers all the sewing ma- 
chines, sergers, supplies, furnish- 
ings, curriculum, training, and trav- 
el expenses an entrepreneur needs 
to begin a state-of-the-art sewing 
school. To begin the application 
process, potential franchisees fill 
out and return a comprehensive 
questionnaire, which is followed 
by an interview with a member of 
the HSA staff. For a packet of in- 
formation about starting a sewing 
school, the components of the fran- 
chise fee, and financial obligations, 


contact HSA at 1350 Broadway, 
Suite 1601, New York, NY 10018; 
212-714-1635. Or visit their Web 
site (sewing.org). 


COMMUNIT Y- 
SERVICE SEWING 


Charitable causes can never find 
enough hands to help in their 
work, so sewers have a wealth of 
opportunities to bring joy any time 
of the year. Whether you work 
alone or through your sewing 
group, you can donate your time or 
fabric and notions from your stash. 
There are plenty of projects already 
in the works, reaching out to chil- 
dren and adults alike. 

The resources on p. 78 suggest 
some opportunities for sharing sew- 
ers’ good fortune. If your computer 
has Internet service, you'll find it to 
be a great place to learn about char- 
ity sewing ideas, donating materi- 
als, or joining a project by e-mail. If 
you send for information by regular 
mail, it’s a good policy to include a 
self-addressed, stamped envelope. 

You can also start your own ser- 
vice group. Check within your com- 
munity’s seniors’ homes, hospitals, 
family service agencies, shelters, 
and religious institutions to discov- 
er the area’s needs. And ask your 
local fabric store or sewing machine 
shop about joining or establishing a 
community-service sewing network. 


Celeste Sheets is an assistant editor 


of Threads magazine. 





Photos: Sloan Howard 
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(toll free) 


1-888-238-1372 


914-358-2696 fax 


INTARSIA ARTS 


17 Fourth Avenue Nyack, New York 10960 














Custom Digitizing 
Free download “Letter of the month” 
Purchase, Download, Sew Out... 


Buy individual letters or complete monogram @¢ 
sets for projects as you need them 


Color catalogue $7.50 ‘MO 
www.embroideryarts.com 
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June 5-7 Maryland Sew & Vac Clinton, MD 
June 17-19 Martha Pullen’s Sewing Market Arlington, TX 
June 25-27 Fabrics Etcetera Webster, TX 
July 14-17 Stitch and Sew Get Away Olds Alberta, CN 
July 23-24 Nancy's Notions Retait Store Beaver Dam, WI 
Aug 19-22 ASG Annuai Convention Kansas City, MO 
Sept 7-8 Baytown Quilt Guild Baytown, TX 
Sept 10-11 Sewing Concepts Woodstock, IL 
Sept 14-15 Sew Creative Tinley Park, IL 
Sept 17-18 Londa’s Sewing Etc. Champaign, IL 
Sept 24-25 ASG Bowie Chapter Washington, DC 


Linda McGehee 
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2620 Centenary Bivd., #2-250 
Shreveport, LA 71104 
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“T’ll never set foot 
in Fishman’s again.” 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never 
come back, because they can sample the world’s 
most exclusive designer woolens, silks, linens, 
ed hel acetate ms uler Melee (ecwhyalualetimcluc ms (c-hulelcmuelels 


home. Just give us a call, and we’ll send out 


your specific sample request. Of course, that 


doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 
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Community service resources 


ABC Quilts 


596 1st NH Turnpike 

Suite 3 

Northwood, NH 03261 

603-942-9211 

jbu.edu/abcquilts 

Quilts for at-risk infants and children 
(HIV infected, alcohol- or drug-exposed, 
abandoned, fostered). Site has guidelines 
for materials, construction, distribution, 
project’s 10-year history. 


Comfort Caps 
Cancer Hat Project 


Husqvarna Viking Sewing Machine Co. 
11760 Berea Road 

Cleveland, OH 44111-1601 

Sew colorful, soft caps to cover 
chemotherapy patients’ tender scalps. 
Pattern and directions available from 
Husqvarna Viking. Many local chapters 
nationwide. 


Home Sewing Association 


sewing.org/careshare/index.html 

Caring and Sharing is HSA’s one-stop 
clearing house for information on many 
service projects, including Comfort Caps 
and Kidsacks, as well as those below. 
Features printable patterns and instructions. 
Also see the Caring and Sharing site for 
American Cancer Society information about 
patient outreach programs. 


Chemotherapy Turbans 
Patterns and directions for soft turbans. 


Hospital Bed Saddlebags 

Patterns and directions for quilted 
hanging bags for patients with limited 
reach. Try local hospices, senior centers 
for distribution. 


Preemie Angel Gowns 

Guidelines, patterns, and directions for tiny 
newborns’ garments. Check with local 
neonatal unit for need and distribution. 
Suzy Bags 

Patterns and directions for bags for carrying 
mastectomy patients’ medical supplies. 
Contact local breast cancer treatment 
locations (hospitals, clinics) for distribution. 


Kidsacks 


Lynda Platt 

Dept. SN 26612 

Center Ridge Road 

Westlake, OH 44145 
mmmosce@earthlink.net.com 


THREADS 


Make personalized, zipperless, rollable 
sleeping bags with embroidered fold-out 
pillows for children staying in homeless 
shelters. Patterns and instructions, including 
how to set up a Kidsacks production line for 
your local shelter, $15. 


The Mining Co. 


miningco.com 

The Mining Co. is an Internet search engine, 
like Yahoo or Alta Vista, with one 
difference: Rather than presenting the user 
with an unsorted collection of Web sites, a 
keyword search with Mining Co. produces 
“articles,” summaries authored by individual 
users of the best Web sites available in a 
given category. Mining Co. also features 
Web pages and chat groups devoted solely 
to sewing-related topics. 


A keyword search for “sewing” will take 
you to a choice of two Mining Co. guide 
sites: sewing or quilting. Click on either; 
then search for keyword “charity” for 
articles with links to sewing and quilting 
charity Web sites, with short descriptions 
for quick cruising. 


My Brothers Keeper 


c/o Flo Wheatley 

Strawberry Hill Farm 

RR 1 Box 1049 

Hop Bottom, PA 18824 
reese.org/sharon/ugl yqult.htm 

Web site is unofficial volunteer site for 
project also known as Ugly Quilts. These 
large quilted sleeping bags are made of 
recycled materials for distribution to the 
homeless. Site features instructions for 
making bags, plus guidelines for organizing 
local group. Contact founder Wheatley for 
more information. 


Newborns in Need 


6078 Lundy Road 

Houston, TX 65483-2225 
417-967-2589 

newbornsinneed.com 

For premature or at-risk infants, taking 
donations of finished items or notions, 
patterns, and fabric. Donation of $5 
brings 18 patterns for toys, blankets, 
garments, and layette. 


Project Linus 

8223 S. Quebec, Unit 1 

Box 121 

Englewood, CO 80112 

303-840-1116 

projectlinus.org 

Make blankets and quilts for children 
experiencing medically and emotionally 
stressful times. Local chapters nationwide. 


Project Warm Fuzzies 


c/o Kim Hovey, Director 

PO Box 291 

2989 New Dry Hollow Road 

Cumberland Furnace, TN 37051 
615-789-5055 

http:// users.accessus.net 

/ davenkim/pwt/pwf. html 

Supplies quilts to institutions providing free 
medical treatment to children (St. Jude’s 
Children’s Research Center, Shriner’s 
Children’s Hospitals, and the Deborah 
Hospital Foundation). Nationwide reps 
collect donated quilts; volunteers needed. 
Web site offers extensive information about 
project’s purpose, history, and guidelines. 


The Sewing List Charity Page 
inil.com/users/jkpage/charity.Atm 

The Sewing List Web site’s page features 
links to and information on several of the 
projects listed here (including Project Linus 
and Comfort Caps), plus a few more (like 
Heartwarmer Coats, below), and contact 
information for local chapters’ area 
coordinators, as well as places to post 
inquiries and suggestions. 


Heartwarmer Coats 

Shirley Adams’ full instructions and pattern 
for an easy children’s coat, suitable for 
donation to groups helping children (Red 
Cross, YMCA/YWCA, Salvation Army). 


Strait to the Heart 


Anne Rogers 
6410 Lemon St. 
East Petersburg, PA 17520-1134 
717-569-1031 
arogers626@aol.com 
The Lakota Indians of the Pine Ridge 
Reservation in South Dakota seek finished 
garments and blankets, new or used, as well 
as the materials and tools to sew, knit, quilt, 
and crochet them, including yarn, fabric, 
thread, and notions of all kinds. For more 
information, send an SASE. 

—C.S, 


NEW BOOKS FROM TAUNTON 


Update yourself on sewing 





Sew the New Fleece 

by Rochelle Harper 

Polyfleece is the miracle fabric of the 
decade! Fleece expert Rochelle Harper 
helps you make the most of this 
exciting fabric. Learn to select and 
modify patterns, choose notions and 
complete quick projects in fleece. 
Beautiful photos, detailed illustrations 
and simplified techniques make this 
the best synthetic fleece book on 

the market. 


SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 
83 DRAWINGS, ITEM 070301, $21.95 





innovations! - 


vere 4a 


Sewing Technicdts ind Design idea 


Just Pockets 

by Pat Moyes 

Sewing teacher Pat Moyes has written a 
thorough, lushly illustrated book for 
making virtually every kind of pocket. 
From functional to decorative, you will 
learn to make the perfect pocket every 
time. Beginners and advanced will find 
this full-color reference practical and 
inviting. 

SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 
60 DRAWINGS, ITEM 070321, $19.95 


To order call 
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The 
S2ving 
Machine Guide 


Tips on Choosing, Buying and Refurbishing 





| JOHN GLORDANG 








The Sewing Machine Guide 

by John Giordano 

This essential, full-color reference 
manual helps simplify the process of 
deciding on a sewing machine. Sewing 
machine expert John Giordano 
discusses the ways to choose, buy and 
maintain the machine that’s right for 
you. He compares the benefits of both 
new and used machines and gives 
guidance on cleaning, repairing and 
updating older models. 


SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 
6 CHARTS, ITEM 070308, $15.95 


1-800-888-8286, operator W672, 


Or visit our web site at 
www.taunton.com 
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If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


EASY BRAIDED 
BELTS 


by Nancy Nehring 


Braided belts were always a mys- 
tery to me, with their smooth 
finished tip and—like magic—no 
visible cut ends. So I did some in- 
vestigating. Many belts later, I can 
report that they’re not at all difficult 
to make and, in fact, work up fair- 
ly quickly. They can add polish to 
many outfits, whether you decide 
to hitch up your jeans with a casu- 
al belt from hemp cord, like the 
natural-colored one above, or create 
a silky smooth version braided 
from jumbo-weight soutache in a 
color to coordinate with a silk shirt, 
like the green belt shown above. 
Ill share two braiding tech- 
niques with you that work well for 
belts: One is a smooth, eight- 
strand English sennit braid, and 
the other is similar but with a 
raised center stitch, called a croc- 
odile ridge. These two styles are 
variations of a simple over/under 
braiding technique, using an even 
number of strands, as shown in 
the drawings at right. By cutting 
the strands twice the required 
length and folding them in half, 
you eliminate the cut ends at the 
tip of the belt. This gives a neat fin- 


¢ 48-ft., 4mm braided hemp cord 
¢ 1'-in.-wide one-piece buckle 


Starting set-up 





After passes 1 and 2, 
with strands renumbered 








BRAIDING STRATEGIES 
Eight-strand English sennit braid 


In hemp cord, this pattern makes a 1% in.-wide, 36-in.-long belt. 


¢2-in. piece of matching 1%-in.-wide grosgrain ribbon or Ultrasuede 


For belt up to 36 in. long, cut four lengths of hemp cord, each 12 ft. long. 
For more pliable cord, pull core from each length and discard. Fold each length 
in half, and pin fold to piece of foamcore board. Arrange strands as shown, 
and braid following instructions. After each pass, renumber strands from 
1 on up, beginning at left before next pass begins. 


Pass 1: 6 under 5. 
Pass 2: 4 under 5. 
Pass 3: Remove pin from fold at tip of 7. 


7 over 6, under 5. Pull up to remove excess 


braid from tip. Pin at center. 

Pass 4: 3 over 4, under 5. Pin. 
Pass 5: Remove pin from fold at tip of 8. 
8 under 7, over 6, under 5; pull up to 


remove excess braid from tip. Pin at center. 


Pass 6: Remove pin from fold at tip of 2. 
2 under 3, over 4, under 5. Pull up to 


remove excess braid from tip. Pin at center. 


Pass 7: 8 under 7, over 6, under 5. Pin 
at center. 
Pass 8: Remove pin from fold at tip of 1. 


1 over 2, under 3, over 4, under 5. Pull up to 
remove excess braid from tip. Pin at center. 


Pass 9: 8 under 7, over 6, under 5. Pin 
at center. 


Pass 10: 71 over 2, under 3, over 4, under 


5. Pin at center. 


Repeat passes 9 and 10 for desired length 


plus 2 in. (3 in. if adding belt carrier). 


Drawings: Kathy Bray; photo: Sloan Howard 








Eight-strand crocodile ridge braid 


Folding the braid back creates the center ridge. In jumbo soutache, 
this pattern makes a %-in.-wide belt that’s about 36 in. long. 

¢ 48-ft., jumbo “%«-in. soutache braid 

° 1-in.-wide one-piece buckle 


¢2-in. piece of matching 1'4-in.-wide grosgrain ribbon or Ultrasuede 


For belt up to 36 in., cut four lengths of braid each 12 ft. long. Fold 
each strand in half, and pin at fold to board. Arrange strands as shown, 
and braid following pattern. After each pass, renumber strands from 

1 up beginning at left before next pass begins. 
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Pass 1: 4 under 5. 

Pass 2: 3 under 4 and 5; fold over 5. Pin fold. 

Pass 3: 6 under 5 and 4; fold over 4. Pin fold. 

Pass 4: Remove pin from fold at tip of 1. 1 under 2, over 3, under 4 
and 5. Pullup to remove excess from tip; fold over 5. Pin fold. 

Pass 5: Remove pin from fold at tip of 8. 8 under 7, over 6, under 5 
and 4. Pull up to remove excess from tip; fold over 4. Pin fold. 

Pass 6: Remove remaining left pin. 1 under 2, over 3, under 4 and 5; 
fold over 5. Pin fold. 

Pass 7: Remove remaining right pin. 8 under 7, over 6, under 5 and 4; 
fold over 4. Pin fold. 

Repeat passes 6 and 7 until belt is 2 in. less than desired length. Weave 
4 more inches (5 in. if adding belt carrier) without ridge by taking outside 
strand under, over, under, over. Alternate sides. 


Covered buckle 


Work blanket stitch over buckle, pushing stitches close together, 
so buckle is completely covered. Do not cover bar. 


ish right where you start. At the 
other end, you'll attach the strands 
to a one-piece buckle with or with- 
out a prong. If you like, add a sim- 
ple braided carrier to keep your 
belt tip from flopping. 


Play with your materials 
It's fun to try a variety of materials 
for belts, such as jumbo soutache, 
president’s braid, and other pliable 
braids and cords (I’ve also tried 
braiding leather cords but found 
most to be too stiff for belts). To test 
a new material, buy a few yards of 
it, and braid a quick sample belt tip 
to see how it looks. Also, fold the 
sample over a buckle to see how 
thick it will be. 

Some materials, such as hemp 
cord, look great braided, but they 
create too much bulk at the buckle 
where several layers meet. One way 
to reduce this bulk is to pull out 
any core or filler in the cord be- 
fore you begin braiding (this flat- 
tens the hemp but doesn’t change 
its look). Another bulk reducer is to 
stop braiding | in. before you reach 
the buckle; then hand-sew the 
strands side by side so they'll be flat 
where they attach. I used both tech- 
niques for the hemp belt. Or you 
can reduce bulk at the buckle by 
only pulling out and cutting the 
core before braiding the last 4 in. 


A great belt is a braid 


away, using pliable 
cord or braid and 
one of two braiding 


techniques. The belt of 


natural-colored hemp 


is braided in the English 


sennit style; the green 


soutache braid belt 
shows the crocodile 
ridge style. 
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A word on length 
and width 
Braided belts are easy to size. The 


length of a basic belt is your waist 
measurement plus 5 to 6 in. for 
the tip to slide through the buckle, 
and 2 in. to fold under where the 
belt attaches to the buckle (or 3 in. 
if you want to add a belt carrier). 
Measure a belt you love to deter- 
mine the length you want. For a 
36-in. belt, I start with 12-ft-long 
strands, which will be 6 ft. when 
folded in half for braiding. In turn, 
the strands braid down to about 
half their original length. For a 
27-in. belt, start with 9-ft.-long 
strands. It’s better to have a little ex- 
tra length to work with, and you 
can simply stop braiding when 


your belt is the right size. 


eC (continued) 


When choosing a buckle, the 
width of the beltneeds to fit the bar 
where the belt attaches. Popular 
belt widths include 1, 14, and 
1% in. To estimate how wide your 
belt will be, lay eight strands of 
your braid side by side. 


Tips for easy braiding 

A 6-in. by 20-in. piece of foamcore 
board covered with grid or graph 
paper makes a good work surface, 
and sturdy straight- or T-pins work 
well to hold the braid on the sur- 
face. When you reach the bottom of 
the foamcore, reposition the braid 
and continue. Use the grid to keep 
your braiding and the belt’s width 
even, placing pins along the verti- 
cal lines. The closer you space the 
pins, the less the belt will stretch. 
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Braiding resources 


Supplies by mail 


Designer Fabrics 

1360 Queen St. W. 
Toronto, ON M6K 1L7 
Canada 

416-531-2810 


Renaissance Buttons 


Box 130 


Oregon House, CA 95962 
530-692-1663 
renaissancebuttons.com 
New and vintage buckles 


and buttons 


Trims, including soutache; 


no catalog; small fee for samples 


Ginsco Trims 

242 W. 38th St. 

New York, NY 10018 
800-929-2529 
ginstrim.com 


Soutache and president’s braid 
in a wide range of colors; 


catalog $6, refundable 


The Ohio Hempery 
PO Box 18 
Guysville, OH 45735 
800-289-4367 
hempery.com 


Hemp cord and braid; free catalog 


THREADS 


The Ribbonerie 


191 Potrero Ave. 

San Francisco, CA 94103 
415-626-6184 

Trims, including metallic soutache; 
no catalog; no charge for samples 


Braiding references 


Grant, Bruce. Encyclopedia of Rawhide 
and Leather Braiding. Centerville, Md.: 
Cornell Maritime Press, 1972. 


Hensel, John, and Raoul Graumont. 
Encyclopedia of Knots and Fancy 
Rope Work. 4th ed. Centerville, Md.: 


Cornell Maritime Press, 1952. 


If youre using a flat, flexible 
braid, curve the strand at the 
braid’s outer edges without fold- 
ing it over. For stiff braids, you'll 
need to fold the strand at the edge. 


Completing the belt 

You might want to complete your 
belt with a braided carrier and 
braid-covered buckle. A belt car- 
rier is made by simply braiding 
three strands over and under. 
Make the carrier twice the width 
of the belt, plus 4 in., plus seam 
allowances. Overlap the ends, stitch 
them together, and whipstitch the 
carrier to the belt itself, about | in. 
from the base of the buckle. 

To make a matching buckle, 
cover a plain metal round or oval 
buckle with the same braid, if it’s 
nottoo heavy or stiff. Work blanket 
stitches over the buckle (don’t cov- 
er the bar). Now youre ready to 
assemble the belt. Secure the cut 
ends by machine-stitching across 
them while squeezing them as 
close together as possible. 

Use a small piece of grosgrain 
ribbon or Ultrasuede to encase the 
cut ends and to create a clean finish 
inside the belt. If you're using a 
carrier, slip it on the belt, and fold 
3 in. of the belt over the bar of the 
buckle. Push the prong through 
the center of the braid if the buck- 
le has one. Hand-sew through both 
layers of the belt on each side of the 
carrier to hold it in place. 

If your belt has no carrier, fold 
2 in. of the belt over the buckle’s 
bar, and sew through both layers 
to secure it. Either way, it’s ready to 
slip on and wear. 


Nancy Nehring of Sunnyvale, Calif., has 
a boundless curiosity that leads her to fig- 


ure out how to make just about anything. 




















Classes Weekend 5-Day 7-Day 
¢ Weaving * Quilting © Spinning 
¢ Dyeing ¢ Papermaking 

¢ Surface Design ® Knitting 

¢ Basket Making ® Felting 

¢ Rug Making ® Garment Making 
¢ Beadwork & much more 


only 
for the 


30 Protessional Teachers 
Over 50 Classes 


Donnitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, W1 54246 
920/847-2264 


BEFORE YOU 
MAKE YOUR MOVE 
Make certain that your 

THREADS follows you. 
1-800-477-8727 


The Taunton Press, PO Box 5506, Newtown, cT 06470-5506 





www.e-sewing.com 
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me OUCAREER, FORMAL & PRESS LIKE THE PROS CM-500 PORTABLE 

ie a ey With the Professional BLINDSTITCH MACHINE 

| CATALOGUE Silverstar Jroning System Buy from the Factory 
Hi! 1-888-411-6777 Retail: $329 Distributor and Save! 
1 | WE GALLERY PATTERN CO Special: $188 Fgoden Retail: $799 
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SINGER 
COVERSTITCH 
$499 
ALL JUKI 
SERGERS 


a 











Also Available: T-500 
Portable Blindstitch 
Special Price: $495 
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WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 











GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 
ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
-MAIL: sewmachine@aol.com 
Established 1935 





NEW! 

Pattern #21 
Niagara Falls 

A JACKET & TWO SKIRTS 


$14.00 plus $3.00 s&h 
in Calif. add 7.5% tax 


visa/mc/check/money order 


Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 


P.O. Box 1089 
Petaluma CA 94953 
Phone: (707)781-9142 
Fax: (707)781-9143 





H. (615) 297-5346 * Fax (615) 383-4252 


Elegant fabrics from 
| Designer cutting rooms. . 
§ Exclusive imports, cottons, 
silks, wools, Ultrasuede" 


Wil me)ce(=)eomillisien 
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discRIMINATING U N \j MI ITEC 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 





Designer Yarns for Hand Knitting, Machine Knitting & Weaving 
¢ Novelty yarns, beautiful textures, rayon bouclés, peoneatton seeds, 
rayon chenilles, wool/rayon, cotton, rayon/nylon etc. 
* 27 Styles Over 450 Solid and Variegated Colors (reguiar line) also 
close- a Yarns on cones and skeins (no minimum). 
REE INTRODUCTORY PACKAGE 
To DEsinanee PRODUCTION WEAVERS/KNITTERS & STORES. 
For the Erdal retailer nearest you, call 1-800-237-6594 
WE DO CUSTOM MADE YARNS AND COLORS 
ERDAL YARNS rhe 
303 FIFTH AVE SUITE 1104, NEW NY 10016 
1-800- 237- 6594 * 212-725-0162 » Fax 312. 252-0082 
http:/ /iweww.erdal.com e-mail at erdal@idt.net 








A garment steamer is the most ~je~ 
gentle and efficient way to remove __ 
wrinkles, Steaming will not scorch | 
fabric and removes wrinkles 5 times 
faster than ironing. Now you can 
get professional performance at a 
budget price. 1400 watt heating 
element produces a steady flow of 
thick steam in minutes to remove 
wrinkles fast. 
| * Automatic shut off when tank is empty 
} * Removable hose and hanger for 


compact storage 
* Attractive grey base 





Call Top Innovations 
at |-B00-711-6617 
to order now. 
Fax:: 1°816°471°4492 
www.topinnovations.com 


203 W. 23rd Ave. 
North Kansas City, MO 64116 









Pattern Converts to 
B 530 Swimwear’ 
$12.90 Ask how 
ppd. with 
pattern 
BRA- 
MAKING FIT & 
SUPPLIES MEASURE 
& PATTERNS. DIRECTIONS 
ILLUSTRATED ARE INCLUDED 
BROCHURE $1.00. | WITH PATTERNS! 
FABRIC SAMPLES $1.00. BRA KITS AVAILABLE! 


VISA & MASTERCARD OK 
ELAN 


CALL TOLL-FREE 1-888-739-3526 
PATTERN COMPANY 
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EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 


e Free Starter Catalog 
* Complete Mail Order Catalog $3. 
* web site at http://www.earthguild.com 


Universal Presser Foot Lifter 
EASILY ATTACHES 


to most new and old machines. 
Acting like a third hand, it lifts 
the presser foot, freeing your 
hands for fabric pivoting, 
machine embroidery, applique, 
quilting, adjusting thick or thin 
fabrics etc. 





On the non-slip platform your 
sewing machine foot control is 
positioned right next to the 
Universal Presser Foot Lifter 
pedal. 


Only $54.95 + $3.75 S&H 
Send to: J.I.M. Enterprises 


1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 

















E-mail: jimentrprise@Earthlink.Net 


Free Catalog 


m- Historical Clothing 
Patterns and Books 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 


| Beautiful Fabrics by Mail 


Free Shipping Offer 


An exquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
| selection of fabric swatches 4 times a 
vl aa year send a $12.00 check or money 
L. | order to THREADS 
T INGERBREAD ILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


Batiks Etcetera 800-8aTKS-ETC (228-4573) 
Unique Fabrics by Mail Visa/MC/AMEX waww.batiks.com 


Hoffman batiks Cottons, Rayons 


Ikats 


Fabric stamping supplies 

Indonesian batiks Yukata Buttons 

Vest kits Books Patterns Best selection 
$5/setof batik swatches or $20 swatch club 
Great Service! 411 Pine St Fort Mili SC 29715 
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SOFTWARE 


¢e Garment Styler 
for design and patterns 


e Stitch Painter 


for any craft with grids 
IBM, Mac & Amiga 
* catalogue $1. 


Cochenille Design Studio 
P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(619) 259-1698 
http://www.cochenille.com 
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Kiker 


i’ French wire-edged Ombre' Ribbon "a i 
“sold by the yard in over 130 shades.£ ¥. 


Send inquiries to 5740 Ranger St, Va. Beach, VA 23464 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company | 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 
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Books, Patterns and Unusual threads ny a 
i / aiid supplies for the Needle Arts. Catalog $3.00» 





Learn SEWING/DRESSMAKING at home! 
Unique home study program teaches new speed-up _* 
methods and factory short cuts. Brings home sewers | 7 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept.TI0369 


The book everyone 
has been waiting 
for — anin-depth 
look at snaps with 
fun and creative 
projects! 





Author: Jeanine Twigg NY ) 
$19.95 + $3.50 S&H SW 
Look for our snap products at your local! 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 


Your Source for Long-Prong Snaps! 


P.O. Box 99733, Troy, MI 48099, Dept. SB 
www.snapsource.com 
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THE DEFINITIVE BOOK ON ONE OF THE 
GREATEST DRESSMAKERS IN THE WORLD 


r 


— 
= 


VA ROIN ENE: 


includes 


244 pages 


OVEF JOO 


38 ort ginal 


Wlustrations patterns 


MADELEINE 


CHRONICLE BOOKS 
$100.00 HARDCOVER 
TO ORDER CALL 800.722 6697 


4" Annual Northeast Quilt Festival 


+e July 22-25, 1999 +e 


| Radisson Hotel & Conference Center Cromwell, CT 


* EXHIBITION * $7,000 IN PRIZES * MERCHANT 
MALL * MUCH MORE! 
WORKSHOPS * ELLY SIENKIEWICZ* MICKEY 

LAWLER »* MARY STORI> JUDI 

WARREN LAURA HEINE ¢ DIANNE HIRE + 

NEQA 2717 Main Street Glastonbury, CT 06033 
Send $1.00 for booklet (860)}633-0721 
Corporate Sponsors: Fairfield Processing* Husqvarna 

Viking * Close to Home-Sewing Center 


‘Aig Theta Ghatile tu Civics Nis e 


Finally, all vou ever wanted to know | 
about corsets and their construction. Th 


century plus twenty corset patterns(1 85 J 
- 1902) never before published.with 
complete instructions, $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Please allow 3 - 4 weeks for delivery 





4161 S. Main St., 
LA, CA 90037-2297 


Ipha 


impressions, inc. 
LABELS 


- HANGTAGS [Memento 


sifhrae~ irre as 
vive dt DMF te INE 
ao tere = ¥utwW 


24 HOUR SERVICE ON) J MMEDIATE § 
/ALPHACARE LABELS| [size Tass 


1000 MINIMUM ON MCPERD cate 
CUSTOM ORDERS TE Se 
For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 ¢ (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS | 





‘N.Y. THEATRICAL SUPPLY, INC. 

“Stretch Fabrics @ Feathers 
Mail Order Welcome 

FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 






Th eatrical 


SUPELIES ENC, 
» 


263 West 38th St, Store #3, 
New York, NY 10018 


April § - 9, 2000 Eighth Annual 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 


FOR CLOTHES THAT FIT 


DRESS he 
RITE 
FORMS 


ALL SIZES 
ALL SHAPES ~ 
MALE & FEMALE 











3817 N. PULASKI 4 
CHICAGO, IL — £™ 
60641 
(773) 588-5761 ° 





Better Quality — 


’ Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 


For a Catalog Cail or Write: 


“yf - 104 S. Detroit St. « LaGrange, IN 46761-1806 


219-499-4407 


www. judithm.com e-mail: judithm@iudithm.com 


Making Historical 
Clothing? 


Patterns! Over /500 
Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1940’s 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetr , 
Millinery & More! 

Plus Accessories 

and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


weve’ AlterYEARS” 


@ }isit our store! for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 
Phone (626) 585-2994 fax (626) 432-4530 








"Irish" Kinsale Cloak 











-Sewint in Vermont 


DISCOUNT SEWING EQUIPMENT 


Your Sewing & Machine Embroidery Headquarters 


SULKY 
SINGER 
PETES) x none. 


84 Concord Avenue — St. Johnsbury, Vt. 05819 
y 1 800-451-5124 1-888-451-5124 


1-802-748-3803 





SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads - Stabilizers 





ARE YOU BODYMAPPING YET? 











lf you are frustrated by patterns that don't fit, let this one-of-a-kind 
book introduce you to BodymappingtM, a streamlined fitting process 
that clearly and logically expiains “fitting by grain”. Bodymapping is a 
unique, failproof technique of fitting the human body -- whatever it’s 
size or shape. Finally, you'll understand (and learn to correct) the 
proper sizing for armholes, necklines, bust darts, and much more. 
Don't give up on garment making...give Bodymapping a try! Written 
by professional clothier Kathy lilian, and published by Krause, 
Bodymapping: The Step-by-Step Guide to Fitting Real Bodies 


is available now for $19.95* 





Call (303) 825-3699, Fax (303) 825-3730, 
E-mail klillian@ worldnet.att.net, or mail your order to: 
Bodymapping, 130W. 12th Ave. Dept. 130 Denver, ©O 80204 


“Please add S & H of $3.50 (US), $6.50 (CAN), and $10 {INTL), CO res. add 7.3% 


Discount! 





Visit us at www.bodymapping.com 




















tax, credit cards welcome. Ask about our Supply Kits, Seminars, and Combination | 


« THE UNIQUE SPOOL 
407 a Majorca . Dept. TH, Vacaville. CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC ¢ 


AUSTRALIAN cottons ---- BALI rayon 
* Join the African Fabric Club 


http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 









Anne Powell Ltd. 


Chatelaines: Utility to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 
Mention this ad and receive a 10% discount! 


| CHATELAINES & 






Colour Catalogue -$5 
(free with order) 
Shipping - 33 

| Overseas shppg. - $5 
. | Florida residents, 

§ please add 6% 

Sales tax 
















Ww Visa/MC: 

} 1-800-622-2646 
| PO Box 3060 
Stuart, FL 34995 


info@annepowellltd.com 
www.annepowellltd.com 












E-mail: 
Web: 









*Beads « Rhinestones & Sequins 

ge « Beadwork Supplies * Bead Embroidery Kits 
f « Austrian & Czechoslovakian Crystals 
Instruction Booklets 





“Beaded Earrings'’.....seccccsecceseessseees $5.25 

_ “Beaded Clothing Techniques”... $7.25 
“Contemporary Loomed Beadwork"... $8.25 

"Flash Jewelry Making & Repair Techniques” ........scsse $5.25 


N69 50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
_Promenade + P.O. Box 2092 + Boulder, CO 80306 + (303) 440-4807 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 









A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


Fora full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 
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SUPER SILK 


SILK FABRICS 
BY MAIL 
DUPIONI SHANTUNG SILK VELVET 
DUPIONI WITH LESS SLUBS CHINA SILK 
SILK CREPE 40MM/ 4PLY SILK ORGANZA 
HEAVY SHANTUNG PLAIN DUCHESS SATIN 
HEAVYSHANTUNG Rip SILK CHARMEUSE 





THE SILK SOURCE 


CREPE-DE-CHINE 
SILK TAFFETA 


DUPIONt SILK METALLIC 
SILK ORGANZA METALLIC PLAIN 
SILK ORGANZA METALLIC CRINKLE SILK LINEN 
| NYLON METALLIC ORGANZA SILK CHIFFON 
Sample Set $2 per Type 
Complete Sample Set $30 - $5 Refundable 
Call Toll Free for Free Brochure 
SUPER SILK 
P.O.BOX 527596 Dept. i 


FLUSHING, NY 11352 


1-800-432-7455 


(718) 886-2606 





| Ohara Jacket/Blouse #2509 


io = Multisized: Small through XXL 
1 |. ® Shoulder pleat, side slits 

hy ® Unusual partial cuff drape 

‘i a ® All-in-one sleeve back and yoke 
’ = $10.00 plus $3 s/h per order. 


i” 
4 ) Mompe Pants #2005 
‘ 4 # Multisized: Small through XXXL 
5 ® Elastic waist; inseam pockets 
Lt = Center front panel = wearing comfort 
= $8.00 (no s/h if ordered with Jacket) 
Pattern Brochure $1 or FREE with pattern order 
Washington residents add 8.25% tax to order 
Send check or money order to: 


«= ¥° Carol Lane-Saber Designs 
ly P.©. Box 65487, Port Ludlow WA 98365 


=, 














™“® Phone: 360-437-0576 Fax: 360-437-2859 
E-mail: saber@olympus.net 


























Hand Selected Fine Fabrics =™m cP | 


CATEGORIES: \ rat So “4 3 
a) WOOL & CASHMERE; i ore mis 
b) SILK; c) FINE COTTON: Pa b \ 
d) LINEN & BLENDS , S, 

e) SPECIAL REQUEST s “Ee 
For your swatch selection send A, ‘ 


name, address and $5.00 per 
category (refunded with order) to: SQ 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 2290] 


Fa gy po 


Located in Historie C harlortesville — cman! Habrique 








128 Page 
a 0)/ Oxo) (0) 
9 T5]]}/pTeM Ore) (e][eye) 
From America’s ' 
Largest Quilf Shop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send I 
| your name & address today! Your catalog 
J will be mailed without delay. Send to: 





| KeepsakeQuiltins, | : 
| Dept. TM 

| Route 25B, PO Box 1618 
L Centre Harbor, NH 03226-1618 
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THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools. cottons, and more 
that theWorld has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $12.00 check or money order, name and address to: 


We had 


S70) Monroe Street Svivania, Ohio 43560 4)9-5K5-5416 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery suppltes, 

Needles, fabrics, 

Books, blocks & more 


Catalog: $3.00 


| Kactern 4 Stadio, P.O. Box 15874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 


MY TWIN* 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 


Kits, Videos, Instruction Manuals 
a chanting Inc. 








Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjooriansilks.com 


The Classics 


by Cecelia Podolak 


The Fearlers C 


Jacket 


PATTERN #101 


‘e: » | * Companion To Threads 
j 


Book Easy Guide to 
Sewing Jackets 
* * Includes 34 -page 

Instruction Booklet 

* Misses Sizes 2-10 
GI°-37°" Bust) 

* Misses Sizes 10-18 
(37°-43” Bust) 


$18 US + $250 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 





North Jersey’s largest fabric/quilt shop. 


BERNINA? EJ SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 





MAKETT SOUTHWEST STYLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much Morel 


24 pq Catalog, $300 
SOUTHWEST DECORATIVES 


=)! 191 Bighorn Ridge NE Dept T 


a biel ale NM 87122 
905) 856-9585 


http://www.swdecoratives.com 





= vm 60 ears 6 § Cinatity * 





49 OX" ag and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


PO. Box 43821 @ Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


Lea Vest Collection . 


#799 j 


by Lyla J. Messinger 


e 4 Unique Vest Styles 
° Unlined 





e Figure flattering 

e Single button loop or tie closure 

Multi-sized XXS — 4X 
| 


$15.00 + $3.005/H, send Visa/MC, CK or MO 
Send long SASE for brochure of other patterns 


L.J. Designs 

P.O. Box 21116, Dept. TS 

Reno, NV 89515-1116 ® (702) 853-2207 
| Visit on-line @ www.sewnet.com/ljdesigns 





WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service | 


Hard-to-Find Needlework Books 
mC ee Ok ee ee | 


617-969-0942 


http://www.needleworkbooks.com 





GER INK 


PATTERNS 






= 


- ® 





eh ‘ws 
1800 441-5769 
tterns@Home.com 






S 





SP se Corset Fabrics, Bones & Busks 
s< Hoop Steel, Crinoline, Net 
— 2 Dyeable Silks & Cottons 


is 

AUG J, 
th 

Frbrvca 


109 Lorne Awe. Fast E.R. #3 


Stratford, Ont., Canada N5A 654 
Large Detailed Catalogue $6 
http://www.farthingales.on.ca 
FAX 1-519-275-2376 












i ily Mont 








=“ 74 —_ : 


PHONE 519-275-2374 





r Bargain: 
| Books | 


eSave up to 80% on recent publishers’ i 
overstocks, imports, reprints. I 


: e Save 30% or more on a wide selection of 
i current books and best sellers! 


j e Needlework, Arts & Crafts, Cooking, Nature, | 
Gardening, History—over 60 subject areas. 


Free Catalog | 


1-800-677-3483 |! 
HAMILTON [857 Oak 


Falls Village, CT 06031-5005 





c---- 


A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


Custom Photo Transfer Service 
Do-it-Yourself Transfer Kits 
Book-Pictures-to-Fabric 

Design Concepts $12.95 + 2.00 SH 


EW wae) ula INNOVZ 
2TUIAGIMI z 
10264 Beecher Rd Flushing Mi 48433 (888)453-9617 
Website: SewNet.com/Imprints 





Gramnine Gear 
Western Vest Pattern 
$ 12.50 
Misses or Plus Multi-sizes 
P.O. Box 1322, Poulsbo, WA 98370 
(800) 369-4974 





I 
THe “Best FituneG Vest wo ree West!” 





Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 
Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom 
prices, satisfaction guaranteed. 
Shop online and save! 












i 


fe FABRICS for THe Gr 





Polyester Microfibres, Nylon, Lycra, 
Waterprool/Breathables, Rainsuit, 
Yukon & Polartec Fleece, Wools, 

Patterns, Notions + much more! 
Catalogues: $2.00 

60 Bristol Rd. E. #9, Mississauga, ON, L4Z 3KB 

| hitpwww.fabrics-outdoors.ca (905/712-4254 1-800-798-5885) 















Premier Llama Fabric « - wade mthe USA 


Elegant, sort, warm, & durable - 
a special pabric crow noble creatures. 
Swatches e3 brochure $3.00 


Hindsight Fara pok 218 E. Killingly, CT 06243 
phone 860-774-7623 rax 860-779-7638 







INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie. PA 16505, USA 
Shop open Thursdays, by appointment or chance 
{814} 838-0740 


email: info@intfab.com 
website - on-line catalog: http:/Awww.intfab.com 





Sawyer Brook 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS +» LINENS » RAYONS 
COTTONS +» WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T + Clinton, MA OISIO-0813 
978/368-3133 » www.sawyerbrook.com 





FINE LINE FABRICS 


Specializing in Fashion Fabrics 
1153 El Camino Real, MENLO PARK, CA 


¢ Designer Ends (European & Domestic) 

e Silks and Wools: suitings, jaquards, doubleknits 
e Rayons & Tencels: textures, wovens, knits, prints | 
¢ Chenille, Fine Cottons, Linens | 
e Microfibers, Microvelvets & Microsuedes 

e BURDA, Kwik Sew, Textile Studio, La Fred, etc. 
e Buttons, notions, Custom Clothier referrals 


Tues-Fri. 10:15-6:00 Sat: 10:15-5:00 
650 322-8775 www. finelinefabrics.com 



























FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


FADRIC GALLEKRY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 
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“Imagine what your hands 
could do with 
Haute Couture Linen Fabrics” 


PREMIUM EUROPEAN LINEN 


The Linen Trading Company 
Po box 245 
New York, NY 10156 


Call today to receive free swatches of the collection 


Call toll free 1.888.783.7655 











| 
| ===) 


| RIDING APPAREL & HORSE 
EQUIPMENT PATTERNS 
FREE CATALOG! 


Reet bas ay, 
Dept. TH PO. Box 3244 
Chico, CA 95927-3244 
| | Ph, 800-207-0258 
: Fax (530) 899-7128 
http://www, SuitAbility. com 























Capri Jacket #1305 
$16 plus $4.50 s/h 
Visa, MC 4 Checks accepled 


Patterns & Fabric 
by Mail 


Free Brochure 


Textile Studio Patterns 
1552 Beach Street, Unit U 
Qakland, CA 94608 
(5170) 655-9167 prone 
(510) 655-9160 UF i] 








TOUR GROUPS 
WELCOME 


“\ TREADLEART 


For Ail Your Sewing, Embroidery and Quilting Needs 


August 13, 14, 15, 1999 


Machine Embroidery Retreat! 
Classes @ Seminars Exhibits 
Free Designs @ Nationally Known 
Teachers # Drawings 
Win a Viking Rose Embroidery Machine! 


For more information contact us 


TreadleArt 

25834 Narbonne Ave. treadleart @ treadleart.com 
Lomita, CA 90717 www.treadleart.com 
(310) 534-5122 


MADE IN AMERICA: 
THE BUSINESS OF APPAREL AND 
SEWN PRODUCTS MANUFACTURING 
2° EDITION $24.95 + $3.00 S&H CA RESIDENTS ADD $1.87 TAX 


GARMENTOSPEAK @ 


707 823 4001 ViIsA/MC www.garmentospeak.com 
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Fy peste 


<a Fabrics — 
im Wholesale & Retail - 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Agin'd Aart 


i rs 
11717 Detroit Avenue, Cleveland, OH 44107 — 


26- ‘O854 


wim; tT 


(216) 2; 


BUTTONS ° CLASPS = CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures 


Send $5 for portfolio/pricelist or call 
Counterpoint, 321 So. Moin St. #40 
Sebastopol, CA 95472 * 707/829-3529 





K. LyO D ALES n, ce Somaplac Fa Wand erful 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit us in Annapolis bess than 1 mile from Koute 50. 


® Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
#& Laces: French, English, and antique 
# Swiss embroideries # Elegant trims 
# Exquisite ribbons ® Beautiful buttons 
® Beads # Embroidery fabrics & linens 
Threads:cotton, silk, linen, rayon, & wool 
# Patterns ® Books ® Magazines #Classes 


11 Annapolis Street - Annapolis, MD 21401 


Wed-Thu 1pm-7pm, Fri 10am-5pm {410) 280-1942 
Sat 10am-4pm Fax: {410} 280-2793 
http://www.kiyoinc.com/fabric.html 
lee Te $15.00 add $5 for priority mail MC/VISA/AmEx 


Buy one pattern at reguiar price isi 
postpaid), get the second one 1/2 
r- J's price. Send $18 total or call for 


© 106 The 
perfec sum 
4 





mer tunec ] l fa 
with pares of if (| Visa/MC order. Offer good through 
osha §- | - 44 muy 31, 1999. WAres. add $1.54 tax) 
Op dieu . / V ; »," 
Y ves | 4 
banded m | ne 
neceline wh fi = a 
Gane ts fF “] 
Gived hen ~*~ i 
fale ale Ll \ 
Multsized i tt 
6-24 : t| 
if \y - \ - Lib} 
pal | 4 
al, - ed 
¥ = #104 Three variations of princess- 


“See PH: 426/868-3077 line vest Angular, arcular or square 
me’) FAX: 426/896-0673 lapel Mulisized XS-XL 
, wigiir www getcreativeshowcom/encore_designs htm 
“Encore Designs 2527 225th Pl. NE Redmond. WA 98053 





Streit & Exotics 
Designers of Fabrics & Home Accessories 
Hand-woven Fabric, Yardage, Pillows, Duvets, 


Throws, Window Panels & More 


1-888-4Darlene ° 505-982-6207 
fax: 505-982-6293 * www.streitexotics.com 
Call for a Catalogue 





ed Fle Labels 


it Ll 


-. HALE. 

a 4 

, wit C— 

ae a | a) i Designed to 
an b] — ae 
aM SEWON STICK ON IRON ON 


/ Small or Large Orders Welcome 
~ Excellent Prices * 6- Day Service 


\ FREE Introduction Package 
@ 1-800-944-4696 


. includes Samples & Order Forms for 
Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 

Website: www.generallabel.com 


General Lobel Miig-PO Box 640371 -Miomi, FL 33164 -Fax 305-949-2662 


















World's Largest Selection 
Shipwreck Beats 


180 page full color Catalog only $5 
Open Daily 9am to 6pm 
2500 Mottman Rd SW Dept TH Otympia, WA 98512 
Ph.(360}754-2323 www.shipwreck-beads.com 





TRA 
WR omen ULTRALEATHER i i 
Sil) j ANIMAL PRINTS - $39.95 to $48.95 | ALLY 


SCRAPS - Call on availability! $16.95 pound + $4.50 s/h 
CUT SQUARES : six 9” x 12”- $24.95 , six 9” x 6"- $12.45 + s/h 
90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 

Sale going on now on...don’t miss out! 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
Seeus on-line at www.ultrascraps.com 


OUTDOOR FABRICS 


| We have the best selection of outdoor fabrics available 


Fabrics, nothons and 00's of po atterns f for 
*Backpacking DK 68 
Nine Pocket 
Mountain 
Parka 
Pattern 
with 
Catalog 
$9.00 ppd. 


r 
*Skiing | 
*Climbing i 
*Boating | 
‘Cycling 


*Retail & Whsle. 


| 
= | 
Catalog $3.00 (refunc able) or F or FREP with purchase 


SEATTLE FABRICS 





AURORA AVENUE NORTH 
SEATTLE, WA 981 0 3 
Phone 206-525-0670 FAX 206-525-0779 


8702 











Z\. SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAe, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


‘Tel: (212) 354-6711. Fax (212) 354-7432 





y 
tep-by-step instruc- 
tions make it fun & easy to 
create your own exquisite 
bridal headpieces and 
veils—At a fraction of the 
price youd expect to pay 
in a bridal salon! 
$19.954+$4.50 s&h. 


Harpagon ‘Productions 
PO. Box 161125 Rocky River, OH 44116 
ORDER TOLL FREE: 1-800-295-0586 






6000+ VINTAGE KIMONO & OBI 
oa will be available at our next 

L.A. show for $8 to $150 each. 

Se oe , Please get on our mailing list 


ve a 
** 5 | 
ey 


for all the details! TEXUBA | 
13428 Maxella Ave. #342T, 
| Marina del Rey, CA 90292 | 
“=v (310) 827-8535 NO MAIL ORDER 


— 
Daphne Pant 


Elegant, classic clothing 
with a contemporary twist 





— ANew Pattern from 











Slim-legged pant with 
waist darts and 
invisible zipper 







Includes informative 
designer tips 


Sizes 6-26 







Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 





4 
Visa/MC accepted 


$13 pp-check or money order 
CA residents add 8.25% tax 







_ WA) PD Tk (A OS RA SR CAR ACSA GED 


FROM RAGS fi 
3]TO RICHES & 





Four Harness and 
Two Harness ty 


Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made products. fy 
{improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will ta 
bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





Dorothy Bond...384706 Row River Road 


ao 


32 $12.00, plus $3.00 inde 
b2b/6 uobaio ‘BAOIN ‘eBeO 


RAZY QUILT STICHES 


bo a of over 1000 embroidery stitch variations 


> 





ART/QU LT 


Magaz Ul e 


the magazine 
devoted to 
the Art Quilt 
4 quarterly issues $28 
Sample copy $7 
a ($10 overseas) 
PLUS BOOKS! 
Send SASE for our list of Art Quilt books 
To subscribe, send $28 ($38 overseas) to: 
ART/OUTLT Magazine- Threads Offer 


PO Box 630927 / Eelictant TX 77263-0927 
Fax 713/975-6072 MC/ Visa accepted 





12 STEP PROGRAM 
FOR FABRICHOLICS 











NEW Applied Flat Sketching | 
| for the Fashion Industry 
Second book in the series. 

Detailed sketches, front & back croquis. 
Over 200 design elements illustrated. 
Draw garment styles on croquis. 
Beginner to experienced professionai. 
How to create a portfolio presentation. 
Sketch, trace, scan & combine images. 


Send $26 + $3 s&h, check or money order to: 
(CA residents add $2.00) 


P.O. Box 50575, Los Angeles CA 90050 
_Fax: 323-255-5510 Wholesale inquiries welcome 















Make Your Own Heirlooms! EY \ 
with our affordable Kits eon 
sHs-2012-5 “Nostalgique”...... $86.95 
(S&Hincluded} FLResid. Add 7% tax. 
Kit Contains: + Pattern¢ One size fits All} * Emb Floss and Template 
+ Soft Silky Puma Cottoné 6” Lt Pink or Ecru (please specify color ) q 
* Satin Ribbons * Threads +Laeces *Entredeux + Easy Instrictions i & 
Poly-Net (Immitation English Netting) 54” wide. 
White... $5/yd. Black or Ivory... $6/yd. Min.tyd/color ST 
Supplies Catalog $5, FREE w/ purchase. iTorhe 


Major Credit Cards Accepted, or send check (US funds only) to: 
EY Keuleoms 2166 Hayworth Rd., Dept T-49, Port Charlotte, FL 33952 
(941)743-6212 Mon-Fri. 9AM-5PM (ET) http:/www.afcon.net/~helioom 





Discover 
the joy of sewing and quilting— 


maybe for the first time, maybe again— 
with I-can-do-that notions for quilts, 
garments, accessories and gifts. 


Discover 


Nancy's Notions 


Free Catalog 
1-800-833-0690 


www.nancysnotions.com (08 :9) 


Hew! * a 
| featry tailors 


Presents “a new videotape 


Fashion Suits the Man 


Learn the art of dressing well 
Created by asuccessful businessman who shares his secrets of 
making a great first impression. In business or for pleasure, a 
properly dressed gentleman is always noticed! Learnhow to advise 
your clients, train your loved ones, or impress someone special! 


Produced by Star Image International, Walnut Creek, CA 
$49.95 +$4.50san Fax Orders: 925-906-9504 


Include Name, phone no., VISA or M/C with Exp Date, or Mail to: 
The Fairytailors, 785R Oak Grove Rd, Concord, CA 94518 






oo Quilting 
Craft Exposition 


Creativity at “its” BEST™ 


EXPO SCHEDULE 


GRanpD Rapips, MI 
Hono.utt, HI 
San Mateo, CA 
PirrssurGH, PA 


May20-22, 1999 
Auc, 06-08, 1999 
Sep. 17-19, 1999 
Oct. 08-10, 1999 


PCM GROUP : 800-472-6476 


Phone: 650-365-0456 © Fax: 650-365-2438 
E-mail: pcmg@juno.com * www.sewquiltcraftexpos.com 
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Marketplace 


The Sewers 


Favorite Catalog 


Over 1,500 sewing, quilting, 
needlework & doll 
patterns, notions, books. 


OW lerailets 


1-888-873-1953 
www.clotilde.com 
Key Code: TCo4g 





PERSONAL PATTERNS 


Pattern printing software for men women and children 


for Macintosh and Windows 


Blouses, shirts, pants, slopers, 
jackets, children's dresses | “| 
Visit our website. 
http://www. personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl 

New York NY 10003 ae 
(800) 605-7460 (212) 929-6204 |, 


| E-mail- wisinc@wisinccom prs 


Lingerie & Bra Supplies 


* Tricot 
¢ Cuddieskin 
¢ Sheer Georgette 
e Stretch Vinyl 


e Holographic Lycra 
¢ Lycra Prints & Solids 
* Stretch Panné & Solid Veivet 


Catalog $1.00 Samples $1.00 


SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. T-93 
Huntsville, AL 35801 (256)536-4405 
www.sewsassy.com 
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; Designers and Manufacturers ; 


a dere One oa 


r 
y How much do you really know? Take this quiz} 


» Question: When ordering wholesale fabrics: | 
1. Keep your ideas secret (true or false) " 
' 2. Ask for fabric prices. (true or false) ' 
3. Ask for fabric minimums. (true or false) , 

DON'T FLUNK, GET FACTS } 


All answers are false! Get The Entrepreneur's Guide to i 
Manufacturing to find real answers. Join the REAL | 
RTW industry. Find sewing contractors, sales reps, § 
sources & market shows. Don't waste time or money 
with home-sewing "wholesale" resources. To order, | 
send Chk/MO for $48 (incl S&H) to: ATS, POB 798 | 
Capitan NM 88316. Visa/MC 800-634-1215. 100%, | 
no-hype, absolute, unconditional satisfaction guarantee. 4 


Tien a P ee 
No hype, just help 


_ = = = = = = — = 


= 0:Gale FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% SILKS - 20% TO 50% OFF -$9.95/ YD 
OVER 75 PIECES - $ 5 SWATCH FEE (REF.W/ORDER) 
MORE INFO: VISIT WWW .GIS.NET/~DICARLO 
(617)426-5749 15 TEMPLE PL. BOSTON, MA 02111 


i « nf is si 
4) *.. SHOE MAKIN G 
Made from scratch. Use regular sewing machine. 
$1995 plus $3.50p&h www.marywalesloomis.com 
MARY WALES LOOMIS 


1487 T Parrott Dr. San Mateo CA 94402 


Caltorria orders add $1 60 saies tax (830) : 








VINTAGE APPAREL 
&§% ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, hooks, toys...and more! 
Bm =P ATTERN CATALOG. $7." postpaid. 
iF Over 1000 patterns available for 
. Victorian & Edwardian clothing, plus 
. Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & Boors CATALOG. $5. 
postpaid. You've probably seen our footwear in 
thee movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM | 
2218 East 11th St., Davenport. [A 52803-3760 
Phone: 800-798-7979 @ Fax 319-322-4003 
— CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 































FABRIC WAREHOUSE 
A Le : 





OPEN TO THE PUBLIC 
every Saturday & Sunday 114m - 6pm 


All Prices BelowWHOLESALE 
100% Cotton Prints 
_ Rayon Challis Prints & Jacquards 
Poly Jacquards & Prints, 
Wools, Silks, 
Belgian Linens & More 


7 MUTUAL | service | 
| FABRICS \ | Available | 
139 Partition Street Saugerties, N.Y. 
Exit 20 N.YS, Thruway 


Call for info (914) 247- 8858 




















—, =. aE ——— 
| No Sample | 


ORIGINAL PATCHWORK CLOTHING PATTERNS 


DETAILED INSTRUCTIONS 
AA waa JNOTIONS ANOS UFFLIES 
REAL LIFE SIZING 


-Catalog - eend $2.00 pra 


Gulie Wegelin’s Deing Colfax 
945 North Fourth Street Reading PA 19601 


www.sewnet.com/SewingCellar » 1-888-SEW-7450 











i] h | ail 
ee -Multi-Sized Patterns 
| for Men & Women 
| 
/ | - Complete and Easy 
| /\  Mlustrated 
< ' Instructions 
126 Bias-bouad Wrap Dress For All Sewers 
Features bias-bound edges and button clo- 


sure, Over-the-shoulder sleeves easily rollup =~ Brochure $ ] or 


Fabric belt for different look Wear alone or FREE with Order 
as coverup for shorts, pants or bathing suit. 
Knee length shown - VISA/MC/Discover 


Misses Size XSM (4-6) to XXLG (24-26) 


Silver Lining Designs” 
& 


PO Box 461084 
Aurora, CO 80046-1084 
PHONE: 303-627-6184 





FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 


Catalog $1.00 


707 NW 111th St 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 





Marketplace 


~ SEWRTANC. joe | 
| Lifestyle Patterns for Sizes 12 10 26 | - 


Sewgrand Patterns 


SPECIALISTS IN FIT AND 


FASHION FOR SLES 12 TO 26 
>< Pants that fit 


2<= Woven tops & dresses have 
four common alterations 
already done for you 
e< Multisized 
Send $2 (refundable) for catalog to: 
Dept. T, Bin 21 
1160 Yew Avenue 
Blaine, WA 98231-8019 
or 
Dept. T, # 272 
185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 


#502 view B 


For online catalog 
www.sewgrand.com | 








evans") 
Sale Catalog 
is here... 


Call for 


your copy today! 


oo yas 
NEW QuiltésOfner 


1-888-873-1952 


www.quiltsonline.com 
Key Code: TQ04 












° Saves time! 
* Fun and easy to use! 
* Weights more linear area! 


| © Use with scissors or rotary 
cutters! 
Send $16 per set to: 
GRANDE PATTERN COMPANY 
| 2095 E Madison Ave, Dept T 


El Cajon, CA 92019 
! (819) 441-1412 


«WIGGLE 
| WEIGHTS 
1 SMALL (T) 


J MEDILM (11°) 
1 LARGE (1a") 










FREE JHIP PING 





Taper Pant /Wide Leg Pant 
Pattern #824 


$12 + $2.50 s/h. 

Contact us for FREE brochure 
| | featuring 6 additional patterns 
_ | and COTTON/LYCRA swatches 












‘Ay \ || 
| \\ \\ | BO. Box 858 / Royal Oak, MI 48068 
ee | 248-547-1080 / Fax (248) 543-4037 
| email: jonson311@aol.com 
v Rey www.sewnet.com/C]Patterns 
Christine Jonson Patterns Fit Great! 





A gorgeous Semi- ‘fitted 
jacketwith Celtie Motifs 
on the Back, Sleeves and 
Penlum, Gentle-Princess 
_ lines flatter. 


Discover MC Visa 


Wildly Wonderful Wearables 
PO 495637, Garlend TX 75049 
http://www.wwwearables.com 

Toll Free 877-884-2787 


$13.50 ppd 
Includes sizes 8-16 


FREE DO YOU SEW FOR PROFIT 
CATALOG Includes info on + 
Collins Publications 


13233 Grand Ave. Ste. 6-294T 
Chino Hills, CA 91 709 


Pricing, 
Marketing, 
Forms, 
Business Plans, 


aged 795- 8999 Studio Design 





i he me 4c + of ; 3 
| STERLING SILVER FINDINGS = MUCH MORE 
Catalog $2.50 or FREE with $10 bead sampler 


256-739-6114 
PO Box 1324 
Cullman AL 35056 


Competitive Prices 
Showroom By 
Appointment 











3 YD. CUTS... 
Z FREE COLOR CARD. 
- www.artemisinc.com 


® EMBELLISHING #% PIPING # 
(> ann pyep... 100% SILK RIBBONS = 
Z* BIAS CUT... me 179 HIGH ST, + > 
Ld WIDTITSs.. SO. PORTLAND, 7 9 
La! 72GOIORS... ME04106 7W 
caer rm 

ge 


rtemis\ 1-888-233- 5197: 


e- ane artemis@ime. net - 1A 


a/c 


. | f bbon 


We ltisMmislaealsisis)i (shade mata) 
regular shipments from our 
new and vintage collections of 
fabulous French ribbons. 


‘TO JOIN: 


* visit us atc www.theribbonclub.com 


‘ciluvar (S30) GO2 S3O14 








Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the August/September 
1999 issue is May 10, 1999. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to 
content of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links—for a flat rate 
of $25.00, we will hyperlink your ad to your own 
website. Call Nancy Clark at 1-800-926-8776, ext. 
534 to participate. The deadline is the same as our 
issue deadline. 


BEADS 


THE BEAD CATALOG. Beads, Tools, Findings. Send 
$1.00 cash to Art to Wear, 5 Crescent Place, Rm. 20, 
St. Petersburg, FL 33711. 


BOOKS 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREEILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd Street, Mineola, 
NY 11501. 


HOW TO START MAKING MONEY WITH YOUR 
SEWING. The best book ever on sewing for profit! 
156 pgs $23 ppd. SewStorm Publishing, 944-T 
Sutton Road, Cincinnati, OH 45230-3581. 

(513) 232-5403. Visa/MC. Visit our website at 
http://www.sewstorm.com 


BRIDAL SUPPLIES 


BRIDAL FABRICS/LACES. One stop shopping. 
Bridal Gown Kits. Toll free 1-877-856-5558. 
www.ontariotowns.on.ca/paris.jacri.atm] 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly--TH, Box 216, 
New Britain, CT 06050-0216. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, PO. Box 1060, El Toro, CA 92630. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats and Oven Mitts! Rush 
$1.00 and self-addressed stamped envelope: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. Visa/MC. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free 1-800-467-5566. Ext. 4046. 


“SELL YOUR HAND MADE GOODS ON THE IN- 
TERNET—Get in on the E-Commerce Explosion! 
Web site setup, promotion, order processing, and 
credit card authorization. Get your own web site or 
use your existing one. 888-283-2335/888-480-1220 
or www handcraftsnet.com.” 
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Classitied 


$460.00 WEEKLY POSSIBLE! Sewing baby burp- 
ing pads. Rush $1.00 and self-addressed stamped 
envelope: AMERICAN HOME CRAFTS, Box 700TH, 
Vacaville, CA 95696. MC/Visa 


PROFIT FROM YOUR EXPERIENCE WITH WED- 
DINGS. Earn money while helping brides save hun- 
dreds of dollars on their wedding gown and other 
bridal attire. The perfect compliment to an already 
established wedding-related or alteration/tailoring 
business. A great way to expand your client base 
quickly and easily with no inventory. Join the origi- 
nal and largest. “Personal Buying Service for Brides”. 
Become a respresentative of Discount Bridal Service. 
(800) 708-3363. 


BUTTONS 


BUTTONS—UNIQUE AND EXCITING! Large se- 
lection over 1700 styles. Call for information. Full 
color catalog $25.00 plus 4.00 shipping & han- 
dling. MARILYN’S BUTTON SALES COMPANY, 
1012] EVERGREEN WAY #71628, EVERETT, WA 
98204, PH 1-800-422-1434, Fax 800-859-6710. 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (616) 829-3119. 
NANJAKE@Prodigy.net 


CATALOGS 


FREE BLANK CLOTHING CATALOG. This Free 
ladies wear catalog has blank clothing just waiting 
to be embellished by you with embroidery, ap- 
plique, beads, stamping, paints, etc. Write to: F.S.E., 
P.O. Box 65950, Virginia Beach, VA 23456 or call 
1(800) 819-3005. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y5, 101 
Harrison Street, Archbald, PA 18403. 


DYES AND FABRIC PAINTS 


DYES AND FABRIC PAINTS for Batik, Tie Dye, 
Gradation Dyeing, Stamping, Stenciling, Sun Paint- 
ing, Marbling, Burn-Out and More! 25 Workshops 
offered March-November. www.prochemical.com or 
call 1-800-2-BUY-DYE for FREE catalog and Work- 
shop Brochure. PRO Chemical & Dye, Post Office 
Box 14, Department TH, Somerset, MA 02726. 


EVENTS 
MARTHA PULLEN “Sew Beautiful Heirlooms” 4 day 


Retreat. July 14-17, Fredericksburg, VA $399 (Satur- 
day only—$79) Call 703-451-8480. 


EMBROIDERY SUPPLIES 


HOME EMBROIDERERS Make your hooping wor- 


ries disappear! See the Personal Hooper™ by The Per- 


fect Hooper™ at www.theperfecthooper.com or call 
1-800-525-9834. 


FABRICS 


100% ORGANIC COTTON—Pesticide free, environ- 
mentally friendly and non allergenic—Flannel, Cham- 
bray and Buckwheat Hulls etc—stbz cottons—Free cat- 
alog—1-888-227-1819. 


MOSSY OAK™ CAMOUFLAGE fabricfor hunting @ 
Outdoor Clothing, Sporting Bags. Patterns, Hard- 
ware. Free catalog. Snyder Creek 716-592-5294. 


RRRKKKKEKEK KN Laceland.com* ***** REKREREREERE 


Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 
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NATURAL FIBER YARDAGE, 60” wide: Viscose 
Rayon Challis, white or black. Silks. Cotton 
Sheeting and 10-1/2 oz. Cotton Knit (laundered, 
sizing removed, pre-shrunk). Accessory Blanks; 
Silk Covered Earrings, Buttons, Scarf Clips, custom 
orders. Silk Bias & Thread. Silk @ Rayon Ruanas. 
Sale Specials: clothing, notions, accessories. We 
also manufacture BLUEPRINT YARDAGE, 56” wide 
cotton. Design fabric using film, leaves or objects. 
Print in sunlight, rinse in water. No chemicals to 
mix, instructions. Free catalog, BLUEPRINTS- 
PRINTABLES, 1-800-356-0445. web site 
www.blueprintables.com and e-mail address: 
cyanoprint@aol.com 


LYCRAS*NOTIONS*PATTERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 


drill team and dance costumes. A fantastic selection of 


lycras, powernets, glistenets, tricots, trims, notions, 
underwires, bra cups, etc. Quantity discounts avail- 
able. Color swatches—$2.00. Regular Catalog—$2.00. 
Bridal Catalog—$2.00. FABRIC DEPOT, Post Office 
Box 411, Garwood, TX 77442. Phone or Fax 
(409)758-3100 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. Weacceptall major credit cards/personal 
checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for catalog to AH! 
KIMONO, Department T, 16004 NE 195th, Wood- 
inville, WA 98072. email: ahkimono@accessone.com 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655. email:lindas@oxford.net. 
www.oxtord.net/~lindas. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


MODA!"! 97 MARBELIZED SOLIDS STOCKED! 
FREE INFO. Little by Little, P.O. Box 2017, Burleson, 
TX 76097-2017. 817-295-4416. Fax 817-447-8850. 





FROM VIETNAM, TRADITIONAL Hand-loomed 
silks. Highest Quality. For samples: please send 
$10.00 to: Golden Thread Silks, 6304 NW Pacific 
Coast Hwy., Seal Rock, OR 97376. (541) 563-3573. 
email: goldenthread@newportnet.com 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 
catalog $5 refundable. Sunrise Fabrics, 3588 Ply- 
mouth Rd., 262-F3, Ann Arbor, MI 48105. 


UNUSUAL FABRICS—100% cotton knits, French ter- 
ry. $2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


NATURAL FIBER FABRICS, Swatches $4/set of 30- 
35 colors, specify linens or silks, or $7/both. Fifth 
Avenue Fabrics, 109 - 5th Avenue SE, Olympia, WA 
98501. (360) 956-3575. 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
Catalog $3.00. LeFilet, 610 Locust Street, Oak Har- 
bor, OH 43449. 1-800-878-5495. 


SILKS FROM—THAILAND. Mai Thai Silk, Box 635, 
262 Simcoe Street, Niagara-on-the-Lake, Ontario, 
CANADA LOS 1JO. 905-468-7204. Fax 905-468-1782. 


EXQUISITE MARBLED FABRIC Mar jorie Lee Bevis, 
325-4th Street, Petaluma, CA 94952. 707-762-7514. 
http://www.marbledfabrics.com 


FOR SALE 


FOR SALE THREADS MAGAZINE ISSUES #12-59 
$350. Call 612-559-2859 after 3:30 PM, 


HANDWORK CHAIR 


THE QUILTER’S CHAIR for any handwork. See us 
on Lap Quilting with Georgia Bonesteel, Series 1000, 
PBS or www.quilterschair.com. Call 1-800-303-9009. 


INSTRUCTION 


EXPLORE POSSIBILITIES. Earn extra income as a 
Bonfit®Educator/Regional Manager. Mail, fax, or 
email letter of interest, including your name, mailing 
address and phone number to: Bonfit® America, 
Inc. Education Department TH, 8460, Higuera 
Street, Culver City, CA 90232, Fax (310) 204-7884, 
email: bonfit@bonfit.com 


MISCELLANEOUS 


SLIPCASES FOR YOUR BACK ISSUES OF 
THREADS. Bound in dark green and embossed in 
gold, each case holds at least 6 issues of THREADS 
and costs $8.95 ($24.95 for 3, $45.95 for 6). Add 
$1.50 per case for postage and handling. Outside 
U.S. add $3.50 each. (US funds only). Pennsylvania 
residents add 7% sales tax. Available in 2 sizes, 
please indicate your choice. Larger size is for issues 
1-26. Smaller size is for issues 27 to present. Send 
your order to Jessie Jones Industries, Dept. 9STHD, 
499 Fast Erie Avenue, Philadelphia, PA 19134. 
1-800-825-6690. (No P.O. boxes please). 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information 1-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 colors. 5 
sizes, large variety BASKET WEAVING SUPPLIES. 
Retail. Wholesale. Catalog $2.00.Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax 888-526-1618. 


NEEDLEPOINT—40% DISCOUNT—Paternayan Per- 
sian, DMC Perle, HARLEQUIN, 28 Lincoln St., New- 
ton, MA 02461, 617-527-6500. 


PATTERNS 


DARLING BABY PATTERNS, Diaper Flannel, Snaps, 
Baby Slings, Nursing Patterns, Bras, Breastpumps and 
more! ElizabethLee.com or call 1-800-449-3350 for 
free catalog. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes, Includes: 
new user friendly pattern sheets; pink shaded pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $15 for 3 issue trial 
subscription to GLP International, P.O. Box 9868, 
Englewood, NJ 07631-6868 or call (201) 871-1010. 
http://www.gipnews.com/Crafts.html 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, ABURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Dept. T, Post OF- 
fice Box 127, Williamsburg, VA 23187-0127. 


Classitied 


DRESSING FOR INDEPENDENCE....“How To” al- 
ter and adapt clothing to accommodate a DISABILI- 
TY. 126 pages of instructions with illustrations. Pat- 
terns available. $19.95 ppd. 1-800-247-6553 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo Bobbins, 
Department TH, Post Office Box 1168, Chino Valley, 
AZ 86323-1168. 


SERVICES 


ACCESS MATERIAL (INCLUDING MUDCLOTH) 
and Services in New York City’s Garment District with 
Fiber Works Sources. P.O. Box 20128, New York City, 
NY 10025, (212) 866-0386, fws@worldnet.att.net 


SUPPLIES 


THE PARIS CONNECTION, SEWING, QUILT AND 
CRAFT SWEPLIES, 4314 Iréne Drive, Erie, PA 16510. 
814-899-7496 


TOURS 


CRAFT & FOLK ART TOURS China, Burma, Turkey, 
Morocco. CRAFT WORLD TOURS, 6776TH War- 
boys, Byron, NY 14422 (716) 548-2667. 


ENGLAND ‘99—Experience the CRAFTS & COUN- 
TRY ROADS tour with Patsy Moreland, designer/ 
teacher, September 19—October 3. 1-800-452-8434. 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen—$34 95 plus $4.95 S & H. Quality 
Upholstery, 75 Diggs Boulevard, Warner Robins, GA 
31093. 1-888-488-4508. 


VIDEOS—175 of the best how-to craft videos available. 
Sewing, quilting, fabric embellishment, fabric paintin, 
embroidery, knitting, weaving, spinning, tatting, bead- 
ing, basketry, etc. FREE CATALOG 1-800-848-0284. 
Victorian Video, 930 Massachusetts, Lawrence, Kansas 
66044. wwwvictorianvid.com 


THREADS | 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.taunton.com ™ | 
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Learn the secrets of | 
haute couture... 


Couture Sewing Techniques reveals couturier 
sewing methods to enhance everything you 
make. Learn about fine finishes, waistline 
details, making pleats and other 
quality sewing techniques. 


HARDCOVER, COLOR, 224 PAGES, 
ITEM 070129, $39.95 ($4 P&H) 


. Main St. 


To order write: The Taunton Press, 63 S$ 
a P.O. Box 5506, Newtown, CT 06470-5506 
A TH RK E A D S BOO Kk 
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Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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SUTES 


CELEBRATION 


by Harriett Bley 


Every day that summer I sat on a 
high stool at a long table in Uncle 
Ruben’s shirt factory, snipping 
khaki-colored threads from army 
jackets and checking for missing 
buttons. Uncle Ruben would let 
me rummage through the dump- 
sters and keep any scraps of cloth 
that I wanted. Sometimes he gave 
me lengths of material to take 
home: Oxford cloth, pima cottons, 
chambrays, and fine English 
batistes. Grandma showed me 

how to cut little 


circles of & 
cloth and ; 
es 
gather them Sh), 
a * s Y fa 

Into Vo-yos RA es 
, , We Se ost 

lor coverlets wit % 

| sewed to- 

gether alternat- 


ing squares of 
stripes and plaids, 
and lo and behold, | 
discovered the Nine 
Patch. Grandma 
showed me other quilt 
designs: Log Cabin, Sun- 
burst, Drunkard’s Path, 


and Maple Leaf. And she \ 
\. 


taught me all those beautiful 
embroidery stitches for em- 
bellishing crazy quilts. 

But after a while, there were no 
lovely scraps of material for me at 
the factory. Uncle Ruben was mak- 
ing shirts for Uncle Sam. Govern- 
ment specifications did not allow 
for waste, and at night, only tiny 
bits of khaki material remained to 
be swept up and thrown into the 
dumpsters. I craved bright colors 
and interesting patterns. Life was 
drab enough since the war began. I 


was tired of gas rationing and shoe 
rationing, of meatless days, and of 
substitutes for sugar and butter. In 
the fall, | would have to postpone 
college and workin the factory full 
time. I prayed for the war to end 
and for peace to come to the whole 
world. My fingers worked me- 
chanically snipping away at khaki 
threads while I dreamed of the glo- 
rious quilts | would make some 
day when the war was over. 

At about noon on August 14, 
1945, 1 was sitting at the long table 
with the other women, snipping 


and stitching, when a great shout 










arose from below: “The war is over! 


Japan has surrendered!” 

We ran to the windows. The 
street was in an uproar; people 
were shouting, horns blaring, bells 
ringing. Someone on our floor 
started singing “God Bless Ameri- 


ca.” I joined in with tears streaming 
down my cheeks. 

From the windows above and 
from all of the buildings up and 
down Seventh Ave., in New York’s 
Garment District, people were 
celebrating this long-awaited mo- 
ment. Along with the confetti and 
swirls of toilet paper, pieces of cloth 
came spiraling down, shining rib- 
bons of silk and taffeta, gossamer 
strands of satin and lace. Incredible 
treasures were raining down from 
above. There were rainbows of flo- 
rals and paisleys. I leaned far out of 
the window and caught a shim- 
mering streamer of gold lamé as it 
drifted down. 
And then 

I went 






into action. 
7 loverturned 
J two large 
cartons of 

Y dull yellow- 
brown spools 

of thread, right 
there onto the floor. 
I grabbed the empty 
boxes and ran for the ele- 
vator. | could come back for 


y»  moreifI had to. 


Stumbling out into the deaf- 
ening din of the street, | was im- 
mediately caught up in the jubi- 
lant crowd. Something tangled 
about my ankles causing me to 
stumble. I kicked loose a length of 
silvery organza. I was walking on 
silk, on satin, on crushed velvet; I 
was walking on air! 

And in the midst of that dazzling 
blizzard, blinded by those dizzy- 
ing swirls of cloth, I began stuff- 
ing my cartons. 


Harriett Bley is a sewer, quiltmaker, and 


writer living in Ithaca, N.Y. 


ng: Daniel Baxter 
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Create your own embroidery 
designs! Using your computer, 
digitize an original design 
or select from pre-digitized 
images — your dreams are 
the limit! 






Only From... 


SINGER 


Your Family Company 


For more information, see your local Singer Dealer or call 1-800-4SINGER. 


Visit our website http://www.singersewing.com 


©1998 Singer Sewing Company 
Singer is a registered trademark of the Singer Sewing Company Ltd. 





Large LCD Screen 


Mirror image and zoom feature 115 x 86mm 
Pattern rotation increments from 5 to 90 degrees 


Largest Hoop On The Market 


6” x 10” hoop size including a 5.5" x 9° (240 x 130mm) 
in a single hoop setting. Multi-hoop program 
for 480 x 240mm designs. 


¢ Combine different embroidery cards and built-in designs 
within a single hoop. 

¢ Iwo color motif sewing and alternating color - continuous 
pattern sewing. 

e Low bobbin indicator, auto push-button thread cutter and 
built-in needle threader and top load bobbin 

¢ Unlimited storage and complete memory with 150,000 
penetrations. 

e Multi-hoop program for 480 x 240mm designs 

¢ Patented Quilting stitch 

¢ 7950 stitches per minute during embroidery 
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Pure confection for languid 
summer days, this tea gown 
was created by French de- 
signer Jeanne Hallée around 


bela 
sere, 
ey 


ct 


= 









1905 and is now part of the 


—_ 
Me 


a a 


costume collection of the 
Philadelphia Museum of Art. 
Made of silk chillon over silk 
satin, the gown is topped 


with an elongated “vest” 





decorated with a sheer froth 


of satin bows, ruched ribbon 





and lace, ribbon flowers, 


and fly-fringe streamers with [iim 


a 


flower buds. 





